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Abstract

This article is about comparing the transcriptions of Psalm 1 in Psalter into Czech
and Polish. The Bible kralickd, the Czech ecumenist translation, the translation of
Fajman representing the Czech hymnological tradition and the transcriptions of
psalms into Polish by Jakub Wujek, Jan Kochanowski and Czestaw Milosz are consi-
dered. The stylistic analysis suggests that the Hussite tradition is strong in Czech
hymnology. The latter suggests utmost simplicity and accessibility of understanding
of biblical texts. Polish tradition preserves the ambiguity of biblical word, and the as-
sociated ambiguity in interpretation of the nuances of biblical text. The arrangements
of Kochanowski employ more complex metaphoricity and tend to clarify the text of
the Psalm.

Psalter — the book of psalms or hymns is, probably, the most fa-
mous part of the Holy Scripture in Europe.

Regarding structure, all the psalms are composed according to the
rules of Jewish poetry. The Psalter metric organization is based on pa-
rallelism (Banmneng 2009, p. 39). Parallelism can be built on varia-
tions of one same thought, on a thought and its concretization, on two
opposite thoughts or on two statements based on the principle of gra-
dation. Another important feature of Hebrew poetry is its enhanced
metaphorism (Banmiena 2009, p. 82).

We settled on the first Psalm of the Psalter. The origin of Psalm 1 is
not completely clear: whether it really was the first hymn of David, or,
on the contrary, it was written later as an introduction to the Book of
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Psalms (IlbstnkoB 1874). In any case, Psalm 1 possesses an increased
semantic load. So, the appeal to its text is of apparent interest.

According to theologians, the first psalm is dedicated to the beatus
state of the righteous man leading a moral life in contrast to the state
leading to death of the wicked (Pa3ymoBckmii 2018).

Tento zalm moudrosti nas vede, abychom zkoumali piedev§im Hospodinovy
,rady” a pfemysleli o tom, zda nas zZivot je v souladu s nimi (Fajmon 2018).

Psalm 1, as any biblical text is difficult to understand because of its
enhanced metaphorism and allows for various nuances in interpreta-
tion. The role of metaphors in two national traditions of Psalter trans-
criptions in the world of Slavia Latina: the Czech and the Polish —have
been addressed.

Psalm texts

1. According to G. Razumovsky the outset of the psalm is interpre-
ted as follows:

[...] blessed is he who is pure in heart, who has pure thoughts and if he goes astray
from the righteous path, he does not persist in his delusions, he does not adjoin perse-
cutors of faith and undoes of morality (Pa3ymoBckuii 2018).

On the one hand, Bible kralicka was created by the Czech Brothers
in accordance with the Hussite doctrine of accessibility and clarity of
biblical texts to ordinary people. On the other hand, it should be as
close as possible to the original ancient texts. In addition, the transla-
tion was composed in the 16th century and it could not be free from the
rhetorical norms of the era. In this regard, in the first verse of the
Psalm the metaphor-gradation is preserved. This is typical in ancient
Hebrew poetry (ABepunues 1983, p. 271-302) with use of single-
term metaphors-symbols: rada bezboznych, cesta hrisniki, stolice
posmeévacu, rada zlych.

Blahoslaveny ten muz, kteryz nechodi po radé bezboznych, a na cesté hiisnikt
nestoji, a na stolici posmévacu neseda (Bible kralicka 2018).
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The same principle can be found in other West Slavonic transla-
tions, in particular, in Polish translations of the 17th century:

Blogostawiony maz, ktory nie chodzit w radzie niezboznych i na drodze grzesz-
nych nie stat, i na stolicy zarazliwosci nie siedziat (Pismo Swiete... 1972).

Szczgsliwy, ktory nie byt miedzy ztymi w radzie

Ani stop swoich torem grzesznych ludzi ktadz

Ani siadl na stolicy, gdzie tacy siadaja,

Co sig¢ z nauki zdrowej radzi na§miewaja
(Kochanowski 1997)

Polish authors retain complex metaphor-gradation by resourcing to
metaphor-symbols: tor grzesznych, rada bezboznych, droga grzeszni-
kow, gromada nasmiewcow.

