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Abs tract

The article deals with two groups of realia in the Slovak novel by Peter Krištúfek
(1973–2018). The first one are those con cern ing Slovak tra di tional culture, which are
used in a form of the at ri cal scenery by the author. The second one are those connected
with Slovak identity, as the writer un der stands it. The article offers the com para tive
analysis of the Slovak text with its trans la tions into Czech and English. The con clu -
sion is made about different trans la tors’ strate gies according to the trans la tion purpose 
and ex tra lin guis tic cir cum stances and the necessity of the Czech trans la tions of
Slovak fiction despite the unique closeness of these two Slavic languages. 

The ques tion whether trans late Slo vak lit era ture into Czech has
become ac tual in the re cent years. This phe nome non is new for both
Slo vaks and Czechs that is why there are a lot of con tro ver sial ques -
tions con nected with this is sue. ”Twenty books trans lated from Slo vak 
were published last year in the Czech Re pub lic. Is it really nec es sary
to trans late into the brotherly Czech?” – is the ques tion put to the Slo -
vak con tem po rary writ ers (Krištúfek 2013, transl. V. Kniazkova). 

Mira Nábělk ová in her study Slovenčina a čes ti na v kon takte [Slo -
vak and Czech lan guages in con tact] em pha sizes the ne ces sity of
literary trans la tions from Slo vak into Czech, as the life in dif fer ent
states for the last al most thirty years re sulted in dif fi cul ties in un der -
stand ing of Slo vak texts by the Czechs (though not visa versa)
(Nábělk ová 2008, transl. V. Kniazkova).
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Ukázalas mi jih kde máš své hnízdo v skříni
Tvým osudem je let mým osudem je zpěv 
                          (V. Nezval)

Con c lu sion

Thus, dis cus sion of the im age of birds in the Czech lit era ture
allows us to draw con clu sions about the com mon ground that brings it
to gether with other Euro pean lit era ture, about its na tional iden tity, the
spe cif ics of its lit er ary schools and move ments and the origi nal ity of
the author’s vi sion of the world.

Trans la ted by Ana sta sia Ko r cha gi na
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In their ar ti cle Přek la date lem snadno a rychle [To be come a trans -
la tor, easy and quickly] Machala and Ku kučová list more than fifty
trans la tions of the works of fic tion from Slo vak into Czech for the
period of 1993–2003. Be sides that, they of fer an over view of the pres -
ent situa tion of Slovak- Czech lit er ary trans la tions, they say: 

It is hard to find two languages that would  be as close and ac ces si b le to each other
as Czech and Slovak. However, it is pre ci se ly the clarity of Czech in Slo va kia, and
espe cial ly of Slovak in Bohemia and Moravia, that after the collapse of Cze chos lo va -
kia it has been re pea te d ly found to be de cre a sing, notably between youth and children. 
This un fa vo rab le trend, along with the tra di tio nal, somewhat ove r lo o ked atti tu de of
Czech readers to the offer and quality of Slovak li te ra tu re, has prompted some publi-
s hers, li te ra ry creators and experts on both sides of the Morava River to further update
their re fle c tions on the need to trans la te Slovak books into Czech and to consider
practi cal steps to help to dis se mi na te Slovak li te ra tu re in the Czech regions. We
cannot overlook the almost only one di re c tion of the whole process: despite the above
men tio ned decrease in mutual clarity among the users of the Czech and Slovak
language (perhaps so me ti mes osten ta tio usly em p ha si zed), reading of Czech fiction in
the original in Slo va kia between both in tel lec tu als and or di na ry readers is quite
common (Machala, Kukučová 2010; transl. V. Kniazkova).

The co- author of the pub li ca tion men tioned above, Ku kučová, in
her work Současné če ské přek lady slov en ské be let rie [Con tem po rary
Czech trans la tions of the Slo vak fic tion] gives a de tailed analy sis of
the six mod ern Slo vak texts and their Czech trans la tions and comes to
the con clu sion of their mostly poor level and plenty of mis takes of
differ ent char ac ter (Ku kučová 2010).

Slo vak writer Pe ter Krištúfek (1973–2018) him self con sid ered it
had be come im por tant to of fer Slo vak lit era ture to Czech audi ence
through trans la tion. 

For a very long time, I was con vin ced that the trans la tion of Slovak books into
Czech is not necessary. Then I visited the bo o ksto re Slovenská kniha in Prague, where 
nobody goes for weeks, and I found out that the Czechs almost do not know about the
Slovak li te ra tu re. It was amazing to me. The Czechs have fo r got ten Slovak – or
perhaps for some reason they wanted to forget – and we should teach them again. But
I’m afraid it will not be easy (Peter Krištúfek: Česi po slovensky zabudli 2013; transl.
V. Kniazkova).

About trans la tion of his own texts Pe ter Krištúfek said: 

I try to get to know my trans la tors per so nal ly, just as their work. […] Con su l ta tion 
is very im po r tant for my texts, as I often use hi sto ri cal and local realia as well as
various wor d p la ys (Peter Krištúfek: Česi po slovensky zabudli 2013; transl. V. Kniaz- 
kova).

