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Abs tract

This work is an attempt to highlight the specific features of na tio nal ly oriented
and trans na tio nal prose texts. Na tio nal ly oriented texts reflect history, culture and
identity of one nation (e.g. prose by Solzhe nit syn and Krištúfek), trans na tio nal texts
compound two or more national culture codes (e.g. prose by Brežná, Kaminer,
Moníková and Škvorecký). The goal of this study is to identify specific dif fi cul ties in
the process of their trans la tion and transfer of imagos, that is ste reo ty pi cal images of
other iden ti ties. With the use of stylistic method, some typical ways of trans mit ting
these imagos in literary texts are de mons tra ted.

I. In tro du c tion

The re are dif ferent amounts of na tio nal cul tu ral code fea tu res in
dif ferent ty pes of li ter a ry texts. On the axis sho wing the se con ven tio -
nal amounts, the re can be found po lar points with texts using a mi ni -
mum of the se fea tu res and texts using the se fea tu res as their ba sis of li -
ter a ry ex pres sion. The first type of fic tion talks about uni ver sal ques -
tions of being that do not de pend on na tio nal spe ci fi ci ties of cul ture.
The se cond type con si ders na tio nal ques tions as a cen tral the me of the
nar ra tion. This type can in turn be di vi ded in to those that are cha rac te -

ri zed as na tio nal ly orien ted, that is, roo ted in one na tio nal cul ture, and
those that are cha rac te ri zed as trans na tio nal, com poun ding two or
more na tio nal cul ture co des.

This work is an at tempt to highlight the spe ci fic fea tu res of na tio -
nal ly orien ted and trans na tio nal prose texts. The se lec ted ma te rial are
texts by con tem po ra ry Sla vic au thors com pri sing the abo ve- men tio -
ned fea tu res that have not been con si de red in this light be fore. The
goal of this stu dy is to iden tify spe ci fic dif fi cul ties in the pro cess of
their trans la tion and trans fer of mo no cul tu ral and trans cul tu ral ste reo -
ty pes, or more pre ci se ly – ima gos. In ima go lo gy stu dies, terms ‘st ere -
otype’, ‘cl iche’, ‘image’ and ‘im ago’ are of ten used as sy no ny mous
ones, but the term ‘im ago’ can be con si de red as the most neu tral and
pre cise one (Kášová 2014, 11–13). Ac cor ding to Lippmann (1997),
the term ‘st ere otype’ is con si de red as a cul tu ral ly- de ri ved pic ture or
image in a per son’s mind, passed from one ge ne ra tion to the next and
re sis tant to al tera tion. In this stu dy, the term ‘im ago’ is used to des -
cribe the image of ano ther in his own, the form of a fo reign one in the
home one, fixa tion of the first one in the se cond one. The se ima gos do
not re flect ab so lute rea li ty, but be come their own cli chés and ste reo ty -
pes. They are crea ted con sciously (ba sed on a par ti cu lar event or in for -
ma tion) or sub con sciously (by edu ca tion, the en vi ronment) and show
cul tu ral di ver si ty - whether close or dis tant. The main task of ima go lo -
gy is the ef fect and in ter pre ta tion of ima gos in their aes the tic, li ter a ry
and cul tu ral con texts.

II. Transfer of Mono cu l tu ral Imagos in the Li te ra ry Trans la tion

1. Russian na tio nal ly oriented prose (Solzhenitsyn’s Ma try o nin
Dvor)

The term ‘n ati ona lly orien ted text’ with re gard to fic tion was in tro -
du ced by Milyu ti na in her work Nat syo naľno orien ti ro van nyi tekst de -
vo ted to Ras pu tin’s prose (2006, 8). Na tio nal ly orien ted texts we re al -
so iden ti fied and des cri bed in de tail by Prokho ro va and Vo ront so va,
but the se con cer ned mo stly di dac tic and edu ca tio nal texts (1992,
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91–92). The main cha rac te ris tics of a na tio nal ly orien ted text re le vant
for fic tion are the fol lo wing: a large amount of rea lia in for ma tion and
its main func tion being to pre sent and un der stand na tio nal tra di tions,
his to ry and cul ture.

This term can be ful ly ap plied to prose by Aleksandr Solzhe nit syn
(1918–2008). His lan guage is cha rac te ri zed by in no va tions: he in tro -
du ces a large amount of non- li ter a ry ele ments (ar chaisms, dia lect
forms, ver na cu lar, jar gon, au thor’s own pe cu liar words) and he works
for “the maxi mum pos si ble se man tic and ex pres sive fil ling of the
word, for its com pli ca tion and trans for ma tion” (Ur ma nov 2000, 131).
The task of the trans la tor in this case is to stu dy all ty pes of con tent in
an oc ca sio nal word or phrase and re pro du ce them in the tar get lan -
guage as ac cu ra te ly as pos si ble (see Knyaz’ko va 2007; 2009).

