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Abstract

The article is focused mainly on aesthetic-philosophical constants of the work of
art of Julius Zeyer. The author of the article tries to point out that Zeyer’s conception
of art is tightly connected with artistic conceptions of the rising literary symbolistic
generation: His aesthetic-philosophical system contains strong protest against ratio-
nalism, realism and naturalism in contemporary literature and underlines the way to
subconscious roots of human existence; it turns away from rational understanding of
the world and the mystical intuition of inner and organic life in modern literature. In
the article the motifs of temple building and motifs of creating the organic picture of
the world in Zeyer’s work of art are analysed. The article also contains main referen-
ces to Zeyer's work of art published by reputable names of the Czech and European
literary criticism.

Kfest'anska renaissance, jaké jste to napsal slovo! Je krasné jako slunce. Ale
uskuteénéni neni mozné, ma-li byti jen literarné minéno. Literarni nase snahy mohou
byt jen prostfedkem, jeden z prostiedkli k tomu znovuzrozeni. Neni tieba ducha
nového, jen pruchod k tomu duchu starému, star§Simu nez svét! [...] Schazi mi porade
jesté zakladni ton, zbarveni svého vypracovani, harmonisace, naladéni celku. [...]
Vzdyt tuSeni o tom, co chci a jak bych chtél, aby to znélo a zpivalo, mam v hloubi
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duse. Je tu jen zapas s formou, s hmotou, jako pii kazdém vykonu uméleckém (Ptatel-
stvi basniku... 1997, s. 69-71).

As a preliminary point, it should be noted that Julius Zeyer
(1841-1901) belongs to a certain number of authors whose work of art
was mostly ignored by the Czech literatry criticism during the second
half of the 20™ century. Except for several studies in periodicals, intro-
ductions, epilogues and commentaries of editions of Zeyer's work of
art, there was not published any fundamental monograph depicting the
specific aesthetic-philosophical system of the author who tried to
unify the Czech literature with European modern artistic movements.
Thus, significant monographs and studies were published in the first
half of the 20™ century':

[...] nase literarni véda a uménovéda v poslednich desetiletich ztracely schopnosti
chapat umélecké zjevy a typy, v jejichz dilech umélecky vyraz saha podstatné za
hranice kratkodobé piijatelnych ideovych motivii a docasné priznacnych stylistic-
kych dominanci. Pfili§ specializovana stejné jako zhrubla teorie neni schopna hlou-
béji pronikat do jemné tkané propojeni duchovnich a smyslovych stranek umeéni.
Zustava hlucha k dilim ladénym ve vyssich rovinach téchto spojeni, vyhyba se jejich
interpretaci nebo interpretuje-li, poskozuje svou bezmocnosti dalsi pfijeti dila. V tvir-
¢im profilu Zeyerové je mnoho protikladnosti, vysoka mista tviir¢iho vzepjeti génia
se stfidaji s touhou i viili hranicici s prostotou naivismu, kultivovanost snazici se
zakotvit emoce, stupfiuje i srazi vznéty uchopené bezprostfedné z tajemna hmoty,
vesmiru, osudu. Jen slaba a moraln¢ i odborn¢ nejistd uménovéda se mtze vyhybat
takovému dilu, jakym je dilo Zeyerovo (TEXTY, SNY OBRAZY... 1997, s. 150).

Nevertheless, there is an exception represented by a monograph of
the British researcher R. B. Pynsent Julius Zeyer: The Path to Deca-
dence (1973), which tries to make Zeyer's work of art a part of Euro-
pean literary context of the turn of the 19" century. The situation fi-
nally changed during 90’s, when Czech literary criticism started to be
intensely interested in the Czech literary decadence and symbolism
and when a large number of monographs and studies were published
(for particular examples see the selected titles in references).

' Further in e.g. Augusta 1918, Krejéi 1901, Vobornik 1908, Marten 1916,
Kvapil 1942, Juréinova 1941.
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Even though Julius Zeyer is traditionally considered to be a repre-
sentative of so called “Lumir literary generation” in history of the
Czech literature, there are some aspects of his work of art that connect
him with the generation representing modern literary movements in
the European and Czech literature (mainly decadence and symbo-
lism). This study focuses on proving this claim and tries to find essen-
tial aesthetic and philosophical constants of Zeyer’s work of art that
confirm the existence of an extraordinary creative personality of the
Czech lieterature of the turn of the 19™ century.

It can be said that whole Zeyer’s work of art is filled with a keynote
of searching for Absolute as an idea of transcendent reality. This idea
is understood itself as a Platonic idea of goodness and beauty, Gnostic
principle of eternal substance and creative essence of the world,
which, according Zeyer we can approach through real artistic crea-
tion:

Jsemt stvofen jako ty bez vile své a ipim pod biemenem byti jako ty. V praveéké
noci trini velké, vSeobsahlé To, bez valle, bez bytosti; v§e z n€ho temeni, vSe se vné
casem vrati, ty, ja, bozi, lidé, svéty. Zelezné lezi zakon na mné jako na tobé&, jsem

stvofen, abych tvofil, a tvofim s trpkosti, vzdyt’ vim, Ze moje svéty jsou velkymi jen
omyly (Zeyer 1901-1906, s. 184).

The concept of this eternal substance is also shown in Zeyer’s in-
troduction to the book by V. V. Zeleny O Bedrichu Smetanovi (1894):

Vsechny idealy velkého uméni snad ni¢im nejsou nez piedtuchou toho intenziv-
néjsiho byti po smrti, kde stav naseho nejvlastnéjsiho ja bude schopnéjsi vyssich
a obsahlejsich pojimani vSeho, co jest a ne se pouze zda, ideal pak bude skutkem
a symboly budou podstatou... (Zeyer 1901-1906, s. 127).