The lat ter ones are the ob ject of our re search in the most promi nent, 
the big gest and the most trans lated Krištúfek’s novel The House of the
Deaf Man. The Slo vak text was pub lished in 2012 and there has been
seven trans la tions made so far: Am haric, Ara bic, Bul gar ian, Czech,
Dutch, Eng lish, Pol ish (data by the year 2018). Czech and Eng lish
trans la tions of this novel and of the Slo vak lit er ary works in gen eral
rep re sent two op po sites in the most as pects of trans la tion strate gies.
Czech is the lan guage of the cul tur ally, his tori cally, geo graphi cally,
eco nomi cally clos est na tion and these trans la tions are aimed at Czech
audi ence only. Eng lish trans la tions are made for the world audi ence in
or der to in tro duce not only Slo vak lit era ture, but Slo va kia it self, as it is 
still not very much known in the world (Samp son 2004). 

The House of the Deaf Man is a fam ily saga, on one side, and
literary treated Slo va kia’s his tory from the 1930s to the be gin ning of
the 21st cen tury, on the other. The main hero of the novel Al fonz
Trnovský, a gen eral prac ti tio ner in the small (fic ti tious and very
typical Slo vak) town of Brežany sur vived four po liti cal re gimes, the
Jewish Ques tion, the Sec ond World War, the po liti cal tri als of the
1950s, the se cret po lice af ter 1968. The story is nar rated by the
doctor’s son, Adam, who comes to say good bye to the house which is
go ing to be de mol ished. He tells the story of a father- son re la tion ship,
ex am in ing old things re main ing in the house. 

Post mod ern char ac ter of the text is em pha sized by skill fully
weaving into the nar ra tive ex tracts from docu ments, pieces of po etry,
dia ries, and even ad ver tise ments and medi ca tion pre scrib ing in for ma -
tion. The struc ture of the book is also poly se mous. The chap ters have
their names ac cord ing to the Fran cisco Goya paint ings, the Black
Series, now ex hib ited in the Museo del Prado af ter be ing re moved
from the walls of its origi nal lo ca tion, known as Quinta del Sordo (Deaf 
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Man’s Villa). Al though the house had been named af ter the pre vi ous
owner, who was deaf, Goya too was nearly deaf at the time as a re sult
of an ill ness he had suf fered be fore. The main hero of the book doc tor
Al fonz Trnovský ends his days in the fam ily house also deaf and
lonely. These Goya’s paint ings were his fa vour ite ones and to get the
clue to his fa ther’s life, his son, Adam, with his own son Bono un der -
take a jour ney to the Prado in Ma drid. 

The Krištúfek’s book be came the na tional best sel ler as it de picts
tra di tional Slo vak life in a not tra di tional way. Af ter its author tragic
un ex pected death in 2018 the book be came a unique lit er ary monu -
ment not only for Slo va kia, but for the writer him self. 

The House of the Deaf Man started from in te rest in family history, which I wanted
to collect for myself, and I did not intend to publish it. It grew up and mixed with the
stories of other people, and suddenly it came to me as a story of the dif fi cult Slovak
twen tieth century and the com p li ca ted re la tion s hip of father and son. People often
come to me and want to add so me t hing of their own family story to the novel. The in -
te rest in this book ce r ta in ly results from the fact that many people are eager to find
their roots. The re fle c tion of that great national history is in the little stories of or di na -
ry people who have had to overcome various regimes. But I did not expect such a po -
wer ful effect on the readers; it became clear only when the book came out (Peter
Krištúfek o svojich knihách 2015; transl. V. Kniazkova).

The Eng lish trans la tion of the Krištúfek’s novel was pub lished in
2014. 

The hus band -and- wi fe team co m p le ted the ”no to rio us ly dif fi cult” trans la tion of
the 650-page novel in seven months. Ine vi ta b ly, they said, some of Krištúfek’s si g na -
tu re dead-pan humour was lost in trans la tion, and small portions had to be added to
clarify hi sto ri cal re fe ren ces un fa mi liar to most Engli sh- spe a king audience. Fol lo wing 
a short reading from the finished English text, one listener com men ted that ”for the
first time, I have a bird’s eye view of Slovak history that not many people have the
faintest clue about.” Another observed that despite tackling dif fi cult themes,
Krištúfek has kept a ligh t-he a r ted tone by using a child’s voice to narrate the war-torn
tale (Jones 2014, p. 94). 

The choice of the trans la tors was al ways extremely im por tant for
Krištúfek: 

I’m very de man ding. In the case of the English trans la tion of The House of the
Deaf Man, The Centre for In fo r ma tion on Li te ra tu re (LIC) helped me a lot and
together we were looking for the most ap pro pria te trans la tor. My dream was Julia
Sherwood, nee Kalinová, she lived in Slo va kia for a long time, she knows the realia,
on the other hand she is an ex pe rien ced trans la tor, lives in the English world, knows
how it works. Her husband, Peter Sherwood, who also con tri bu ted to the trans la tion,
is an English native speaker, so they were trans la tors dream team for me. Julia and her
husband had to deal with lots of trans la tion problems, starting with wordplays and
ending with the various rhymes that I adore; they often had to create a com p le te ly new
English equ i va lent. We ex chan ged a lot of emails and, thanks to their ac cu ra cy, there
is the result that I am ex tre me ly sa ti s fied with. Their English trans la tion will be the
gateway for other lan gu a ges, such as Amharic (Peter Krištúfek o svojich knihách...
2015; transl. V. Kniazkova).