Let us turn to one of the as pects of the wri ter’s li ter a ry lan guage,
na me ly, an epi thet in the sto ry Ma tryo nin dvor (1959) and its trans la -
tions in to Slo vak (Ma trio ni na cha lu pa, 1964) and En glish (Ma tryo -
na’s House, 1971). 

The sto ry pre sents an image of the Rus sian vil lage of the 1950s.
The exact epi thets tell the rea ders what kind of Rus sia the nar ra tor is
loo king for: “Мне хотелось затесаться и затеряться в самой нутря- 
ной России – если такая где- то была, жила” (MD, 112). After ex -
plo ring the mea nings of the ad jec tive нутряной (mea ning “most in -
ter nal”) in the Dic tio na ry of mo dern Rus sian li ter a ry lan guage (1958,
VII, 1455) and Dahl’s Ex pla na to ry Dic tio na ry of the Li ving Great
Rus sian Lan guage, on which Solzhe nit syn re lied when upda ting the
vo ca bu la ry of Rus sian li ter a ry lan guage (Solzhe nit syn 1995), this
word gave us a sense of so mething con tai ned deep in side, in the core,
and which, in ad di tion, came from the soul and fo cu sed on the soul.
This epi thet says that the old Rus sia re mai ned only so mewhe re in the
hin ter land and that only this Rus sia is spi ri tual and true. 

Did the Slo vak trans la tor ma nage to con vey what the au thor tells us 
with the help of the epi thet нутряная Россия? In the Slo vak trans la -
tion – “Túžil som sa zah ra bať a stra tiť v srdci Ruska – ak ta ké niečo
niekde bo lo, žilo” (MCh, 5) – the re is no epi thet at all, only the phrase

“v srdci Ruska”. Af ter check ing the mea ning of this ex pres sion in the
dic tio na ry (SSJ 1963, IV, 215), it ap pears that the use of the word
srdce (the con cen tra tion of spi ri tual life, lo ca ted in the cen tre) prac ti -
cal ly cor res ponds to the ori gi nal Rus sian. But the con ver sion of the
dia lect lexe me in to a li ter a ry one re du ces its ex pres si ve ness. In ad di -
tion, un like the epi thet нутряной, which il lu mi na tes the noun Россия, 
the ex pres sion v srdci does not cha rac te ri ze Rus sia. Mo reo ver, be -
cause the words srdce and Rus ko be long to the neu ter gen der in Slo -
vak, the per so ni fi ca tion of Rus sia in the image of a Rus sian wo man,
ex pres sed by the verb жила and being the ba sis of the Rus sia- Ma tryo -
na pa ral lel, un for tu na te ly does not re main. This can be achie ved in
Slo vak by using, for exam ple, ruská kraji na. 

It is im por tant to em pha si ze that the En glish trans la tion al so uses
the lexe me heart: “I just wan ted to creep away and va nish in the ve ry
hear tland of Rus sia – if the re we re such a place” (MH, 9).

The al rea dy pre sen ted image of the de si red Rus sia is fur ther dee pe -
ned with the ap pea rance of the next epi thet кондовая:

А дальше целый край идет деревень: Часлицы, Овинцы, Спудни, Шевертни, 
Шестимирово – все поглуше, от железной дороги подале, к озерам. Ветром
успокоения потянуло на меня от этих названий. Они обещали мне кондовую
Россию. (MD, 114)

The epi thet кондовая is al so per cei ved in this con text. Ac cor ding
to the dic tio na ries men tio ned abo ve, the ad jec tive can have di rect
mea nings of ‘strong’, ‘s olid’, ‘e xce llent’, and ‘hea lthy’ and fi gu ra tive
mea nings of ‘a ncient’ and ‘pr imo rdial’. He re, both fi gu ra tive and di -
rect mea nings are ac tua lized, crea ting an image of Rus sia that stands
on its cen tu ries- old past and has the po wer to re sist So viet po li ti cal and 
spi ri tual vio lence. The dif fi cul ty of trans mit ting all sha des of the mea -
ning of such an epi thet to a fo reign lan guage is un de nia ble. Con si der
the Slo vak trans la tor’s so lu tion: “A po tom nas le du je plno dedín:
Časlice, Ovince, Šop ka, Še vert ne, Šes ti mi ro vo – všetky pánubo hu za
chrbtom, ďa le ko od železnice, skôr sme rom k ja zerám. Dych po ko ja
za vial na mňa z ich názvov. Sľubo va li mi prapôvod né Rus ko” (MCh,
7). In the Slo vak equi va lent, the fi gu ra tive mea nings ‘pr imo rdial’ and
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to some ex tent ‘a ncient’ are rea lized, but such sha des as ‘e xce llent’
and ‘hea lthy’ are lack ing. 