In the modern Czech ecumenical translation of 1979 a simplifica-
tion of the metaphor can be observed. This corresponds to the general
Czech confessional concept aimed at accessibility and the uniqueness
of the biblical texts associated with it:

Blaze muzi, ktery se netidi radami svévolniki, ktery nestoji na cesté hiisnych,
ktery nesedavé s posmévaii (Zalmy. Cesky... 2018).

In the modern Fajmon translation the metaphor is getting even
more simple:

Stastny je ten, kdo se nefidil radou zlovolnikd, a neusedl mezi chvastouny
(Fajmon 2018).

Thus, it can be said that the Hussite traditions are striving for sim-
plicity and accessibility of the Holy Scripture. These are still strong in
the Czech Republic and designate in shaping the field of biblical texts.

Meanwhile in Polish translation of 1979 by Czestaw Milosz, the
metaphor-gradation is preserved:

Szczgsliwy, kto nie chodzit za rada bezboznych
ina drodze grzesznikow nie postal,

i w gromadzie nasmiewcow nie siedziat
(Mitosz 1981)
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While Czech tests clearly show a general tendency towards a sim-
plified understanding of the Bible, each Polish author relies on the bi-
blical text and creates a metaphor in accordance with the rhetorical
norms of the literature of his time. A more vivid metaphor of Kocha-
nowski and the extremely simple metaphor of Mitosz can be observed.
Kochanowski‘s metaphors can be attributed to the monomials meta-
phors. Although, as if “clarified”, thanks to their development: for
grzesznych ludzi; stolica, gdzie tacy siadajq, co sie¢ z nauki zdrowej
radzi nasmiewajg, which conceptually bring together the transcription
of Psalter of Kochanowski with Bible kralickd. Mitosz builds a meta-
phor based on a strict repetition of past tense verbs: nie chodZzit, nie po-
stal, nie siedziat. The monotony of repetition is enhanced by the forms
of droga grzesznikow, gromada grzesznikow. Such strict adherence to
biblical hymnographic principles allows the author to preserve the
ambiguity of the biblical text and, consequently, the variability of its
interpretations. This among other things corresponds to the principles
of modern poetry, which is influenced by postmodernist traditions
with their primacy of the reader and infinite plurality of interpretations
of the texts.

2. The next line of the psalm contains a hidden quotation from the
Book of Nun, which says that a person can succeed in all his endea-
vors if he is firm in his convictions and follows the Book of the Law of
God strictly while constantly thinking about it (1:7-8). This is the pie-
ty of the believer and the state of bliss associated with him (Pa3zymog-
ckmii 2018).

Polish translation of Wujek accurately conveys the thought of the
psalm:

Ale w zakonie PANSKIM wola jego, a w zakonie jego bgdzie rozmyslat we dnie
i w nocy (Pismo Swiete... 1972).

Kochanowski unfolds a detailed metaphorical picture once again.
Ale to jego umysl, to jego staranie,

Aby na wszytkim petnit Panskie przykazanie;
Dzien li po niebie wiedzie, noc li swoje konie

172



On ustawicznie w Panskim rozmysla zakonie
(Kochanowski 1981)

The author impersonate the day and the night, conveying the ima-
ges that are peculiar to the mythological consciousness. This can be at-
tributed to psychological parallelism, which increases the impact of
the text of psalm on the reader. Impersonation is created by the allego-
rical use of the verb wiesé, which characterizes actions of a man as
well as the image of the night on a horse. The latter.

Showing the steadiness of action — remain in prayer, Kochanowski
uses parallel structures. to jego umyst, to jego staranie, dzien li, noc [i.