Speak ing about the Czech ver sion the author had en tirely dif fer ent
re quire ments for a trans la tor. As there is no ob sta cle to in ter pret any
Slo vak re alia, word plays or al lu sions into Czech, the trans la tor’s task
was to avoid mere lexe mes trans for ma tion, as it is very com mon in
this pair of lan guages trans la tions, but to cre ate an ade quate lit er ary
text us ing all the op por tu ni ties of the Czech lan guage. That is why
Krištúfek wanted it to be a writer to trans late his text – Pe tra Hůlová
be came the author of the Czech ver sion.

Re a lia in the Krištúfek’s li te ra ry text can be di vi ded in to two ma in
gro ups. The first gro up is re pre sen ted by ve ry vi vid, tho ugh not ve ry
au t hen tic, words and ex pres sions for cultu re- spe ci fic ma te rial ele -
ments. The re a lia, de pi c ting Slo vak tra di tio nal cu l tu re are used not to
add the aut hen ti ci ty, but qu i te the op po si te, ap pe ar as the a tri cal sce ne -
ry. Con si de ring trans la tions from Slo vak in to the world lan gu a ges
Krištúfek ad mits that „eve ry t hing is still com p li ca ted by the am bi gu o -
us or to tal ly la c king pro mo tion of Slo vak cu l tu re ab ro ad – be ca u se, on
the one hand, Slo va kia al most do es not fi nan ce it, un li ke, for exa m p le,
the Czech Re pu b lic, Po land and Hun ga ry and, mo re o ver, the re are of -
ten pe o p le in cha r ge, who do not ca re or do not un de r stand what they
are do ing. The re sult is ei t her co m p le te ig no ran ce of Slo va kia or the
pro mo tion of cu l tu re thro ugh valašky, krpce and šúpolienky, which
I con si der to be ab so lu te ly de spi ca b le” (Pe ter Krištúfek o svo jich
knihách... 2015; transl. V. Kniazkova).
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These ideas are fully rep re sented in the text of the novel:

V ten deň sa mal konať Salón, takže si pani Natália nakoniec popoludní predsa len 

požičala personál z gró f ske ho kaštieľa. Kuchára a dve služky. Konal sa zvyčajne v jej
mi lo va nej Slo ven skej izbe, kde nechýbali valašky, vyrezávaný maľovaný nábytok na

mieru, obrazy, sadrový bača s ovčiarskym psom a typický brežiansky kroj (DH,
p. 58).

V ten den se měl konat Salón, takže si pani Natália od poledne nak onec půjčila

per sonál z hraběcího zámku. Kuchaře a dvě služky. Salón se ob vykle konal v její mi -
lované Slov en ské jizbě, kde nechyběly va lašky, na míru vyřezávaný ma lovaný náby -
tek, obrazy, sádrový bača s ovčáckým psem a typický brežanský kroj (DHCZ, p. 91).

As this was the day of Na talia’s regu lar sa lon, she had no choice but to bor row do -

mes tics from the manor of the lo cal count. A cook and two maids. She usu ally held her 
sa lon in her be loved Slo vak Room, re plete with shep herds’ hatch ets, custom- carved

folk- style wooden fur ni ture, a plas ter shep herd with a sheep dog and an ex am ple of the 
lo cal cos tume (HDM, p. 59).

As it can be ob se r ved in the abo ve - sta ted qu o ta tions, the
translators’ stra te gies dif fer in a way they tre at the Slo vak re a lia. Le -
xe me kaštieľ re fers to one of the ty pes of ari sto c ra cy (ma in ly Hun ga -
rians) dwel ling in Slo va kia, not ha ving the ir equ i va lent in Cze chia.
Tre a ting the phra se slovenská iz ba as a na me, the Czech trans la tor Pe -
tra Hůlová has not me re ly chan ged the Slo vak word iz ba in to the
Czech equ i va lent po koj. She of fe red in ste ad a lo an word ji z ba, using
trans cri p tion me t hod (Vla k hov, Flo rin 1980, p. 87) and chan ging the
word ac cor ding to the Czech pho ne tic ru les, avo i ding the ini tial vo wel
and using pro sthe tic con so nant j. Thanks to this co m pen sa tion the
trans la tor was ab le to show that all the se pie ces of tra di tio nal cu l tu re
se r ved on ly as de co ra tion. All ot her re a lia the trans la tor had to le a ve in 
the Czech text, be ca u se they are fa mi liar to Czech re a ders as spe ci fic
items of Slo vak tra di tio nal cu l tu re.

The Eng lish trans la tors used de scription method (Vlakhov, Flo rin
1980, p. 91), trans lat ing va lašky, vy rezávaný maľovaný náby tok and
kroj, and gen er ali za tion method (Vlakhov, Flo rin 1980, p. 90) trans-
lat ing bača just as shep herd. All these re alia items are used to show the 

ar ti fi ci al ity of the Slo vak tra di tional na tional cul ture, though loved by
peo ple, but not con sti tut ing their real gist.