Seeking for recognition of creative essence of the world is tightly
connected with the presence of motifs of pilgrimage, Wayism, hori-
zontal and vertical movements as symbols of epiphany and breaking
the borders of profane being in work of art of Julius Zeyer. The deep
symbolism of transcendence of the profane reality as a way to sacral
dimension of human being is projected into the majority of Zeyer’s
literary works (poems, short stories, novels). The projection is usually
performed as a specific scheme of the plot: leaving an idyllic place as
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a symbol of primal harmony, staying in the labyrinth as a symbol of
descendind to the darkness of mind and finnaly transition from pro-
fane to the sacral dimension of being.

Motifs mentioned above are also closely related to the personal
situation of Julius Zeyer, when his inner world, filled with high-
minded ideals of goodness and beauty, is confronted with emptiness of
reality, disillusioned with the Czech political, social and cultural life
and, finally with negative attitude of contemporary literary criticism
towards his literary work (,,Jak se braniti proti nadutosti a nizké
podlézavosti...“ — Jan Maria Plojhar). Knowledge of his own adver-
sity in the field of the Czeh social and cultural area led him to the feel-
ing of estrangement and rootlessness that could be demonstrated by
a quotation from the letter to Marie KalaSova in 1888, when his novel
Jan Maria Plojhar was written:

V Praze mi nékdo tekl: Wy jste nam néjak cizi, jako byste mezi nds nepatril.
Nevim, co tim fici chtél, bolelo mé to tak, ze jsem se neptal po vysvétleni. Bylo mi
jako ditéti, které matka odstrci, a od t¢ doby znam urcité onen pocit, ktery byl diive
pouze mlhavym a ktery jsem vam pravé naznacil (Ve stinu Orfea... 1949, s. 91).

Altghough Julius Zeyer was very often considered to be a “strange
figure” in the Czech literature by contemporary literary criticism, he
denies this affirmation by his own regard of well-educated and cul-
tured “European” to that:

Nase literatura bude se ztraceti v tom mofi a néktefi u nas doma proto tak s patra se
divaji na ni — ale nepravem. Ceska literatura je pro &esky narod v prvé fadé a tu kona
svtj ukol zajisté horlive a ne bez vSeho zdaru. Coz nepovzneslo se niveau umeélecké
u nas na znac¢nou vys? Nase kritika se na nas ubohé literaty zle hnéva, ze nejsme, gen-
iové — coz to ¢i vina? Tu se musi ¢ekat, ¢ekat a ¢ekat. Genius bez pfipravené pudy se
nezjevi a pouha literatura ho nezplodi — to je véc celého naroda, k tomu téeba uzrani
ducha narodniho. Genius mluvi za celé generace — ale dfive musi téch generaci byt, co
by genius za n¢ promluvil (Pratelstvi basnikii... 1997, s. 52).

The solution of all of mentioned conflicts was for a “passive
dreamer” Zeyer his personal desire for solitude and, above all, escape
from everyday reality to dreams, ancient myths and legends, which in
his deepest essence represents the poetization and aestheticization of
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profane and banal reality. This situation illustrates Zeyer's letter to fa-
mous Czech painter Zdenka Braunerova:

Nestasten vyjel jsem z Cech a nest’astn&jii se tam vratil. Nag jsem to svoje pro-
kleti vlekl azk Vam. Byla to prava inspirace, kdyz jsem si fekl, ze mezi zivouci uz ne-
patiim, a kdyZ jsem chtél se utéci mezi stiny do klastera. Co mam Vam fici? Co byla
pficina, ze jsem tam nesel? Jedna z nich byla illuse uméni, to mé stale poutalo k Zivotu
(Pratelstvi basnikii... 1997, s. 39).

In May 1889 he writes following words to his friend Frantisek Her-
ites, that could become the creative creed of the rising generation of
decadent and symbolistic writers:

[...] citil jsem vzdy jako poeta a co takovy se na svét dival, to moje utécha... V nas
cely svét a mimo nas je klam (Prdtelé Zeyer — Herites 1949, s. 64).

Similar ideas are expressed by the main character of Zeyer’s work
of art Baje SoSany — Valerius:

Basné jeho byly sny a sny jeho byly basnémi. Nikdy nepfisla mu myslenka znes-
vétiti vidiny své Cernidlem tiskait, prosivat je sitem grammatik, skomolit je dle pied-
pist tak zvané esthetiky a podat je pak zmrzacené, vyrudlé do rukou lhostejného skep-

tického obecenstva, by nad nimi nosem kr¢ilo, a cynickych kritikastri, by s nimi své
kejkle provadéli (Zeyer 1901-1906, s. 3).

The whole work of art of Julius Zeyer, including its thematic wide-
nes, has a compact nature. From the point o view of genre this compact
nature is confirmed by clear domination of the epic. Lyric poems
represent a small, but substantiall part of his work of art, that claims
e.g. Josef Hrabak in his epilogue to Zeyer's Romdn o vérném pratel-
stvi Amise a Amila (1880):

Zeyer ma také smysl pro kompozici velikych celkt, coz schazelo Vrchlickému
(ktery se pokusil o rozsahlou epickou skladbu jen vyjimeéné€) i Sladkovi. Zeyer byl
rozeny epik, a proto také umél vidét svét okolo sebe plasticky a ve velkych proporcich
—1po té strance byl jakymsi stavitelem chramii. V pfedmluvé ke Karolinské epopeji
pise, ze epika je viibec pribuzna k architekture (Zeyer 1983, s. 272).