The translation of Mitosz is closer to the text of psalm. Neverthe-
less, the steadiness of action in it is also preserved but transmitted in
a different philosophical way, which corresponds to the attitudes of
the poetics of Mitosz. The concept of “day and night” has become the
subject of theological treatises more than once (Kammuct 2004,
Jlonyxun 1904—1912) The general opinion is that the expression day
and night should be understood in the meaning of constantly, conti-
nuously, forever, that is infinitely (bapunos 2018). Thus, Mitosz also
speaks of the continuous prayerful state of the pious resorting to the
metaphorical phrase ,,day and night”.

Ale w prawie Panskim ma upodobanie
i nauke¢ Panska bada w dzien i w nocy.
(Mitosz 1981)

3. The third and the fourth lines of Psalm 1 continue the compari-
son of the pious man with the ungodly. The interpretation on Psalm 1,
as well as the translation of the Psalm is quite simple, raditionaly for
Czech: the tree is a symbol of the righteous, and the chaff — a symbol
of the unrighteous (Fajmon 2018)

3. Nebo bude jako strom stipeny pfi tekutych vodach, kteryz ovoce své vydava ¢asem
svym, jehozto list nevadne, a cozkoli ¢initi bude, $tastné [mu] se povede.
4. Ne takt’ [budou] bezbozni, ale jako plevy, kteréz rozmita vitr (Bible kralicka 2018).

Czech ecumenical translation replaces the more rare word Stipeny
with the modern zasazeny:
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3. Je jako strom zasazeny u tekouci vody, ktery dava své ovoce v pravy ¢as, jemuz listi
neuvada. Vse, co podnikne, se zdafi.
4. Se svévolniky je tomu jinak: jsou jak plevy hnané vétrem (Zalmy. Cesky... 2018)

Fajman’s translation further simplifies the text by replacing pravy
cas with cas sklizne:

3. Je jako strom zasazeny u tekoucich vod,ktery nese ovoce v ¢as sklizné a jemuz listi
neuvada — v§im, co déla, pisobi zdar.
4. Ne tak zlovolnici — ti jsou jako plevy, kterymi zmita vitr (Fajman 2018).

In this passage the pious is compared to not a simple tree, but to
a tree planted near the water that is not poised to drought. A tree that
will bear fruit in due time. The image of water in the Bible is ambiva-
lent. Water can mean life or death, blessing and grief, order or chaos.
In this case water is the source of life, blessing and order. A tree accor-
ding to the testimony of the Dictionary of biblical images has a very
special status in the Bible due to the fact that in Palestine a tree is a ra-
rity. In addition, a tree is a symbol of vitality. Therefore, a tree that sur-
vives even during a drought, thanks to its strong roots, is an excellent
illustration of the constancy of a believer in any circumstances, good
or bad (Paiiken, Yunxoiit, Jlonrman 2018). Based on the simplified
Czech translation it is difficult to say whether it is a complex of reli-
gious concepts related to water and a tree that arise in the mind of a be-
liever, or otherwise it is the image of a fruit tree yielding crop that is
simply associated with this passage.

The transcription of the psalm of Wujek (Pismo Swiete... 1972)
follows the text biblically:

3. I bgdzie jako drzewo, ktore wsadzone jest nad $ciekaniem waod, ktore swoj owoc da
czasu swego, a liscie jego nie opadnie: i wszytko, cokolwiek czyni¢ bedzie, poszczg-
§ci sig (Pismo Swigte... 1972).

Kochanowski creates a detailed comparison in which wildlife be-
comes central — the tree. The object of comparison is a pious man and
the psalm is dedicated to his characteristics. An object of such matter
and the centre of comparison bring it closer to the psychological paral-
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lelism that is peculiar to folklore (Becenosckuii 1913). The compari-
son is supported by a wide context that describes the centre of compa-
rison in detail. The comparison is introduced by the podobien bedzie
construction. The author adds an explanation to the biblical text: a ti-
me when a tree can wither.