A mo tif of scen ery and per form ance is very of ten used in the novel, 
es pe cially in the situa tions de pict ing fam ily re la tion ships and meet -
ings. The same sym bolic mean ing of deco ra tion have the names of tra -
di tional Slo vak meals and food.

Otec sa neúnavne snažil dodržiavať rodinné rituály, alebo aspoň to, čo si pod
nimi pre d sta vo val. V nedeľu sa patrilo uspo ria dať pravý nedeľný obed. Nedeľný
obed v kla si c kom duchu, napríklad okolo roku 1938, mal svoje ustálené pravidlá
[…] Ako hlavné jedlo sa podávalo vyprážané kura so zemiakmi […] s ka pu stou,
knedľou alebo lokšami (DH, p. 60).

Otec sa neúnavně snažil dodržovat rod inné ri tuály, nebo tedy ale spoň to, co si
pod nimi před sta vo val. V neděli se slušelo uspořádať pravý nedělní oběd. Nedělní
oběd v tra dičním duchu, napřík lad ok olo roku 1938, měl svoje ustálená prav idla […]
Jako hlavní jídlo se podávalo smažané kuře s bram bory […] se zelím, knedlíkem nebo 
lokšemi (DHCZ, pp. 94–95).

Fa ther never tired of try ing to keep up fam ily ritu als, with eve ry thing he thought
that en tailed. On Sun days there had to be a proper Sun day lunch. A clas sic Sun day
lunch say in 1938, fol lowed cer tain fixed rules […] The main course was fried
chicken with po ta toes […] served with cab bage, dump lings or lokše, po ta toe flat bread 
fried in goose fat (HDM, pp. 61–62).

De scrib ing the fam ily tra di tions, the nar ra tor em pha sizes their ar ti -
fi ci al ity and the at ri cal char ac ter like a very good pre pared per for-
mance. Meals re alia, knedľa and lokše, have their well- known equiva -
lents in Czech, but in Eng lish the first one is trans lated by gen er ali za -
tion (dump ling), the sec ond one by bor row ing fol lowed by de scrip tion 
(lokše, po ta toe flat bread fried in goose fat) with a bor rowed word
writ ten in ital ics. The same method is used by the Eng lish trans la tors
every time a re alia plays a role of the scen ery, as in the fol low ing
exam ples:

Veselilo sa a na zasneženom chodníku v záhrade sa podávalo hriatô, zvané aj
krampampuľa. Rovnako hnusne chutilo s jedným i druhým názvom a všetci ho pili tak 
trochu ako za trest (DH, p. 75).
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Slav ilo se a na zasněženém chodníku v zah radě se podával nápoj hri atô, nazývaný 
též kram pam puľa. Chut nal příšerně pod jedním i druhým náz vem a vši chni ho pili tak
tro chu jako za trest (DHCZ, p. 118).

Eve ry one was jolly and peo ple stand ing on the gar den path cov ered with snow
were swig ging hri atô, the hot toddy laced with hot melted lard. Also known as kram -
pam puľa, it tasted equally dis gust ing what ever you called it and drink ing it was gen er -
ally con cidered some thing of a pun ish ment (HDM, p. 80).

Be sides the bor rowed Slo vak lexe mes, Czech trans la tor used a hy -
pernym to clar ify the name of a not very fa mil iar Slo vak tra di tional
drink for Czech read ers.

If a re alia is used in its com mon way, not as a part of scen ery, but as
a usual eve ry day item, it is trans lated into both, Czech and Eng lish
with out bor row ing the Slo vak word. Com pare the word ka pust nica in
two dif fer ent situa tions:

Až neskôr som zistil, že napríklad ka pu st ni ca, ako ju varí iba on (pretože tak to
hovoril) vlastne nie je žiaden originálny recept, presne tak ju totiž robia všetci
v našom kraji (DH, p. 73).

Až později jsem zjis til, že napřík lad zelňačka, jak ji vaří jen on (tak to říkal)
vlastně žádný orig inální re cept není, přesně tak ji totiž dělají v našem kraji vši chni
(DHCZ, p. 73).

Only later did I discover that, for example, what he claimed as his own cabbage
soup recipe wasn’t really unique and that eve ry o ne in our part of the country made it
exactly the same way (HDM, p. 77).

Tina sa stala regulérnou brit skou občan kou. Túžba po do move ju však pre na sle -
do vala pravi delne. Neprekvap ilo ma, že Slov en sko pre ňu nepred sta vujú ani bryn-
dzové ha lušky (ktoré, mi mo cho dom, neznášala) ani ka pust nica (pokiaľ mohla, vy -
hýbala sa jej). Celé roky si nami esto toho nechávala po sielať poštou Kávenky. Vra-
vela, že to je pravá chuť do mova. Keď si odhryzla, oči sa jej zali ali slzami, tak mi to
aspoň tvrdila. Tea trál nosť zde dila po našej mame (DH, p. 381).