In the En glish trans la tion, two ad jec ti ves are used to com pen sate
for the po ly semy of Solzhe nit syn’s epi thet: “And beyond it a who le
string of vil la ges with na mes like Chaslit sy, Ovint sy, Spudni, She vert -
ni, Shes ti mi ro vo – each one more re mote than the next as they stret -
ched fur ther and fur ther away from the rail way and nea rer to the lakes.
The na mes waf ted over me like a soo thing breeze. They held a pro -
mise of the true, le gen da ry Rus sia” (MH, 11–12).

The cul ture- spe ci fic epi thets con si de red he re re main dia lec ti cal in
form but rea lize the li ter a ry and ar tis tic me ta phor in mea ning. Thanks
to this, they not only serve as a fai thful back ground to the image of the
he roine and the des cri bed en vi ronment, but in di rectly ex press the au -
thor’s vi sion of Rus sia. In trans la tion, it is pos si ble to rea lize only one
of the mea nings, so the lost ba lance is res to red by com pen sa tions. 

2. Slovak na tio nal ly oriented prose (Krištúfek’s Dom hluchého)

The Slo vak wri ter Pe ter Krištúfek (1973–2018) was dee ply in -
teres ted in the na tio nal iden ti ty ques tion – a bur ning is sue in Slo vak li -
tera ture in the last three de ca des (Pyn sent 1999; Chmel 1999). His
most trans la ted no vel, Dom hlu ché ho (2012), can be con si de red as a
na tio nal ly orien ted text. 

Let us fo cus on the most im por tant fea tu res of this no vel and see
the trans la tors’ stra te gies in its Czech (Dům hlu ché ho, 2016) and En -
glish trans la tions (The House of the Deaf Man, 2014) (see al so
Knyaz’ko va 2019). 

Krištúfek treats ty pi cal Slo vak rea lia in unty pi cal way – the words
and ex pres sions for cul ture- spe ci fic ma te rial ele ments are used not to
add au then ti ci ty; quite the op po site, they ap pear as thea tri cal sce ne ry: 

V ten deň sa mal konať Salón, takže si pani Natália na ko niec popoludní predsa len 
požičala personál z gró f ske ho kaštieľa. Kuchára a dve služky. Konal sa zvyčajne v jej
mi lo va nej Slo ven skej izbe, kde nechýbali valašky, vyrezávaný maľovaný nábytok na
mieru, obrazy, sadrový bača s ovčiarskym psom a typický brežiansky kroj. (DH, 58)

V ten den se měl konat Salón, takže si pani Natália od po led ne nakonec půjčila
personál z hraběcího zámku. Kuchaře a dvě služky. Salón se obvykle konal v její milo- 
vané Slovenské jizbě, kde nechyběly valašky, na míru vyřezávaný malovaný nábytek,
obrazy, sádrový bača s ovčáckým psem a typický brežanský kroj. (DHCZ, 91)

As this was the day of Natalia’s regular salon, she had no choice but to borrow
do me stics from the manor of the local count. A cook and two maids. She usually held
her salon in her beloved Slovak Room, replete with shepherds’ hatchets, cu stom -ca r -
ved fol k - sty le wooden fu r ni tu re, a plaster shepherd with a sheepdog and an example of 
the local costume. (HDM, 59)

The trans la tors’ stra te gies dif fer in the way they treat the Slo vak
rea lia. The lexe me kaštieľ re fers to one of the ty pes of aris to cra cy
(mainly Hun ga rians) dwel ling in Slo va kia, which does not have an
equi va lent in the Czech Re pu blic. Trea ting the phrase slo venská iz ba
(‘Sl ovak room’) as a name, the Czech trans la tor Pe tra Hůlová has not
me re ly chan ged iz ba to the neu tral Czech equi va lent po koj (‘room’),
but of fe red the ob so le te jiz ba which is pho ne ti cal ly close to the Slo vak 
lexe me. Thanks to this com pen sa tion, the trans la tor was able to show
that all the se pie ces of tra di tio nal cul ture ser ved only as de co ra tion.
The trans la tor had to lea ve all the other rea lia in the text, be cause they
are fa mi liar to Czech rea ders as spe ci fic items of tra di tio nal Slo vak
cul ture. The En glish trans la tors used the des crip tion method when
trans la ting va lašky, vy rezávaný maľo vaný náby tok and kroj, and the
ge nera li za tion method when trans la ting bača just as shepherd (see
Vla khov – Flo rin 1980, 90–91). All the se rea lia items are used to show 
the ar ti fi cia li ty of tra di tio nal Slo vak na tio nal cul ture. 

