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Abstract

This article is devoted to show the common grounds of Czech and other European
literature. Images of birds have an imposing tradition of use in Czech literature. They
are characterized by a variety of meanings and history of existence. There are both tra-
ditional and everyday folklore images, such as mythologeme of raven for the first one,
and geese for the second, which have different semantic workloads. Discussion of the
image of birds in the Czech literature is the basement of conclusions about the
common ground that brings Czech and European literature together. Moreover, it also
gives us more details about Czech national identity, the specifics of its literary schools
and movements and the originality of the author’s vision of the world.

The foundations

Images of birds have great history and strong tradition of use in
Czech literature. These images have various meaning and history of
existence. European topic, national tradition, author’s vision of the
world and image of bird and also features peculiar to the genre and
literary movements can predominate in this image.

Thus, for example, traditional folklore images of Czech fairy tales,
usually being mythologems, represent the European topic. Foremost,
this is the mythologem of raven or crow, carrying living and dead
water.

,,Ach nézabize, dobry ¢lovece, nase mladé, ved’ sa ti my chceme vSetkym dobrym
odsluzit'!“ prosila stara vrana. ,,Len vtedy vam mladé vase pustim, ked’ mné don¢sieté
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zivej a mitvej vody!“ — | Ej donesieme, donesieme!* vzkiikli stafi jednim hlasem.
[...] nesouce kazda jednu lahvic¢ku v zobaku (Némcova 2012, p. 11).

Traditional and everyday folklore

In pre-Christian mythological representations raven has distinct
chthonic function (I'ypa 1997), carrying out communication with the
lower world (Crassrckue opeenocmu... 1995, 1. 1, p. 434). Accor-
ding to K. Levi-Strauss, the fact that the raven eats carrion is the rea-
son that the mythologeme is perceived as a mediator between life and
death: carrion is already not an animal, but also not a plant food, that is
why the raven represents a compromise between carnivorous and her-
bivorous animals, the juxtaposition of which to each other reflects the
antinomy of life and death (JIesu-Ctpocc 2011, p. 234-270). Hence,
we have two types of water that the raven brings.

MeptBas Boxa [...] kak Obl noOMBaeT, MpeBpaIiaeT [...] B OKOHYATEIHHOTO
MepTBeIa. TO CBOETO poja MmorpedaibHbIi 00ps], COOTBETCTBYIOMINI 0OCHINAHBIO
3emiielt [...] Tombko Teneps, Mocie OKPOIICHUS MEPTBOM BOIOH [...] XkuBas BoJa
Oynet neticrBoBats (IIpornm 1959, p. 282).

The mythologem of raven/crow, along with other methods, intro-
duces Czech literature to the European cultural space, giving it a wort-
hy place, and that becomes more significant if we take the difficult fate
of Czech literature into consideration.

Along with mythological images in folklore there are also images
of “everyday” character. First of all, this is the image of geese, which
is associated with the activities of peasant children — one of the first
agricultural work, which was entrusted to young children in peasant
families — grazing geese. In the old folk song Nemelem, nemelem, the
character asks the female character to remember the distant time when
they grazed geese together:

Jen ty si, jen ty si, jen ty si, jen ty si

ma panenko, vzpomen si.

Vzpomeii ty si na ty ¢asy,

kdyz jsme spolu husy pasli.
(Nemelem, nemelem)
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Traditional and everyday folklore images differ in their semantic
workload. Everyday images were designed to show not the common
thing that unites the folklore of the Czechs with the folklore of the
peoples of Europe — this was the function of mythological images, but
its individuality, distinction. Actually, this individual just turned into
a common, as in the case of geese. In many European countries,
peasant children began with this work.

The same can be said about the literary topic. The use of common
European symbols introduces Czech literature to a number of Euro-
pean literatures, national symbols show its exclusivity. First and fore-
most, to the literary topic applies, of course, a romantic image —
a marker of spring and love, the image of the nightingale.

O lasce Septal tichy mech;
kvétouci strom lhal lasky zel,
svou lasku slavik razi pél,
rizinu jevil vonny vzdech

(K. H. Mécha)

The Czechs have their own image — the image of a dove, which we
find in the first lines of the famous romantic poem by K. H. Macha
May (Mdaj).

Byl pozdni vecer — prvni maj -—
vecerni maj — byl lasky cas.
Hrdli¢¢in zval ku lasce hlas,
kde borovy zavanél haj

(K. H. Mécha)

Birds in literature

Turning to the images of birds in literary monuments, we can see
how Czech writers of the twentieth century continue the national tra-
ditions. An example is a poem by Vitézslav Nezvala 4 sigh (Po-
vzdech), a kind of elegy, typical for Czech literature, the filling of
which are sad thoughts about the time, the irrevocability of the past,
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regrets about the beauty of what is gone, but, meanwhile, the hope for
the future.