As far as the lyric, “little epic” and drama achieves, in the contexct
of The Czech literature of 70’s and 80’s of the 19" century, high level
of their development, there is the blank space of the “great epic”. The
work of art of generation of writers called Ruchovci and Lumirovci,
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which in 70’s and 80s of the 19" century had a dominant position in
the literary development, represents effort to overcome this defi-
ciency. It is the reason why in this period a large number of epic works
were written. Compared to the work of art of other authors of men-
tioned literary generation, Zeyer's epic has really different specific at-
tributes; thanks to them we can speak about the existence of original
literary form, in Zeyer's words a “renewed picture”. This literary form
could be easily characterized as a free processing of ancient mytho-
logical, legendary, historical and literary themes of several times, na-
tions and cultures.

Certain borderless nature of selection of historical, geographical
and ethnographic themes could be considered as a symptomatic fea-
ture of “Lumirovci”. In case of Zeyer's work of art, there are some
specificities influenced by his creative intention. From geographical
and ethnographic point of view, the main thematic resource is repre-
sented by Romanesque, Anglo-Saxon, Scandinavian and Slavonic
(Czech and Russian) culture tradition in his art work. We can also see
a very strong interest in oriental and Eastern spirituality there.

However, the specifity of Zeyer’s work of art rests in historical and
culture point of view. Thematic predominance of pagan and gothic
themes is typical for Zeyer's creative artistic activity. For Zeyer the
paganism and the Gothic are the epochs when strong spiritualism
overcomes a material essence of human life. Mainly the Gothic,
shined whith early Christianity and chivalry, represents a way to ideal
culture embodied in the symbol of synthetic picture of temple build-
ing. Later the same symbol became the main idea of the work of art of
the Czech symbolist poet Otokar Biezina as an idea of “higher humanity”
and interconnection of material and spiritual aspects of human being:

Ve starovéku bylo uméni proto tak velké, ze lidé jesté bezprostfedné silné po lid-
sku cititi dovedli, a v kfestanském stitedovéku bylo tak produsevnélé, protoze pluli
lidé po bezedném mofi mystiky s tak silnou virou (Zeyer 1901-1906, s. 121).

However, Zeyer's creative conception has its deep meaning, which
makes his work of art to a certain extent a prologue to Czech literary
symbolism.
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The term “renewed picture” as a specific element of the author’s
poetics could be understood as an evocation of an ancient myth, an up-
dating of the story well- known in world literature and folk tales. Nev-
ertheless, Zeyer doesn 't narrate with clear epic distance, everything is
accompanied by his personal reflections and reminiscences of his own
experiences and participation in narrated story. Thus, in Zeyer’s work
of art the lyric component permeates the clear epic base, which helps
to create the compact picture of reality in human counsciousness.

Jan Vobornik in his monograph Julius Zeyer (Vobornik 1907) turns
attention toward the existence of three interrelated levels or,more pre-
cisely , three types of poetic representations of reality in Zeyer’s work
of art. They are represented by direct reflection of reality, by the world
of philosophical idea and mythological structure and finally by the
world of author’s own inner visions. We can also understand these
three types of poetic representations creating a compact picture of re-
ality as an analogy to the concept of a symbol and the process of sym-
bolization in theoretical thinking of famous symbolist poets (e.g.
O. Bfezina, A. Bely).

Thus, it seems that aspiration for integrity is one of the most impor-
tant parts of Zeyer's creative conception. In his “day dreaming” (be-
cause dream became a symbol of poetry and beauty for him and the
link between everyday and transcendent reality), he interacts disparate
springs that finally joins together to one mighty archetypal creative
stream.

In the introduction to his cycle of epic poems Karolinska epopeja
(1896) Zeyer in more details explains the essence of his creative con-
ception. Even though Zeyer feels that contemporary art is too weak to
reflect the fullness of life, he finds some positive moment there that
could lead it to the spiritual renaissance. As this positive moment he
can see an increasing interest in values that were brought by ancient
cultures and implement these values to the present time and present
them as an integral picture of human civilization. This role of reinvig-
orate intercultural communication was essentially fulfilled by the
aesthetic programme of “Lumir” literary generation, but Zeyer’s crea-
tive conception goes deeper to the spiritual essence of culture:
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[...] a zZbyva nam néco jiného nez nastavovat vSechna vlakna a navazovat vSechny
svazky, které nas pojily vzdy s kulturou vseevropskou a jez pretaty byly, kdyz nés do
hrobu kladli? (Zeyer 1905, s. 22).

Here Zeyer also underlines the fact that there is always something
which exists over contemporary trends and which is higher than mere
observing surface of things. This is the “inner truth” hidden inside
every civilization, religion and every artwork. The essence of art is for
him its ability to gravitate towards the Universality and ability to re-
surrect ancient pictures of Beauty that could create the state of integra-
tion of material and spiritual words in the soul of modern humankind:
[...] clovek, tieba by se zdal sobé neb jinému jinak nez vpravdé je, zistane piece jen
tim, ¢im je, a ne tim, ¢im se zdal, a mimod¢k, nevédomé se prozradi a ukaze ve svém
jednani, ve svém smysleni, ve svém dile v pravé podobé (Zeyer 1905, s. 20).

The same position to Zeyer’s work of art is taken by F. X. Salda in
his critical study Julius Zeyer (1901). For him Zeyer represents a type
of author of typically wide and reconstructing imagery. This kind of
imagery is the evidence of birth of mighty poetic soul in the Czech li-
terature who is resurrecting ancient picture to the fullness of life and
who is escaping to the past because of his inner desire caused by his
distress and his scorn for present time:

Tento ¢lovek byl v prvni fadé ranéna duse basnicka a v druhé fade teprve vzacny
sbératel a znatel umélecky, stylovy, kulturné historicky. Jen proto podafil se mu
mnoh- dy zazrak magického oziveni minulosti, tlici pod rumy tisicileti (Salda 1951,
s. 25).