3. Taki podobien bedzie drzewu porzecznemu,

Ktore przynosi co rok owoc panu swemu

Liscia nigdy nie tracac, cho¢ zta chwila przydzie

Temu wszystko, co pocznie, na dobre wynidzie.
(Kochanowski 1997)

Czestaw Mitosz strictly follows the biblical text and does not co-
lour the image. The comparison introduces a construction bedzie jak.
Nevertheless, both the centre of comparison and its object are the
same for Mitosz and for Kochanowski’s. Although the context that
supports the comparison is simpler. In this case, it is also possible to
talk about psychological parallelism.

3. bedzie jak drzewo zasadzone u strumieni wad,
ktore wydaje owoc, kiedy jest jego czas,
i ktorego lis¢ nie usycha.
A cokolwiek zacznie, powiedzie sig.
(Mitosz 1981)

And since they did not see fit to acknowledge God, God gave them
up to a debased mind to do what ought not to be done. They were filled
with all manner of unrighteousness, evil, covetousness, malice. They
are full of envy, murder, strife, deceit, maliciousness. They are gos-
sips, slanderers, haters of God, insolent, haughty, boastful, inventors
of evil, disobedient to parents, foolish, faithless, heartless, ruthless
(Romans 1:28-31) .

Since the basic law of Hebrew poetry was parallelism ([ecHurkuit
2007) after describing the pious in the psalm the text then refers to the
wicked, which are described in the fourth line of the psalm. The
wicked do not know God and refuse to seek and know Him. Their
deeds are deprived of God’s help and, therefore, they are destroyed
and do not bear fruit and have no beneficial consequences. Being god-

175

less they live in sin and indulge in all vices and all shameful passions
(Romans 1: 24-32). Being evil and foolish themselves they persecute
believers (J 16:23).

4. Nie tak niezbozni, nie tak, ale jako proch, ktéry rozmiata wiatr z wierzchu ziemie
(Pismo Swiete... 2018).

In the translation of Wujek the tares are transmitted as dust thrown
up by the wind.

Describing the wicked Kochanowski creates a comparison that is
introduced by the lexical item rowni. The object of comparison are the
wicked. The centre of comparison are the tares carried by the wind
wherever they like. In both Testaments concrete actions related to the
harvest reap express the images of God’s judgment on evil (PaiikeH,
VYunxoiit, Jlourman 2018). Like in the previous line of the psalm the
author applies the techniques of psychological parallelism and repeats
the techniques of Hebrew poetry. Kochanowski expands the image by
creating a figurative context and describes the tears in detail: ktore sie
walajq przy ziemi, and wiatry, gdzie jedno chcg, wszedzie wladng je-
mu. This detailed picture clarifies the image and enhances the effect of
the text on the reader:

4. Ale 7li, ktorzy Boga i wstydu nie znaja,

Tego szczescia, tej nigdy zaplaty nie maja:

Rowni plewom, ktore si¢ walaja przy ziemi,

A wiatry, gdzie jedno chca, wszedzie wladng jemu.
(Kochanowski 1997)

Mitosz also creates a comparison introduced by the construction
nie tak, nie tak, ale jak. The object and the centre of comparison is the
same as that of Kochanowski. In the parable of wheat and tares the
growth of grains with poisonous weeds, known as tares, altogether
symbolizes the conditions in which Christians must live in the same
world with unbelievers up to the Doomsday (Mt 13:24-30, 36-42)
(Paiiken, Yuxoiit, Jlourman 2018). It should be noted that the image
of Milosz is much more syncretistic. He follows the biblical original
more strictly.
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4. Nie tak bezbozni, nie tak.
Ale sa jak plewy, ktore wiatr wymiata.
(Mitosz 1981)

In accordance with the author’s attitudes and the poetics adopted
at that time both images convey one of the central thoughts of the
psalm: The story of salvation is like a slow advancement to the climax
of the harvest. God and His workers plant a field in the world. God ca-
res for growing crops which inevitably approach the time of harvest.
When the crop ripens God gathers it and separates the fruits and grains
from impurities and chaff (Paiiken, YunxoiiT, Jloarman 2018).