Krištúfek was loo king for true Slo va kia, and an epi thet he used to
des cribe the Slo vak na tion is ho lu bičí národ (DH, 387); this is ren de -
red as národ ho lu bičí (DHCZ, 583) in Czech and, more ex pli citly, as
na tion of pea ce- lo ving do ves (HDM, 443) in En glish. This ve ry phrase 
is fre quen tly used by other Slo vak wri ters, e.g. in the no vel Die beste
al ler Wel ten (which is ana ly zed be low) by the Swiss- Slo vak wri ter
Ire na Brežná. 

The child nar ra tor, which is ano ther com mon fea ture of both no -
vels, gi ves the op por tu ni ty to show his to ry from ano ther point of view: 
the Se cond World War and the tra gic events of the com mu nist pe riod
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are per cei ved more as a game. Po pu lar Slo vak chil dren’s ga mes and
rhy mes, which are cul ture- spe ci fic terms, are al so brought to our at -
ten tion by Krištúfek: 

A ako sa pomaly na ceste predo mnou vynára náš starý dom, v hlave mi ako
ozvena znie detský pokrik Čik-čik, domček! Volali sme tak, keď sme konečne dobehli
do bezpečia. Bolo to zaklínadlo. Neúčinné zaklínadlo. (DH, 15)

A jak se pomalu na cestě přede mnou vynořuje náš starý dům, v hlavě mi jako
ozvěna zní dětský pokřik čik-čik, domeček! Tohle jsme volali, kdy jsme konečně
doběhli do bezpečí. Bylo to zaklínadlo. Neúčinné zaklínadlo. (DHCZ, 28)

As our old house gra du al ly ma te ria li zes in front of me, I hear the echo of us
children shouting čik-čik, domček!, Home, home, our very own! We used to chant this
when we finally reached the haven of our house. It was our private spell. A spell that
didn’t work. (HDM, 9)

As he be co mes ol der, Adam, the nar ra tor, re peats this rhyme eve ry
time he re turns to the house. This po pu lar Slo vak chil dren’s rhyme
was in deed made in to a kind of spell by Krištúfek that he uses to re fer
to the bond between his he roes and the fa mily house. The idea of the
sa fe ty of the home, which this rhyme should have sym bo lized, tur ned
out to be an il lu sion, as the house did not sa ve the he roes from en ding
their li ves split up and lo ne ly.

The Czech trans la tor uses the method of li teral trans la tion by em -
pha si zing the rea lia with ita lics. The En glish trans la tors use a bor ro -
wing in ita lics fol lo wed by their own equi va lent rhyme in En glish. The 
next time this phrase is used in the text, the bor ro wing is used wi thout
any trans la tion or ex pla na tion.

When tal king about tra di tions or the si tua tion in Slo va kia, the au -
thor re fers to it as Eu rope or Cen tral Eu rope, which is much more than
just the coun try. This cor res ponds with the ideas of ano ther con tem po -
ra ry Slo vak wri ter, Pa vel Vi likovský, on Slo vak na tio nal iden ti ty as
a part of Cen tral Eu ro pean men ta li ty that are ex pres sed in his no vel
Ever Green is… (1989), but which are pro ba bly most ful ly outli ned in
his short sto ry Eve ry thing I know about Cen tral- Eu ro pea nism (with
a lit tle friendly help from Olo mouc and Ca mus) (1996) (see Knyaz’-
kova 2017a).

Krištúfek’s des crip tion of the nar ra tor’s son’s ori gin turns out to be
a quin tes sence of the au thor’s ideas on the Slo vak iden ti ty ques tion: 

V konečnom dôsledku je môj syn Bony naozaj echt pravý Slovák, pretože v jeho
tele koluje česká, maďarská, nemecká, poľská, židovská a na ko niec aj slovenská krv,
tak to má byť. Stre doeu ró p ske cuvee. (DH, 34)

V konečném důsledku je můj syn Bony skutečné echt pravý Slovák, protože
v jeho těle koluje česká, maďarská, německá, polská, židovská a koneckonců i sloven- 
ská krev, tak to má být. Středoevropské cuvee. (DHCZ, 54).

Ul ti ma te ly that makes my son Bony an echt Slovak because in his veins there
flows Czech, Hun ga rian, German, Polish, Jewish and, not least, also Slovak blood. A
proper Central Eu ro pe an cuvee. (HDM, 31)

In the Slo vak text, two words are em pha si zed by the wri ter in ita -
lics: echt and cu vée. Both of them are clear ly of fo reign ori gin, but are
no nethe less used in Slo vak. Using the se fo reign loan words while cha -
rac te ri zing the Slo vak na tion gi ves lin guis tic proof for the ex pres sed
li ter a ry idea. 