Salda also tries to find connections of Zeyer's creative conception
with general development of art of the turn of the 19" century and he
concludes that Zeyer in his artistic development went through roman-
tism to artistic tradition of parnasism which underlines historical and
cultural psychology in artistic creation. Acording to Salda for Zeyer's
work of art the process of deepening, interiorization, psychologiza-
tion, the way from superficial representation of exotic and historical
sence to its deeper complete meaning:

Od dekorace a stafaze piesel k psychologické intimnosti, k duchu a srdci. V téchto
svych pracich chytd Zeyer obycejné zakladni psychicky akord, key-note, mohutny
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a krajni, prosty a silny, a stavi na ném a harmonisuje jim celou praci, ktera stava se tak
neobyéejné jednotnou a vyraznou v naladé a barvé (Salda 1951, s. 26).

For Salda Zeyer presents, above all, the author of epic literary
works par excellence who, thanks to the creative reconstruction of an-
cient myth tends to a harmonic and unitary world of ancient cultures
and who regards all life process through the prism of religious experi-
ence. Salda also underlines Zeyer’s orientation to organic and arche-
typal vision of life:

Zeyer je neobycejné ryzi a cely epik. Bez skeptického rozumafstvi, naivné od-
dany vSemu velikému, silnému a mystickému, vmyslil a vesnil se s velkou laskou
v zapadlé svéty hrdinské, v kultury primitivni a jednotné. [...] Nazira v Zzivot
s nabozenskou tctou k veliké organické jednoté ptirody, cloveéka a osudu; vidi vSecko
v toku, bez pevnych forem jeits, s tajemstvim vyznamu. .. (Salda 1951, s. 30-31).

Zeyer's “renewed picture” as a searching for a spiritual essence of
life is, in fact, a literary strategy tightly connected with aesthetic con-
ceptions of symbolism itself. It is the way of treating of mythical or
historical material determined by an effort to renew and maintain se-
lected material in any time, to highlight its spiritual outreach and
transform it to the timeless and noetic level. Another typical feature of
Zeyer's work of art which leads him towards literary symbolism is
dreamlike atmosphere of his literary works, the estetization of every-
day reality, suggestive moodiness reached by harmonization of lyric
and epic elements (e.g. convergence of emotional world of characters
and sceneries). Dominant role in his work of art plays, as much as in
the work of art of majority of symbolist writers, deep symbolism of
colours and forms. Tomas Vi¢ek in his study Vytvarné uméni v Zivoté a
dile basnika vizi a snii points to the fact that for Zeyer’s work of art
(like for J. Marak, J. Schikaneder and K. Hlavacek) is typical his re-
fined sensitivity for spiritual energy of coulours:

Azur prochazi vizemi kosmickych pfedstav zrcadlicich éternou povahu smyslo-
vosti. Zcela mimotfadny vyznam ma bila jako dominantni duchovni symbol. [...]
Bozské energie nerozpoznaval jenom psychickym stavem chvilkového smyslového
rozpolozeni vnimani svéta, ale pfedev§im v trvajicich a opakujicich se stavech
tviir¢iho mysleni, v nichz hledal navaznosti svéta pfirody a uméni. Podobné jako
Ruskin vidél v kiivkach prvky, které spojuji BozZskou existenci s ptirodou, Zeyer
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nachazel porozuméni pro tvarové, barevné a svételné hodnoty viditelného svéta,
s duchovnimi vyznamy (VI¢ek 1997, s. 172).

We can also see the tendency to an organic expression of reality in
ancient pagan myths, fairy tales, Christian legends and historical leg-
ends. For Zeyer this is the only way how to understand the genesis of
human culture and find the spiritual grounds of civilizations. This fact
is confirmed by a quotation of prologue of his drama Radiiz a Ma-
hulena (1896):

Jsem pohadka. Kdo se mnou ptijde, povedu jej do modrych krajii baje. Zde z téch-
to olbfimych $titti po starych cestach, mechem porostlych a listim davnych jeseni
zavatych, sestoupim dolt, tam v slunné nivy slovenského lidu. Znam ttn¢€ jeho duse
a pradavné jeho sny v mém nitru Zijou. Vzdyt stala jsem u jeho kolébky! Zavojem
Carnym obestiram déje vékl zapadlych do mlzin paméti. Pod tipytem jeho fas vSak ty
davné lidské touhy ktidla svoje rozpinaji a lidska néha pla zpod jeho zahybu a lidské
slzy tekou lesklou jeho tkaninou a vrouci, vé¢né lidska srdce bijou, tu vasnivé, tu
snivé pod krytem jeho volné vlajicim... [...] Jsem pohadka a rodna sestra téch, jez
Ganga kojila, i téch, co na iranské vysoc€iné snily, kde nejjasnéjsi hvézdy hofi, i téch,
co ve skandindvskych divo¢inach pllno¢ni rudé slunce znaly, i téch, co v feckych
hajich vedle davnych moti v bilych chramech z mramoru jak vlastovice hnizdily i po-
sléz téch, co v mracnych doubravach, kdy druidi bledou lunu ctili, kol Sedych menhirt
své reje kiep€ily... Jsem pohadka dym mysticky se nese pfede mnou, a za mnou duje
vitr pravéky... Kdo za mnou chodi, vidi davné sudic piedivo... (Zeyer 1961, s. 27-28).