Tina se stala regulé rní brit skou občan kou. Nepřes tala ji ale pro na slédo vat touha
po do mově. Nepřekvap ilo mě, že Slov en sko pro ni ne byly ani brynd zové ha lušky
(které, mi mo cho dem, nesnášela), ani ka pust nica (pokud mohla, tak se jí vyhnula).
Celé léta si místo toho nechala posílat poštou kávenky. Říkala, že to je pravá chuť do -
mova. Když se do nich zak ousla, oči sa jí zalily slzami, tak mi to ale spoň tvrdila. Tea -
trál nost zdědila po naší matce (DHCZ, p. 574).

Al though Tina had be come a fully- fledged Brit ish citi zen she still felt home sick.

It was no sur prise that it wasn’t the stereo typi cal na tional dishes such as brynd zové ha -
lušky, the po pato gnoc chi with ewe’s cheese, which she had al ways hated or ka pust -

nica, the sau er kraut soup she had al ways tried to avoid, that sym bol ised Slo va kia to
her. In stead, we had to sup ply her for years with Horalky wa fers. She claimed their
choco late and pea nut fill ing epito mized the genu ine taste of home. Tears welled up in

her eyes when ever she took a bite, at least so she claimed. She had in her ited Mother’s
his tri onic streak (HDM, p. 436).

There are also two more re alia in the lat ter quo ta tion: brynd zové
ha lušky and Kávenky. The first one is re pro duced by bor row ing the
Slo vak lex eme in both trans la tions (in Eng lish with put ting it in ital ics
and add ing a de scrip tion). The sec ond one is re placed in Eng lish by
an other simi lar Slo vak prod uct (per haps, more typi cal in the trans la -
tors’ opin ion) with ad di tion of hy pernym wa fers.

The last sen tence in the above men tioned quo ta tion con tains the
clue to this as pect of Krištúfek’s lit er ary idea. In the be gin ning of the
para graph the nar ra tor ex presses the author’s idea, that ha lušky and
ka pust nica, be ing typi cal Slo vak dishes, do not sym bol ize Slo va kia. It
is seem ingly an other Slo vak dish Kávenky that can over take this role,
but not: this was just the author’s irony. The hero ine’s love for these
wa fers is only a the at ri cal per form ance. The mo tif of the per form ance
and play is typi cal for the novel and quite fre quent in other Krištúfek’s
lit er ary works, as the writer him self was a screen writer and film di rec -
tor (he gradu ated from the Film and Tele vi sion Fac ulty at Acad emy of
Per form ing Arts Bra ti slava) and so is the nar ra tor of The House of the
Deaf Man. Some scenes of the novel are de scribed like in a play script
(e.g. the scene with a bird en ter ing the fam ily Sun day lunch (DH,
p. 63; DHCZ, pp. 99–100; HDM, pp. 65–66) is writ ten in the tra di tion
of the Go gol’s play The Gov ern ment In spec tor). Some have di rect
refer ences to the film or thea tre per form ance:

Strih. Na scénu prichádza druhý muž – starý otec môjho otca […] (DH, p. 9).

Střih. Na scénu při chází druhý muž – dědeček mého otce […] (DHCZ, p. 19).

Cut. Enter another man – my father’s gran d fa t her […] (HDM, p. 4).
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Rod inné oslavy a nedeľné obedy už nikoho ne bav ili. Zos tali len zle nacvičeným
di vadelným pred stavením, v ktorom herci pravi delne vy padávali zo svo jich úloh
(DH, p. 368).

Rod inné oslavy a nedělní obědy už nikoho ne bav ily. Stala se z nich jen špatně
nacvičená di vadelní pred stavení s herci, co pravi delně vy padávali ze svých rolí
(DHCZ, p. 554).

All the joy had gone out of our fam ily gath er ings and Sun day lunches. They were
re duced to an ill- rehearsed thea tre pro duc tion whose ac tors regu larly for got their
lines (HDM, p. 421).

The sec ond group of re alia is more la tent, they are not al ways re alia 
in tra di tional un der stand ing of this term (Vlakhov, Flo rin 1980, p. 10;
Fernán dez Guerra 2012, p. 2), but they re flect ac tual writ er’s vi sion of
the Slo vak real life. Krištúfek is very in ter ested in the Slo vak iden tity
ques tion, a burn ing is sue in the Slo vak lit era ture af ter Slo va kia
became a sov er eign state in 1993. To study this prob lem, the writer
repro duces the most sig nifi cant events of the Slo vak his tory over the
last hun dred years through a story of a fam ily in an in vented town of
Brežany. 

The House of the Deaf Man is not a do cu men ta ry nor a hi sto ri cal novel in the
proper meaning of the term. I needed freedom for the na rra ti ve. Brežany, however,
carries all the signs and hi sto ri cal phases of any western Slovak town – those absurd,
even those painful” 

– sa ys the au t hor (Ba logh 2013).
The Slo vak in fe ri or ity com plex which is re flected in the most Slo -

vak con tem po rary writ ings is pres ent in the Krištúfek’s rea son ing
about small sizes of the coun try, towns and na tion:

Ľudia zbožňujú situácie ako z filmu, najmä v malom meste, plnom malých ľudí,
ktorí malými zostali, aj keď mesto narástlo a napuchlo, roz lia lo sa do okolia a dostalo
označenie „okresné”, a aj tak zostalo navždy malým mestom. Za klia tym, hrdým na
svoju obrovskú malosť a na svoje malé spôsoby (DH, p. 52).