Pti fece Rokytné

se perou bilé husy
Sam samoutinky jdu si
Nebe je blankytné

Ty kraji plny lip

a bramborovych poli
pro¢pak mé¢ srce boli
Kdysi nam bylo lip

Pil jsem z tvych okapt
Ta dobra jablon vi to
Dnes je mi v§eho lito
Sam sebe nechapu

... Habrové mytiny

ty nikdy neuvadnou

Vratim se k nim az spadnou
mné s o¢i Supiny

A vykoupam se v nich

jak husy bilé pefi

jez blyska kdyz se Sefi

jak &isty jarni snih.'

At the beginning of the poem, trying to describe a simple unpreten-
tious landscape of a homeland, the poet recalls the river Rokitna, on
one shore of which white geese fight. At the end of the poem, he says
that the native nature will allow the yearning, not knowing what his
destiny is, lyrical hero “to clean the white feathers, which will shine
like pure spring snow at dusk.” Surprisingly, Nezval, who paid tribute
to modernism, the founder of the vanguard trends of poetry and surre-
alism, prefers national images to the topic. It seems that this phenome-
non has mental nature.

' Source: https:/mujweb.cz/lludvik/nezval/dilo/Pet_prstu.txt [2018-10-02].
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Nezval was echoed by another representative of Czech moder-
nism, Antonin Sova. In his famous poem Ponds (Rybniky) from the
cycle My homeland (Z mého kraje) describing the pond and drawing
an impressionistic picture of his native nature, he mentions a wild
duck, in greenish feathers of which water drops shimmer with all the
colors of the rainbow.

Ty Eeské rybniky jsou stiibro slité,

Tu sluka steskne v rakosi bliz kraje,

a kachna vodni s pefim zelenavym,

jak duhovymi barvami kdyz hraje,

se nese v dalce prachem slunce zhavym
(A. Sova)

Both examples demonstrate the fact that while drawing pictures of
native Czech nature, writers turn to simple “everyday” images,
thereby emphasizing the specificity of national literature. It is interest-
ing that the transfer of the author’s vision of the native landscape is
similar for all poets of that time. Perhaps, in this case the mechanisms
peculiar to the literary direction work.

It should be noted that Czech literature is characterized by another
feature — the desire to write “for the eye”, to draw visual images.
Macha, describing the boat under the white sail, which appeared in the
dark waters of the evening lake, resorted to a figurative comparison,
comparing it with a white dove flying in the shadow of a black cloud.
The image is being enhanced by a picture of a white waterlily bloom-
ing in dark water. It creates an expressive image “for the eye”, a bright
visual picture.

Jak holoubatko sn¢hobilé

pod ¢ernym mra¢nem pieléta,
lilie vodni zakvéta

nad temné modro; tak se ¢ile —
kde jezero se v hory nizi —

po temnych vInach cosi blizi,
rychle se blizi. Mala chvile,
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a jiz co ¢apa vazny let,
ne jiz holoubg ¢i lilie kvét,
bila se plachta vétrem houpa.
(K. H. Mécha)

Describing the city of Leningrad, in the same-named poem, M. Pij-
manova, apparently referring to the sunset over the Neva river during
the White nights, calls the city “the Nordic bluish-purple swan, Nordic
grey swan”.

Ty mésto krasné, mésto mé
s ofima mén“avyma,
kdo nezna je, ten utoné,
severni labuti sina,
severni Sera labuti
pod opalovou peruti
(Pdjmanova 1958, p. 206)

Nevertheless, in the Czech poetry of the twentieth century, the
swan can be used in the traditional mythological meaning: referring to
the beloved, the lyrical hero of the early poem of Nezval calls her
“swan, beauty”.

Labuti,
krasko,
dvésté let ubiha za jediny den,
zamecka okna ti hazeji
smuteéni kytice,
vodotrysku sen,
téch lasek usmév dvorny —
vspomindm...

(V. Nezval 1922)

The hero of the Czech lyrics also becomes a swallow, as a symbol
of flight, the desire to spend some time in the beautiful warm Italy.
Nezval emphasizes that the fate of a swallow is flight and the fate of
the poet is song.
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A jestli vidél jsem co nevidéli jini

tim 1épe vlastovko jez hledas rodny chlév

Ukazalas mi jih kde mas své hnizdo v skiini

Tvym osudem je let mym osudem je zp&v
(V. Nezval)

Conclusion

Thus, discussion of the image of birds in the Czech literature
allows us to draw conclusions about the common ground that brings it
together with other European literature, about its national identity, the
specifics of its literary schools and movements and the originality of
the author’s vision of the world.

Translated by Anastasia Korchagina
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