In searching for timeless and mytological roots of art, Zeyer fol-
lows up the aesthetic-philosophical theories of Richard Wagner and
Friedrich Nietzsche. His work of art reflects Wagner’s theories of syn-
thetic art (Gesamtkunstwerk) and Nietzsche's concept of an intellec-
tual dichotomy between the Dionysian and the Apollonian. A Czech
writer and essayist Milo§ Marten in his study Akkord: Macha — Zeyer
— Brezina: Essaie (1916) notes that poetic phyziognomy of Zeyer’s
work of art is made of two mythological traditions and it is displayed
outwardly by strong sensuality on one hand and mystical immersion
in the deepest secrets of life on the other hand:

Spojuje latinsky idealismus néhy a sily, vasnivé, jasné a prosté rytif'stvi ducha,
které tak nadherné se rozvinulo s kulturou prvni renesance, s zivly severni, slovanské
tesknoty, s pochmurnym mysticismem, ktery se obraci do nitra a lidskou dusi sidlem
démonovym, exaltuje soucit a obét’, miluje temné a zahadné hloubky byti (Marten
1916, s. 30).
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The myth helps Zeyer to find the uniqueness and timeless beauty of
eternal truth. His understanging of the myth is closely connected with
his attitude to Czech cultural and historical tradition. Behind Zeyer’s
cosmopolitanism and patriotism, we can see cultural consciousness of
a European and an effort to understand Czech culture, history and
myths as a search for common roots of European culture, which is
a part of higher Indo-European entity. This higher entity filled with
strong spirituality could, according to Zeyer, renew the contemporary
materialistic Europen culture:

V kazdém ¢Eloveku, odpovedel, jsou zarodky jinych jesté smysla nez téch péti
nejvyvinutéjsich, znamych a za jediné v nas pokladanych. Prili§ malo si vSak téch
zarodkd v§imame, obzvlasté ted’ v tom materialistickém barbarském proudu doby,
kterym plujeme, kterym, pravda, pluje vzdy vétSina lidi, abych nebyl nespravedlivy
k nasi dobé a abyste nemyslil, ze jsem z téch, ktefi pofade jen po minulosti touzi. Pieji
si pouze, aby v nas arijsky duch, vyznaéné spiritualisticky, nabyl opét vrch. Jsou
ptiznaky, Ze se tak pomalu stava. Poklady moudrosti indické, tak ¢isté arijské ve svém

idedlnim altruismu, v nesmirné vzne$enosti abstraktniho pojimani, obnovi snad od
zacatku nasi kulturu (Zeyer 1901-1906, s. 144—145).

The myth also plays an important role in Zeyer’s work of art when
his literary work seems to be autobiographical and when he turns at-
tention to the contemporary themes. As an example we can see it in
his novel Jan Maria Plojhar (1888) where Zeyer mythologizes its nar-
rative and presents all characters in archetypal level. Each of them rep-
resents either absolute goodness, love; or absolute evil and hatred that
connects them with mythological understanding the world as a strug-
gle of evil and good. In this novel, for example Mrs. Dragopulos be-
comes a symbol of a dark force and fatal passion and Caterina turns in
Plojhar’s imagination to Dante s Beatrice as his guide to an afterworld
empire of the Great Beyond. Thus, these motifs tend this contempo-
rary narrative to the mythical level, to the Tristan legend of love and
meld in death. Destiny of the characters of Zeyer'novel Ondrej
Cernysev (1875) contains New Testament and Gnostic symbolism
(motif of the Passion of Christ, motif of Our Lady of Seven Sorrows,
myth of Redeemer etc.).
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Helena Lorenzova in her study Soldrni mytus v dile Julia Zeyera
also defines Zeyer's attitude to myth and she underlines the fact that
his work of art really stands in the light of European modernism:

A zde jsme i u zakladniho rozdilu mezi Wagnerem a Zeyerem. Wagnerovi po-
slouzila teorie slunenich myta k dal$imu posileni nacionalismu a vlastné tak dovr-
Suje ideologické tendence 1. poloviny 19. stoleti. Zeyerovi tdz inspirace otevira cestu
od Sovinismu ke kosmopolitismu, od evropocentrismu k zajmu o mimoevropské kul-
tury, ¢imz se piiblizuje stoleti dvacatému, kdy se tzv. neomytologismus snazi bud’
o transkulturni syntézy (napf. Eliot, Pound, D. H. Lawrence) ¢i o ironickou kon-
frontaci aktualniho, deheroizovaného zivota ¢lovéka 20. stoleti s mytem (jak je tomu
napt. v dile F. Kafky ¢i J. Joyce) (TEXTY, SNY OBRAZY... 1997, s. 40-41).

If we accept that Julius Zeyer created the prologue to the Czech
symbolism, we have to ask in what way the elements of symbolism are
manifested in his work of art. In the first place, Zeyer strictly comes
out against the Newtonian, materialistic model of cosmos and in his
work of art he always tries to transcend the borders of sensual and em-
piric reality. He was convinced that art influences us as an “inner reve-
lation”. According to Zeyer, the essential mission of each artist is the
knowledge that every thing hides secret signs that could lead us, by the
way of contemplation, to the spiritual and archetypal essence of the
world:

[...] vzdyt vskutku nejsme ni¢im jinym, nez bud’ stopou aneb obrazem jednojediné
bytosti. [...] V8e, co se byti zd4, neni snad vice nez myslenkou onoho jediného mozku
— obrazné feceno — v némz vSechny svéty jako komafi v letnim slunci krouzi. Védomi,
ze jsme-li, jsme tolik jim, povznasi nas z bouflivého mote vasni a klamu k vysi, odkud
zfiti 1ze nehybny blankyt Sirého nebe, ten symbol vieobsahujici, bezkonecné bytosti,

z kterych vSechno vzeslo a ku kteréZ co mozna se opét ptibliZziti jest tuzbou moudrych
(Zeyer 1949, s. 150).