Lidé zbožňují situáce jako z filmu, zvlášť v malém městě, plném malých lidí,
kteří zůstali malými, i když se město zvětšilo a napuchlo, rozlilo se do okolí a dostalo
označení „okresní”, ale i tak navěky zůstalo malým městem. Zakletým, hrdým na
svou nesmírnou malost a svoje malé způsoby (DHCZ, p. 81).

People like things that remind them of film scenes, par ticu la r ly in a small town
in ha bi ted by small people who have remained small even after the town has
expanded, spilling into its en vi rons and ac qu i ring the de si g na tion of a ”district” town,
but re ma i ning a small town none the less. A town under a spell, proud of its enormous
smal l ness and small manners (HDM, p. 52).

This para graph is re peated in the novel sev eral times. This is one of 
the fa vour ite Krištúfek’s tech niques which makes the same idea stated 
in dif fer ent con texts sound dif fer ently. An other epi the ton used to de -
scribe Slo vak na tion is holu bičí národ [387] (národ holu bičí [583] in
Czech, and more ex plicit na tion of peace- loving doves [443] in Eng -
lish). This very phrase is fre quently used by other Slo vak writ ers, e.g.
in the novel Die beste al ler Wel ten [The Best of All Worlds]1 by
a Swiss- Slovak writer Irena Brežná2. 

An other com mon idea of both nov els, the one by Brežná and
Krištúfek’s The House of the Deaf Man, is loss of faith in Slo va kia
during the Communist era. Slo va kia, be ing a highly re lig ious coun try,
even un der the com mu nist sys tem tried to keep its church and live ac -
cord ing to relig ious tra di tions. How ever, be cause of com mu nist
propa ganda the ma jor ity of Slo vaks, es pe cially young ones, had to ac -
cept both ideo logi cal sys tems. This mix ture of think ing is ex pressed
by re alia in the novel: 

Aj súdruh Kristus to tak predsa robil! (DH, p. 27).

Dělal to tak přece i soudruh Kristus! (DHCZ, p. 44).

Didn’t comrade Jesus want to do the same? (HDM, p. 23).

Pamätám sa, že ma raz ako šesťročného hrešila, keď som jej opi so val, kde som
stretol strýka Oskara slovami: „Tam za mestom, kde je Imri, čo ukazuje smer.” Áno,
križovali sa tam cesty, jedna ruka mierila na západ a druhá na východ, aby pútnici

1 Die beste aller Welten (2008) was written in German and trans la ted into
Slovak from the author’s ma nu s c ript by Jana Cviková under the title Na slepačích
krídlach (2007). 

2 See more on concept of nation of doves in Hrdličková 2012, p. 130.
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vedeli kadiaľ sa vybrať do Brežian. A ten pán mal nad hlavou napísané svoje meno.
IMRI (DH, p. 105).

Pa ma tu ji si, že mě jako šestiletého hubovala, když jsem jí po pi so val, kde jsem
potkal strýčka Oskara: „Tam za městem, kde je Imri, co ukazuje směr.” Křižovaly sa
tam totiž cesty, jedna ruka mířila na západ a druhá na východ, aby poutníci věděli,
kudy do Brežan. A ten pán měl nad hlavou napsáno své jméno. IMRI (DHCZ, p. 164).

I re me m ber being six years old and Grandma telling me off because of the way
I de scri bed a place I’d been to with Uncle Oskar: ”You know this place at the end of
town, there is this man, Imri and he’s showing the way.” What I had in mind was the
cros s ro ads with a statue of a man whose one hand pointed west and another east to
help pilgrims find their way to Brežany. The man’s name, written above his head, was
IMRI (HDM, p. 115).

Brežná’s main hero ine, a Slo vak girl in 1950s, is also think ing of
two op po tu ni ties in a dif fi cult situa tion: whether to pray to Je sus
Christ or to write to the com rade presi dent (Kni azkova 2017b).

The child nar ra tor, which is an other com mon fea ture of both
novels, gives the op por tu nity to show the his tory from an other point of 
view: the war and the tragic events of the com mu nist pe riod are
perceived more as a game. This is also the fact, that brings popu lar
Slo vak chil dren’s games into Krištúfek’s at ten tion: 

A ako sa pomaly na ceste predo mnou vynára náš starý dom, v hlave mi ako
ozvena znie detský pokrik Čik-čik, domček! Volali sme tak, keď sme konečne dobehli 
do bezpečia. Bolo to zaklínadlo. Neúčinné zaklínadlo (DH, p. 15).

A jak se po malu na cestě přede mnou vy nořuje náš starý dům, v hlavě mi jako oz -
věna zní dětský pokřik čik- čik, do meček! Tohle jsme volali, kdy jsme konečně doběhli 
do bezpečí. Bylo to zaklínadlo. Neúčinné zaklínadlo (DHCZ, p. 28).