4. The Psalm further states that the wicked will not stand in judg-
ment with the righteous (Mt 25:32). They will be condemned together
with sinners. After the resurrection the righteous and the pious will
follow into the kingdom of God, into Eternal Life. All authors strive to
follow the text of the original as precisely as possible:

A protoz neostoji bezbozni na soudu, ani hii$nici v shromazdéni spravedlivych
(Bible kralicka 2018).

Na soudu svévolni neobstoji, ani hii§ni v shromazdéni spravedlivych (Zalm.
Cesky... 2018).

Proto zlovolnici neobstoji na soudu, ani hii$nici ve shromazdéni spravedlivych
(Fajmon 2018).

Przetoz nie powstang niezboznicy na sadzie ani grzesznicy w zebraniu sprawied-
liwych (Pismo Swiete... 1972).

Dla czego przed sagdem by¢ musza pohanbieni
Ani w liczbie z dobrymi bgda policzeni;
(Kochanowski 1997)

Przeto nie ostoja si¢ bezbozni na sadzie
ani grzesznicy w zgromadzeniu sprawiedliwych.
(Mitosz 1981)

5. The final line of the psalm means that the Omniscient and Righ-
teous Judge knows everything (Pazymosckuii 2018). In the Czech ver-
sion:
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Nebot’ zna Hospodin cestu spravedlivych, ale cesta bezboznych zahyne (Bible
kralicka 2018).

Hospodin zna cestu spravedlivych, ale cesta svévolnikil vede do zahuby (Zalm.
Cesky... 2018).

Vzdyt Hospodin znéa cestu spravedlivych, ale cesta zlovolnikli zanikne (Fajmon
2018)

Abowiem zna PAN droge sprawiedliwych, a droga niepoboznych zginie (Pismo
Swiete... 1972).

Albowiem poznaje Pan drogg sprawiedliwych,
a droga bezboznych zaginie. Sela.
(Mitosz 1981)

Following the original the authors use the monomial image-sym-
bol of the path of the righteous and the path of the wicked.

The path is usually understood not as a road that we walk but all our deeds,
thoughts and intentions and, therefore, the final words of the psalm: the path of the
wicked will perish, which means that the works, plans and schemes of the wicked and
with all this themselves will perish (Pazymosckuii 2018).

Kochanowski in accordance with his rhetorical attitudes explains
the text of the psalm in a metaphorical form again:

Pan bowiem sprawiedliwych na wszelki czas broni,
A przewrotne, zte ludzi cicha pomsta goni.
(Kochanowski 1997)

Conclusion

Tento zalm neslouzi k tomu, abychom na zakladé néj soudili jiné — zda jsou druzi
témi spravedlivymi, nebo témi zlovolniky — ale abychom posoudili své vlastni
jednani, zda my sami neprozivame tento den tak néjak ,,bez Boha”. Tento zalm mou-
drosti nas vede, abychom zkoumali pfedev§im Hospodinovy ,rady” a premysleli
o tom, zda nas zivot je v souladu s nimi. Mluvi se zde o tom, co je mozna jesté skryté
a neni zcela ziejmé — Ze Hospodin zna cestu a ze jiné cesty zaniknou, nedojdou
naplnéni a cile. Budeme mu véfit, ze Jeho cesta ma smysl a cil? Pokud ano, mozna na
Jeho cesté zakusime zazrak promeény Zivota neplodné plevy v zivot stromu, ktery
nepostrada vlahu a nese ovoce (Fajmon 2018).
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So, the stylistic analysis of the texts suggests that the Hussite tradi-
tion is strong in Czech hymnology suggesting the utmost simplicity
and accessibility of the understanding of biblical texts. Polish tradition
preserves the ambiguity of the biblical word and the associated ambi-
guity in the interpretation of the nuances of the biblical text. The arran-
gements of Kochanowski, which possess a more complex metaphori-
city, tend to clarify the text of the Psalm.
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