The En glish trans la tion mo stly has a fa mi lia ri za tion func tion, and
the Czech one brings new ideas in to old know led ge. The Slo vak rea lia
in the En glish text are mo stly re pro du ced with the method of bor ro -
wing fol lo wed by ex pla na tion and serve as exo ti cisms. For a Czech
rea der the se rea lia are fa mi liar, though if read in Slo vak, the who le text 
of the no vel would have been per cei ved as rea lia. That is why Slo vak
bor ro wings in the Czech text re flect the au thor’s in ten tion to de pict
Slo vak life not as it ap pears on the sur face but what its real gist is.

3. The Transfer of Trans cu l tu ral Imagos in Li te ra ry Trans la tions

The prose of wri ters with Czech, Slo vak or Rus sian roots who emi -
gra ted from their na tive coun tries for eco no mic, po li ti cal or other
reasons and who have crea ted their works in their mo ther ton gue or in
fo reign lan gua ges can be re fer red to as trans na tio nal prose. A con clu -
sion was reached in some pre vious re search that this genre has the fol -
lo wing li ter a ry and phi lo so phi cal ty po lo gi cal fea tu res: it is au to bio -
graphi cal, the na tio nal- cul tu ral iden ti ty of the au thor and he roes is am -
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bi guous, and it co vers the pro blems of the in te gra tion of im mi grants,
the trans for ma tion of cul tu ral me mo ry, and the cor rec tion of ste reo ty -
pes and va lue sys tems, to gether buil ding a new type of na tio nal- cul tu -
ral iden ti ty ima go for the wri ter and the cha rac ter of his works (Ko to va 
2014; 2016). The li ter a ry works, ana ly sed in this stu dy, al ways con -
cern the “East- West” is sue (Ul brecht – Ul brechtová 2009) as they are
roo ted in two cul tu res (Sla vo nic and Ger ma nic). And through this op -
po si tion, in ter pre ted dif feren tly by each of the au thors, the ima gos of
both cul tu ral iden ti ties are ari sed in the li ter a ry text.

From the sty lis tic and lin guis tic point of view in trans na tio nal
prose, as a rule, the re is in ter tex tua li ty in the form of se man tic al lu -
sions and fo reign lan guage in ser tions, which are in clu ded by the au -
thor in the text not only in ten tio nal ly, as speech cha rac te ris tics of the
ac tors, but al so spon ta neously in the au thor’s speech, ex po sing the
con tra dic to ry na ture of the au thor’s sys tem of ex pres sion, trans for med 
un der the in fluence of a fo reign lan guage en vi ronment. That is why
their in ter pre ta tion should con tain in ter tex tual ana ly sis (Suhih 2018).
The se two as pects, which are the most vi vid lin guis tic em bo di ments
of na tio nal- cul tu ral iden ti ties in trans na tio nal prose, must be con si de -
red in more de tail. Using li ter a ry trans la tions of trans na tio nal prose for 
ana ly sis, evi dence can be found of the uni que ness of a num ber of
methods of co de- swit ching, which have been des cri bed from other
points of view by ma ny re sear chers be fore (see e.g. Eme ly a no va
2019; Hos tová 2017; Ma reš 2003; 2012; Ru san 2016ŕ).

III. Transfer

1. Czech trans na tio nal prose

Works writ ten in Czech or in the lan guage of the au thor’s en vi -
ronment (for exam ple, Ger man or En glish) can be re fer red to as Czech 
trans na tio nal prose. Ta king in to ac count the re sults of the stu dies of
Czech iden ti ty by such re sear chers as Boldy re va (2017; 2018), Čmejr- 
ková (2011), Fur dal (2004), Khu dya ko va (2018), Ko ro vit sy na (2011), 
Kreiss lová (2013), Pyn sent (1994; 1999), Ru san (2016b), Vla chová

and Řeháková (2004) and others, we can highlight he re the most ty pi -
cal forms of the lin guis tic em bo di ment of Czech iden ti ty using the
exam ples of two works of trans na tio nal prose and their trans la tions.

A) English in se r tions in the Czech text (Škvorecký’s Příběh
inženýra lidských duší)

En glish in ser tions in the Czech text of Škvo recký’s no vel Příběh
inženýra lidských duší are pre sen ted ei ther as En glish in serts or as
Czech graphics in ac cor dance with Czech word- for ma tion mo dels, for 
exam ple:

“Paní Santnerová nemůže přijít, má previous en ga ge ment” (SCzII, 152);
“Jsem živoucí stream of cons cio u s ness” (SCzII, 26);
“Byla sem atrly šokt” (from utterly shocked) (SCzI, 144);
“Nečrly sem byla enkšes vědět” (from na tu ral ly and anxious) (SCzI, 154).