As our old house gradu ally ma te ri al izes in front of me, I hear the echo of us chil -
dren shout ing čik- čik, domček!, Home, home, our very own! We used to chant this
when we fi nally reached the ha ven of our house. It was our pri vate spell. A spell that
didn’t work (HDM, p. 9).

Be com ing older, Adam, the nar ra tor, re peats this rhyme every time
he re turns to the house: 

V hlave mi znelo zaklínadlo Čik-čik, domček! ako zvyčajne, keď som sa vrátil
(DH, p. 431).

Hlavou mi znělo zaklínadlo Čik-čik, domeček! Jako obvykle, když jsem se vrátil

(DHCZ, p. 649).

Our chi l d ho od rhyme, čik-čik, domček!, rang in my ears as it did every time
I returned (HDM, p. 494).

This popu lar Slo vak chil dren rhyme was in deed made by Krištúfek
a kind of spell he uses to re fer to the bond be tween his he roes and the
fam ily house. The idea of safety of the home which should have this
rhyme sym bol ized turned out to be an il lu sion, as the house did not
save the he roes from end ing their lifes split ted up and lonely. In both
quo ta tions, this Slo vak re alia is used in the con text of the house de -
scrip tion. Czech trans la tor uses the method of lit eral trans la tion with
em pha siz ing the re alia with ital ics, which is quite enough for un der -
stand ing the idea. Eng lish trans la tors use the bor row ing in ital ics fol -
lowed by trans la tors’ own Eng lish equiva lent rhyme. The next time
we find the bor row ing with out any trans la tion or ex pla na tion.

An other Slo vak chil dren game is used by Krištúfek. It is a game,
where the play ers should write a for name, a town, an ani mal and
a thing, all be gin ning with the same let ter. The name of the game is
incor po rated into the word play:

Puškár od tan co val a, ako mal vo zvyku, re ci to val si s úsmevom popod nos slovnú
hračku, čo práve vymyslel: „Menu. Menu... Menu, mestu, zvieru, vuc” (DH, p. 68).

Puškár odtančil a, jak měl ve zvyku, s úsměvem si pod vousy re ci to val slovní

hříčku, kterou právě vymyslel: „Menu. Ménu... Ménu, městu, zvířu, vuc!” (DHCZ,
p. 107).

Puškár skipped away, smiling and reeling off a stream of simi lar- so un ding words

under his breath, as was his habit: ”Menu. Menuet… Menuet, minuet, minuetto, just
a minuetto!”

There is the same Czech game sound ing jméno město zvíře věc, so
the Czech trans la tor left the same word play slightly modi fied ac cor-
ding to the Czech lan guage rules. The Eng lish ver sion con tains func -
tional equiva lent with a new word play with out any al lu sions to the
chil dren’s game.
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One of the main ideas of the novel is the search for the an swer to
the Slo vak iden tity ques tion. As many of his con tem po rar ies,
Krištúfek con sid ers ques tion in two main con texts: Euro pean and
Slavic ones. He sees some Slo vak fea tures as com mon for all Slavic
na tions:

[…] väčšinou starí mastní súdruhovia, tekuté tváre, aké sa vyskytujú vo vyššom veku
len u slovanských národov (videl som ich v Poľsku, v Rusku a ešte aj v Juhoslávii)
[…] (DH, p. 400).

[…] většinou staří mastní soudruzi, tekuté obličeje, jaké sa vyskytujú vo vyšším věku
jen u příslušníků slovanských národů (viděl jsem je v Polsku, Rusku a taky
v Juhoslávii) […] (DHCZ, p. 603).

[…] mainly fat old comrades with ty pi cal ly sagging Slavic phy sio g no mies (I’ve seen
faces like these in Poland, Russia as well as in Yu go s la via) […] (HDM, p. 458).

How ever, Krištúfek sees the Slo va kia’s way as be ing a Cen tral
Euro pean coun try more, than Slavic one. He even puts Brežany in one
line with Euro pean capi tals:

Berlín je modrý, Paríž zelený, Viedeň oranžová, Brežany trochu do hneda (DH,
p. 220).

Berlín je modrý, Paříž zelená, Vídeň oranžová, Brežany tak trochu do hněda
(DHCZ, p. 336).

For me Berlin is blue, Paris is green, Vienna orange and Brežany is tinged with
brown (HDM, p. 249).

Tell ing about tra di tions or situa tion in Slo va kia, the author re fers to 
it as Europe or Cen tral Europe, much more than just the coun try. 

Najmä v strednej Európe (DH, p. 33).

Zvlášť ve střední Evropě (DHCZ, p. 30).

This is espe cial ly true in Central Europe (HDM, p. 30).

This cor re sponds with an other Slo vak con tem po rary writer Pavel
Vilik ovsky’s ideas on the Slo vak na tional iden tity as a part of Cen tral
Euro pean men tal ity ex pressed in his novel Ever Green is… (1989), but 

proba bly most fully out lined in his short- story Eve ry thing I know about
Cen tral Eu ro pe an ism (With a Lit tle Friendly Help from Olo mouc and
Ca mus) (1996)3.