We can undoubtelly understand these signs as the symbols and the
artistic creation, as a symbolization, which means the process of creat-
ing art images that we cannot realize by traditional cognition; but in
our consciousness they generate in an organic image of the world:

Myslite pod realismem pravdu v uméni, jakoby teprve nasi moderni realisté ji tam
uvedli. Hledte jen dobfe na tu sochu sv. Frantiska; tu ukazuje se nam rozdil mezi témi
dvéma dobami. Moderni §kola, aspon ti z ni, ktefi nejvice heslem hazeji, mysli jen na
pravdu v provedeni pfedmétu, jakéhokoli. Ti velci mistii neméli hesel, ale nazirali
bezprostiedné a jednalo se jim predevsim o to, je-li to, co tvorfiti chtéli, také dosti

448



vynikajici nad povrch, neb prosté fec¢eno, stoji-li ten piedmét za to, aby byl utvoren.
Vétsina téch béznych vytvord nyni v mode jsoucich za to nestoji. Co autofi jejich po-
zoryji tak podrobné, nemtze vlastné nikoho valné zajimat. Hled’te na toho svatého
Frantiska, jaka pravda v provedeni, vid'te — ale pfedevsim, jaky ideal v koncepci!
A v tom lezi celé uméni (Zeyer 1901-1906, s. 153—154).

Through the “renewed picture”, Zeyer achieves a universal view of
the world and he also transorms the sence of art creating to open up its
spiritual and cosmic dimension. According to Zeyer, a true artist
reaches this spiritual and cosmic level and, filled with mystical know-
ledge, he returns back to the reality to search here for inner energy and
for the spiritual meaning as a method for creative and spiritual meta-
morphosis of the world.

Zeyer's work of art is connected with the rising symbolism also by
the idea of synthesis which is symptomatic especially for the aesthe-
tic-philosophical system of the real symbolists such as Otokar Bfez-
ina, Vladimir Solovyov and Andrey Bely. The reason why this
thought became fundamental for Zeyer is based on his deep interest in
ancient mystical movements, hermetism, Eastern spirituality and also
in contemporary philosophy influenced by the strong wave of irration-
alism with the sense of interconnection of material and spiritual as-
pects of life. In his short story Diim U tonouci hvezdy (1897), we can
find a very interesting reflection which could certainly be seen as an
aesthetic-philosophical manifesto of decadence and symbolism:

Véda a literatura, uméni viibec, ba i politika a socialni nase hnuti — to vse je v sta-
diu pouhé analysy. Boje narodnostni, spory socialni, skepse v nabozenstvi, naturalism
v uméni, empirism ve v&de: tot’ sama analysa. Velikost je vSak jedin€ v synthesi, ktera
nasleduje po analysi. Jsou duchové ve vSech jmenovanych oborech, ktefi nad svou
dobou stoji, a¢ nedosahli nikde vrcholku, tam dospéje svét snad za n&jaké stoleti —
pysny ten strom nékdy vyroste, dnes pouze kli¢i (Zeyer 1901-1906, s. 154).

Finally, the motif of temple building became for Zeyer a symbol of
the unity of horizontal and vertical dimensions of life, which is under-
stood as a creative power transforming profane being to the sacral
one.” This symbol probably hides Zeyer s idea of the meaning of artis-

2 Similar thoughts later also presents close friend of Zeyer and famous Czech
symbolistic sculptor Frantisek Bilek in his lecture Stavba budouciho chramu v nds
printed in the rewiev Meditace in 1908).
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tic creation as a spiritually oriented activity and his vision of the tem-
ple is a vision of a mighty building which grows from the womb ofna-
ture and reaches the heaven filled with longing for the sacred unity
(,,vykiik zemé k nebi chram vlastné znac¢i):

v své t&€zké §ifi znaci basis zemi,

sloup, rostouci z ni vzhiliru k architravu

tak volné svétlem, vanouci vétry —

to ¢loveka jest obraz vzty€encho,

sam architrav, kam sloup se vzletné snazi

jest symbol nebe, nad sloupem a basi

je povznesen a nad nim v slave trini

pak trojhran tympanu: trojice svaté

taj nevyzpytny tak se zobrazuje,

tak kon¢i chram a jako velké amen

k#iz nad nim ¢ni do hlubin nekone¢na...
(Zeyer 1941, s. 76)

In his last novel Troje paméti Vita Chordaze (1900), Zeyer very
clearly formulates this creative intention. In the course of his earth
life, the main character Vit Choraz goes through “threefold memo-
ries” that symbolise three levels of human being. The first level is con-
nected with the material principle of life and it culminates into deep
disillusion. The second level presents searching for an ideal of beauty
and t the third level turns to inner Christianity which brings eternal,
transcendent thruth hidden behind the material existence. In this level
“the paradise of heart” is found and the idea of beauty is connected
with the ideas of thruth and goodness.

The main character of the novel gets rid of the chains of subjective
interests in favour of transpersonal interests. His unclear longing which
he felt in the “first memories” gets a solid shape of idea of reu- nion of
material and spiritual dimension of being. Vit Choraz becomes a crea-
tive human being who is able to transform the reality by his creation:

A v 1in¢ idealu stvofenych

dél jeste budoucich jsem vidél lidstva

chram zbudovany na zaklad¢ lasky

a velkych vzleti, kralovstvi to boZi,...
(Zeyer 1941, 5. 78)
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In fact, the motif of temple building is, a symbol of updating of pri-
mordial unity; it is a fusion of sensual reality with with the meaning of
life and the meaning of the world:

Jest vice nez poesie

a uméni, co Jezi§ Kristus pravil

kdyz fekl: Ja jsem vzkiiseni a zivot!...

jsou mnohé duse dnes, jez unaveny

tou vécnou skepsi nasi chladné doby

a plny touhy po nécem, co neni,

v téch véénych bojich pustych vrhaji se

v klin zboznych vzrucht zpisobenych hudbou

neb basnictvim, a doufaji, ze §tésti

a miru dojdou tak. Ten velky omyl

i mne ovladal. Vzdalovat se svéta

a Dantem se zivit a vnitin¢ plakat

pti zvucich zbozné hudby Palestriny

a chapat Fra Angelica a Qiotta

a v Burgosu se zachvét v katedrale —

to vSe jsou dojmy neskonale krasné,

to povznasi — vSak zivotem to neni

ani vodou, ktera ukojuje navzdy.