En glish in ser tions in the Czech text are con si de red by Ru san, who
iden ti fied 953 exam ples of swit ching from Czech to En glish in her
stu dy of the no vel. Ac cor ding to her con clu sions, fir stly, the bi lin gua -
lism of the cha rac ters and the spe ci fics of co de- swit ching in this no vel
are di rectly re la ted to the au thor’s bi lin gua lism (62% of all in tra-
 phrase swit ches wi thin a phrase or a sim ple sen tence are con tai ned in
the au thor’s speech); se condly, the code swit ches re pre sent units of
dif ferent le vels of the En glish lan guage (word, phrase, sen tence, re pli -
ca) in the Cze ch- lan guage dis course; and thirdly, the spe ci fic func tion
of co de- swit ching is the crea tion of the ef fect of com mu ni ca tion in En -
glish (sty li za tion of speech in En glish) (Ru san 2016a). In the En glish
trans la tion of this Cze ch- lan guage no vel, En glish in ser tions are not
highligh ted at all.

B) Czech in se r tions in the German text (Moníková’s Die Fassade)

Czech in ser tions in the Ger man text of Moníková’s no vel Die Fas -
sade are ana ly zed by An na Boldy re va (2017; 2018). Two ty pes of
Czech in ser tions are re cor ded in the no vel. The first type was ear lier
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writ ten in Ger man, but the au thor ren ders it in Czech, for exam ple, Die 
Ba bička by Němcová (M, 209) (this was pu blished in Ger ma ny in
1858 as a trans la tion of the sto ry Die Großmut ter). This type in clu des
Czech works of art and na mes, which are im por tant for the cul ture of
the Czech Re pu blic, some hou se hold items that have pa ral lels in the
Ger man lan guage, and geo graphi cal and his to ri cal na mes, the mea -
nings of which are cha rac te ri zed by a dee per con nec tion with the
Czech Re pu blic, for exam ple: Šu ma va (M, 139) (Ger man Der Böh -
merwald – a na tio nal fo rest in the moun tain range that runs along the
bor der of the Czech Re pu blic, Ger ma ny and Aus tria) and Zámek
Hluboká (M, 139) (Ger man Schloss Frauen berg – a Czech castle, first
men tio ned in the 13th cen tu ry). An im por tant layer is the trans fer of
Czech na mes and sur na mes. For exam ple, the Czech spel ling of the
name of the an cient Czech ru ler, the wi se prin cess who pre dic ted the
cons truc tion and great ness of Pra gue, is Li buše (M, 34) (cf. Li bus sa or
Li buscha). Des pite the pre sence of a Ger man va riant spel ling of her
name, in the no vel it ap pears with the Czech spel ling. The first type al -
so in clu des other na mes that are im por tant for Czech cul tu ral me mo ry, 
such as Ja ro slav Hašek, Leoš Janáček, Jan Žižka, Sva to pluk Čech,
Alois Jirásek, Božena Němcová, Bedřich Sme ta na, Jan Amos Ko -
menský, Ka rel Ča pek and others.

The se cond type of Czech in ser tions in the Ger man text in clu des
un trans la ta ble and un trans la ted rea li ties and ele ments of cul tu ral and
so cial life, for exam ple: las kon ka (M, 138) – tra di tio nal Czech and
Slo vak ca kes or coo kies; polár ka (M, 99) – a fla vour of ice cream in
the Czech Re pu blic; de ko (M, 137) – a mea sure of weight equal to ten
grams; the na mes of Czech and Slo vak ma ga zi nes, e.g. Mladá fron ta
(M, 173), Li dová de mokra cie (M, 173), Práce (M, 173), etc.; and the
na mes of works of art, e.g. the 1965 Cze cho slo vak mu si cal Kdyby tisíc 
kla ri netů (En glish If a Thou sand Cla ri nets) (M, 310).

The stu dy of the li ter a ry trans la tions of Škvo recký’s Cze ch- lan -
guage no vel in to En glish (SEng) and Moníková’s Ger man- lan guage
no vel in to Czech (MCz) leads us to a con clu sion about the si gni fi cant
los ses that oc cur when trans fer ring the se man tic con no ta tions of fo -

reign in ser tions in the ori gi nals, which are of ten as si mi la ted in the
trans la ted texts (En glish in ser tions in the En glish trans la tion, Czech
in ser tions in the Czech trans la tion) since they are not highligh ted by
the trans la tors in the text. 

2. Russian trans na tio nal prose (Kaminer’s Rus sen di sko)

Wla di mir Ka mi ner was born in Moscow in 1967 and mo ved to
Ber lin in 1990. He pu blished his first col lec tion of short sto ries in Ger -
man, Rus sen dis ko, in 2000. All the events of this au to bio graphi cal
work con cern the fa mily or friends of Ka mi ner, the reby im mer sing the 
rea der in the pe riod of the au thor’s youth. Ka mi ner wri tes in li ter a ry
Ger man, avoi ding the use of ex pres sive and emo tio nal vo ca bu la ry. 