Krištúfek, de scrib ing Rus sian sol diers dur ing the war, al ways puts
them in con trast with peo ple in Europe: 

Ruskí vojaci vchádzali do brežianskych domov a bezostyšne sa kutrali v skri niach 
a zásuvkách ‘85 vzali zo stola Petrovo rádio, naše jediné spojivo s vonkajším svetom.
Otec si to všimol až potom, ako odišli. Krútil hlavou: „Títo ľudia prvý raz v živote
vidia civilizovanú Európu. Asi je to pre nich šok. Musíme to pochopiť” (DH, p. 166).

Ruští vojáci navštěvovali brežanské domácnosti a bezostyšně se hrabali v skři-
ních a zásuvkách ‘85 vzali ze stolu Petrovo rádio, naše jediné spojení s vnějším
světem. Otec si toho všiml až potom, co odešli. Kroutil hlavou: „Ti lidé vidí poprvé
civi lizo va nou Evropu a asi je to pro ně šok. Musíme to pochopit” (DHCZ,
pp. 255–256).

The Soviet soldiers went in and out of Brežany’s homes at will, sha me les s ly rum -
ma ging through war dro bes and drawers. […] the Russians swiped Peter’s radio off
the table, cutting off our only con ne c tion to the outside world. Father didn’t notice
until they were gone. He shook his head: ”This is the first time these people have seen
ci vi li zed Europe. It must have come as a shock to them. We have to try and un de r stand 
them” (HDM, pp. 185–186).

Jew ish line is very strong in the novel: the nar ra tor’s mother is
a Jew, the text of the novel is full of lexe mes in Yid dish given in ital ics
(e.g. zejde Blau, bobe Sára), there are a lot of Jew ish tra di tions
depicted in the novel. Krištúfek con sid ers Jew ish cul ture as a very
impor tant part of the Slo vak his tory and pres ent life. In one of his last
in ter views, Krištúfek ex plains his vi sion: 

I’m in te re sted in the Jewish theme because it is Central European and a person
living in this area must assume a stance on this issue. I like reading Jewish authors –
they have another angle of view, they think dif fe ren ly (Sedláková, Dvořáková 2012;
transl. V. Kniazkova).

Krištúfek’s de scrip tion of the nar ra tor’s son ori gin comes out to be
a quin tes sence of the author’s ideas on the Slo vak iden tity ques tion: 
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V konečnom dôsledku je môj syn Bony naozaj echt pravý Slovák, pretože v jeho
tele koluje česká, maďarská, nemecká, poľská, židovská a nakoniec aj slovenská krv,
tak to má byť. Stre doeu ró p ske cuvée (DH, p. 34).

V konečném důsledku je můj syn Bony skutečné echt pravý Slovák, protože
v jeho těle koluje česká, maďarská, německá, polská, židovská a koneckonců
i slovenská krev, tak to má být. Středoevropské cuvée (DHCZ, p. 54).

Ul ti ma te ly that makes my son Bony an echt Slovak because in his veins there
flows Czech, Hun ga rian, German, Polish, Jewish and, not least, also Slovak blood.
A proper Central European cuvée (HDM, p. 31).

In the Slo vak text two words are em pha sized by the writer in ital ics 
(echt and cuvée). Both of them are of the clear for eign ori gin, but used
in Slo vak, as well as in Czech, though the de gree of their as simi la tion
in the lan guages is dif fer ent. Us ing fa mil iar, but for eign lo an words in
com bi na tion with Slo vak na tion char ac teri za tion gives the lin guis tic
proof to the ex pressed lit er ary idea. 

The ar ti cle Prek ladať, alebo neprek ladať? Nie koľko pos tre hov
k súčasným vzťahom slov en skej a českej lit er atúry [To trans late or not
to trans late? Sev eral in sights into cur rent re la tion ships be tween
Slovak and Czech li terature] by Ra do slav Pas sia proves the ne ces sity
of the trans la tion from Slo vak into Czech. The author of the ar ti cle
em pha sizes that lit er ary trans la tion should be more than just a lin guis -
tic in ter pre ta tion, it should not lose the val ues con tained in the origi nal 
work and should pro vide the reader with a full read ing ex pe ri ence
(Pas sia 2008).

 The analy sis of Krištúfek’s text and its trans la tions gives an op por -
tu nity to claim that lit er ary trans la tion from Slo vak into Czech does
not only pro vide con ven ience and ease for Czech audi ence to read in
their na tive lan guage (al though they can un der stand Slo vak quite
well), but it gives them an ab so lutely dif fer ent lit er ary ex pe ri ence. In
con trast with the Eng lish trans la tion, which has mostly fa mili ari za tion
func tion, the Czech one brings new ideas into old knowl edge. The
Slo vak re alia in the Eng lish text are mostly re pro duced with the
method of bor row ing fol lowed by ex pla na tion and serve as ex otisms.
For a Czech reader these re alia are fa mil iar, though if read in Slo vak,

the whole text of the novel would have been per ceived as re alia. That
is why Slo vak bor row ings in the Czech text re flect the main author’s
in ten tion to de pict the Slo vak life how it seems on the sur face and
what is its real gist.
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