Let us look at some un ex pec ted fea tu res of the Rus sian trans la tion
of Rus sen dis ko. The first exam ple is: “Die vie len Händ ler, die je de
Wo che aus Moskau nach Westber lin und zurück flo gen…” (K, 9). In
the Rus sian trans la tion, a dif ferent word – челнок (shut tle) – is used,
which re fers to a spe ci fic pro fes sion of a per son du ring the So viet
Union who went back and forth with goods and sold them: “Благую
весть принесли челноки…” (“The good news was brought by the
shut tles”) (KRus, 5).

We next turn to an ex pli ca tion of the se man tics of a Ger man word
in the Rus sian trans la tion of the fol lo wing pas sage from ano ther sto ry
from Rus sen dis ko – Die rus sische Braut:

Kommt dir dein Leben lan g we i lig vor? Bist du ar bei t s los? Hast du Minder -
wertig keitsko mple xe oder Pickel? (K, 62)

Если тебя угнетает зеленая тоска, хроническая безработица, прыщи
или комплекс неполноценности – заведи себе русскую невесту.
(KRus, 47)

[If you are de pres sed by green longing, chronic unem p lo y ment, acne or in fe -
rio ri ty complex, get yourself a Russian bride.]

The trans la tors of the Rus sian ver sion use the phrase зеленая
тоска (green lon ging), which un doub tedly brings more co lour to the
text and thus gi ves the rea der the op por tu ni ty to ima gine the real si tua -
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tion. Ac cor ding to Ozhe gov’s ex pla na to ry dic tio na ry, the noun тоска
(lon ging) has a dee per con no ta tive mea ning than the lexe me скука
(bo re dom): mоска – “душевная тревога, соединенная с грустью;
унынием” (“men tal an xie ty, com bi ned with sad ness; des pon den cy”)
(1983, 715); cкука – “томление от отсутствия дела или интереса
к окружающему” (“year ning from a lack of bu si ness or in terest in the
en vi ronment”) (646).

The trans la tor of this sen tence al so adds new words to the end of
the phrase – “заведи себе русскую невесту” (“get yourself a Rus sian
bride”) – which are ab sent in the Ger man- lan guage ori gi nal. The
trans la tor’s sty lis tic pur pose is the same: to en hance the ex pres si ve -
ness and con cre ti za tion of the eva lua tion.

In ma ny theo re ti cal works of trans la tion stu dies, it is no ted that “in
trans la tion, as a rule, the true mea ning of the image is lost, the hint not
only does not give the rea der a spe ci fic idea, but not even a ge ne ral
con cept of the sub ject” (Levý 1998, 135). Ho we ver, in this case, the
op po site is true. The Rus sian trans la tion tur ned out to be more ex pres -
sive and emo tio nal, and the crea ted ima ges are even more vi vid and
clear.

Thus, the hints, the un der sta te ments, the res traint of Ka mi ner’s text 
are de ci phe red, un fol ded, and re told by the trans la tors – and this is an
im por tant fea ture of the Rus sian men ta li ty of trans la tors as re ci pients
of Ka mi ner’s work: the de sire to give a com ment, ex pla na tion, re com -
men da tion, or emo tio nal as sess ment by ac ti ve ly par ti ci pa ting and em -
pa thi zing.

3. Slovak trans na tio nal prose (Brežná’s Die beste aller Welten)

The wri ter and jour na list Ire na Brežná was born in Slo va kia in
1950, and emi gra ted with her pa rents to Swit zer land in 1968. The lan -
guage of Brežná’s works is Ger man, but their sub ject mat ter al ways
tou ches on pain ful as pects of life in her na tive Slo va kia: is sues of emi -
gra tion and re la tions between peo ples. 

Her first no vel Die beste al ler Wel ten (2008) (Slo vak Na sle pačích
kríd lach, trans la ted from the ma nus cript and pu blished in 2007) pre -
sents the Slo vak rea li ty of the 1950s through a naive and at the same
time pro found des crip tion of the daily life and per so nal ex pe rien ces of 
a tee nage girl. The no vel men tions va rious coun tries, ci ties, peo ples,
their lan gua ges, and their ru lers, but does not name them di rectly, im -
plying them in co ded des crip tions.

Es ist die Sprache unseres Bru der vo l kes, mit dem wir in einem Land zu sam -
men le ben. (BW, 61) 

Je to reč nášho bratského národa, s ktorým žijeme v jednej krajine. (SK, 80) 

Wir sind ein klei nes Land mit ei nem großen Freund. (BW, 126) 
Sme malá krajina s veľkým priateľom. (SK, 168)

A Slo vak rea der of the book can ea sily de ci pher such sta tes as Slo -
va kia, Czech Re pu blic, Hun ga ry, the So viet Union, USA, Ja pan, Cu -
ba, Ukraine, and Ger ma ny, the ci ties of Bra tis la va, Tre nčín, and Bu da -
pest, and va rious peo ples and their lan gua ges.

In this re gard, the re are two ques tions: what is this tech ni que used
for, and how is it per cei ved in the ori gi nal text by the Ger man- spea -
king rea der? In the trans na tio nal no vel, the au thor des cri bes her life in
her first ho me land while uti li zing the lan guage of her se cond ho me -
land. This is a com mon phe no me non among ex pa triate wri ters, ba sed
on a con scious de tachment from what was na tive and now feels like
a pain ful ex pe rience, to over come the past in search of a new iden ti ty.
Brežná her self says, “Yes, I had to write about it in Ger man, be cause
other wi se I would not have been able to do it at all – to pull me mo ries
out of deep cells” (Hrdličková 2012, 134–135). Thus, not only the
choi ce of a fo reign lan guage, from the point of view of the des cri bed
phe no me na, but al so the en cryp ted rea lia is a kind of eu phe mism for
the au thor for des cri bing the ne ga tive load of the text.

As for the per cep tion of the ori gi nal Ger man text, the wri ter her self 
no tes that the Ger man book is more li ter a ry, more abs tract, more fic -
tio nal (Hrdličková 2012). In ad di tion, the Ger man text uses auxi lia ry
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lexe mes to ex plain some in ser tions and rea lia (see al so Knyaz’ko va
2017b): 

Als Großvater jung war, ging er wie der Held Janko in die Welt. (BW, 54) 
Keď bol dedko mladý, šiel do sveta ako Janík. (SK, 71)

IV. Con c lu sion

Des pite the con tra dic tions and dif feren ces between Rus sian prose
of the mid dle of the 20th cen tu ry and Slo vak prose of the be gin ning of
the 21st cen tu ry, the re are ma ny com mon ty po lo gi cal fea tu res re sul -
ting from the na tio nal orien ta tion of Solzhe nit syn’s and Krištúfek’s
no vels. Krištúfek was not in teres ted in ‘so uv enir’ Slo va kia but in true
Slo va kia, just as Solzhe nit syn was loo king for true Rus sia. Spe cial
lexe mes ser ving the car riers of this na tio nal cul tu ral code re pre sent
cer tain dif fi cul ties for a trans la tor: ei ther the ine vi ta ble los ses should
be com pen sa ted for, or bor ro wings and ex pla na tions should be used.

Both trans na tio nal and na tio nal ly orien ted works of fic tion are
highly in teres ted in the iden ti ty ques tion and use dif ferent lin guis tic
means to in ves ti gate the no tion of men ta li ty and its re flec tion in a text. 

Na tio nal ly orien ted fic tion uses dif ferent mar ked lexe mes for this
pur pose: ar chaisms, ob so le te and dia lect words, ver na cu lar, jar gon,
and rea lia words. The ade quacy of the trans la tion de pends on how
close the tar get cul tu ral code is to the ori gi nal one. This means not so
much the proxi mi ty of the lan gua ges but ra ther that of the cul tu ral and
his to ri cal ex pe rience. It is ma ni fes ted in the trans la tions of cul ture-
 spe ci fic terms, so such lexe mes as chil dren’s rhy mes or wordplays are
ea sily trans la ted from Slo vak in to Czech, but some his to ri cal terms
that have dif ferent back grounds are more dif fi cult to trans fer, even
between such clo se ly re la ted lan gua ges. The si tua tion is the same for
other pairs of lan gua ges; for exam ple, the use of dia lect lexe mes has a
deep tra di tion in both Rus sian and Slo vak li tera ture, which means a
higher de gree of ade quacy in their trans fer than in the trans la tion of
jar gon from Rus sian in to Slo vak, which has no tra di tion in works of
fic tion.

Trans na tio nal prose uses more fo reign in ser tions and rea lia words.
Trans la tion stra te gies dif fer re gar ding the tar get lan guage. If the tar get 
lan guage coin ci des with the ori gi nal’s cul ture code, then the trans la -
tion is per cei ved as the ori gi nal. If the tar get lan guage dif fers, it deals
with two fo reign cul tu ral co des in one text. Such texts should thus be
in ter pre ted on the ba sis of in ter tex tual ana ly sis be fore being trans la -
ted.

Na tio nal ly orien ted texts ex press a col lec tive iden ti ty (Hos tová
2017, 5–6) ima go; ac cor din gly, the trans la tor’s goal is to pre sent this
col lec tive iden ti ty ima go in the ful lest pos si ble way. Ho we ver, trans -
na tio nal works are al ways a clash of two or more ima gos of col lec tive
iden ti ties, and the trans la tor needs to con vey the ten sion that ari ses
between them.
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