Ne ve vécech, jen v Bohu najdes pokoj,

6, duse zmitana, takovy pokoj,

ne jako dava svét, jak Kristus dava!...
(Zeyer 1941, 73)

The idea of synthesis became also very important for the motivic
structure of Zeyer’s short story Opdlova miska, which is a part of his
short story collection Fantastické povidky (1882). The “bowl of opal”
represents here a sacral object which hides a memory of the moments
inside when humankind, thanks to the unique persons, endowed with
the power of comprehensive understanding of the world (see The Self
in Jungian psychology) touches the ideal and fills life with meaning.
Fot the main character of this short story, filled with scepticism to hu-
mankind, becomes a revelation of a mythical old man (a symbol of
Jungian “inner voice”), who presents him a history of five persons that
founded a connection between the material and the ideal world, an im-
pulse for searching for the meaning of human existence:
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Po téchto slovech klesl stafec k zemi, podeptel hlavu o sloup a mléel dlouho.
Dech jeho se kratil a myslil jsem, Ze jiz nepromluvi, ale sebral jesteé jednou sily své
a zaSeptal: Vezmi opalovou misku, postav ji na nejvyssi vrchol nejvyssiho horstva
svéta, by vécné nad clovécenstvem jak hvézda svitila. Neni mozna nad lidskym poko-
lenim zoufati, dokud patero téch nehynoucich jmen vném zniti nepfestane... Stafec
mléel znova, otvor vedouci v poust plnil se bilou mlhou a zdalo se mi, ze pét zaficich
stinl v tmavou sifi jak paprsky luny vklouzlo. Stafec zaseptal cosi, o¢i jeho zajiskfily
se a pak nehnul se vice... Vzal jsem opéalovou misku z jeho rukou a pozvedl ji proti
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z vychodu na zapad a patero slunci zéafilo z ni a svét plnil se osliujicim svétlem...
(Zeyer 1901-1906, s. 111).

In 1898 Zeyer writes to K. Dostal-Lutinovov:

Zivot sim Vs uvede na pravou cestu, Ze poznate prazdnotu té védy, ktera chee
osvécovat a nam nahraditi viru. Chtél byste v §iry svét a poznat nové a nové dojmy!
Ale svét nas nejsirsi je v nas. VSechen hluk je plany, jen ten tichy Septajici hlas v nas
ma vyznam (Pratelstvi basnikii... 1997, s. 125).

Thanks to his deep erudition in the field of art, philosophy and re-
ligious thinking, Zeyer belongs to a number of writers who in their
work of art, created a comprehensive picture of the world. If rising
symbolism in European literatures insisted on the throwback to ideali-
stic art, the creating of the universal models of the reality and the turn
of artistic creation to the theurgical creating, in the context of the the
Czech literature of the end of the 19™ century, Zeyer represents a crea-
tive personality that largely fulfills this artistic programme and antici-
pated fundamental changes in its aesthetic-philosophical canon. Zeyer
is also very often considered to be a representative of late romantic lit-
erature. But this claim, same as his clear assignment to “Lumir lite-
rary generation” may question Zeyer's exlusive position in the Czech
literature of this period. Naturally, we can see some elements that Ro-
manticism brought to the literature in Zeyer’s work of art. However, it
is clear that he takes up with literary strategies connected with modern
artistic movement and he realizes their importance for artistic crea-
tion. Furtehrmore, in 90’s Zeyer, gets close to the rising literary gene-
ration which finds a strong inspiration in his work of art. The fact
could be declared, for example, by his friendship with Frantisek Bilek
and Otokar Bfezina.
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Zeyer’'s “romantic symbolism”, as it is called by Marie Kalasova
(Ve stinu Orfea... 1949, s. 64) is increasingly appreciated in contempo-
rary literary context. While the art work of Jaroslav Vrchlicky is criti-
cised and art work of J. V. Sladek is rather accepted with respect,
Zeyer thanks to his asthetic-philosophical conception of art comes
near the creative conception of Katolicka moderna and Moderni re-
vue. Zeyer's specific position in the Czech literature and a permanent
need to be interested in his work of art is underlined in Marten’s essay
Akkord: Macha — Zeyer — Brezina: Essaie (1916) Milo§ Marten was
a member of decadent literary group Moderni revue: ,,Zeyer tvofil
most mezi Machou a Biezinou* (Marten 1916, s. 35). Finally, simi-
larly sounds the statement of Eva Jur¢inova in her biography of Julius
Zeyer Julius Zeyer — Zivot ceského basnika (1941); Zeyer is conside-
red to be “John the Babtist of Czech literary symbolism” (Jur¢inova
1941, s. 107). Next famous representative of Moderni revue Jifi Kara-
sek ze Lvovic also pays attention to the work of art of Julius Zeyer
and he regards Zeyer as an extraordinary creative individuality, as
a poet of deep religious visions and philosophical restlesness. Ac-
cording to Karasek ze Lvovic, Zeyer sacrificed all his life for his artis-
tic creation and he left behind him a “legend of proud spirit injured by
all crises and pains of an epoch, the legend filled with dreams and
strong lyrical inner fire of fate”. Jifi Karasek ze Lvovis also regards
Zeyer, similarly as Jan Neruda, to be a precursor of modern literary
movements in the Czech literature. According to Karasek Zeyer
brought the sense of delicate articism into the literature, aristocratic
aestheticism, subjectivism, refined culture and real artistic style. He is
considered to be a “painter who renovates archaic altar paintings and
who enriches them with his vivid and bright colours at the same time””:

Julius Zeyer... Poeta zrozeny se §t'astnou a vétici dusi minulych, zaslych dob...
Jsou, kdo se stavi s tictou u tohoto Cistého zjevu basnického, jenz ekl vse, co chtél,
v nahé a oteviené pfimosti, jenz realisoval do posledni linie, do posledniho zahybu to,
co mél v planu, bez jediného kompromisu, bez jediné koncese... A jsou, kdo jej zase
absolutné podcenuji, [...] kdo se divaji s despektem na umélecka dila, jako jest Roman
o vérném pratelstvi Amise a Amila, [...] Byla to pfilisna kultura, pfili$na erudice, jez
¢inila nepfistupnym Zeyerovo dilo. [...] Zeyer sam citil, ze pfilis artistni aristokracis-
mus jej &ini nepfistupnym. Rekl to v povidce ze Zivota Michelangelova Snih ve
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Florencii usty basnika Poliziana: Vysost znamena osameni, velikost znamend nendv-
ist. Vse odpusti ti dav — jen to ne, Ze nad nim stojis, zZe se mu vymykas. Ta vylucnost ti
bude trnem v Zivoté. Orfeus nesnizil se k bakchantkam, a proto jej rozsapaly. Kdyz se
potkavala dramata jeho na jevisti s netispéchem, Zeyer psal je dale, v stejném sméru,
bez koncesi, véda, ze by bylo podlosti proto mlceti, Ze nemize na aklamaci davu
pocitati (tvod k basni Kronika o svatém Brandanu). Nehonime se za ispéchem, pravi
v povidce Vecer u Idalie usty Gracianovymi. Nebot’ Ziznime po ideéalu a ne po potle-
sku... Nechce se kazdému do letu v modré mlhy a duhova oblaka, do kterych bych pry
rad zavlekl ty, jez mi naslouchaji. Nuz, dobie, at’ za mnou neleti ti, ktefi nemohou, ti,
ktefi nechtéji, mné se po nich tak malo styska, jako jim po mné... (Karasek ze Lvovic
1926, s. 110-111).

Zeyer's work of art fascinates by its essential dreaminess, cultural
exoticism as an expression of desire for escape out of the boundaries
of possible, by its proud sorrow and weak melancholy filled with
beauty:

Jsou stranky u Zeyera, které jsou s toho hlediska pravymi hody delikatniho,
jemného umeéni. Tam hofi slova v piivodni své krase, a véty zpivaji v rytmech,
kfisicich obrysy a linie a vyzdvihujicich pfedméty z mrtvé Sedi k novému zivotu,
v neztenéené intensité svéziho jesté dojmu (Karasek ze Lvovic 1926, s. 117).

For Karasek ze Lvovic Zeyer represents a poet of pastime and
dreams who is able to melt everything he touches to a “spiritual distil-
lation of odour, softness and sweet swoon’”:

Ovsem ta realita jest uméla, je fiktivni, ale v umeéni ptece nebézi o laciné otisky
kazdodenni viednosti. Jde o vnitini opravdovost, ne o zevnéjsi. [...] Jako Neruda, jest
i Zeyer ptedchidcem modernich literarnich smért. Svym uméleckym, estetickym
smyslem, jemnosti, pozdni drazdivosti svého citéni, rafinovanou kulturou, preky-
pélymi, preplnénymi svymi stilisacemi, tim v§im souvisi pfimo s tim, co pozdgji
dostalo v literatufe jméno dekadence, a co neni nez romantikou nervovou proti staré
romantice citové (Karasek ze Lvovic 1926, s. 119-120).

Karel Dostal-Lutinov as one of the representatives of Katolicka
moderna wrote about Zeyer in connection with critique of his long
short story Dum U tonouci hvezdy following words that, the same as
the essays of Marten and Karasek ze Lvovic, clearly define the charac-
ter and the contribution of his work of art as a path of the Czech litera-
ture to the modern European literary tradition:
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Vypijte knihu tu naraz jako dousek lahodného vina. Ta krasna, plynna, zvoniva
Zeyerovska dikce! Nema priléhavych lidovych vyrazi, zaznivaji v ni cizi tony,
snadno se pteklada do cizich jazyku, —a piece o ni nelze fici, Ze je nespravna, nebot’ je
krasna, §lechtici nas jazyk. Je podobna ¢ervankim. To pravim kritikdim, ktefi ji chtéji
pitvat nozem. Téz tu knihu doporucuji tém, kdoZ u p. Zeyera postradali psychologie
a filozofie. Je to vlastné kniha vazna, filozoficka, obirajici se zdhadami nabozen-
skymi. Odhaluje dusi autorovu z novych sympatickych stranek. Vidime tu p. Zeyera
na nékolika mistech pfimo radikdlem. Mné on viibec ve své poesii piipada jako bo-
haty krasny cizinec, jenz zabloudil do nasi vlasti. Zamiloval se do ni a do nas —a my
chudi nevime pro¢. Pfinesl mnoho perel a zlata a baji a rozdava plnyma rukama. Pfi-
rostl k nam. PfiSel z dalekych krasnéjsich koncin, po kterych touzime (Pratelstvi
basnikii... 1997, s. 95-96).

F. X. Salda, the leading personality of the contemporary Czech lite-
rary critisism was deeply interested in the work of art of Julius Zeyer.
At the end of his above-mentioned study Julius Zeyer, Salda tries to
answer the question to what extent Zeyer interprets the raison d’etre of
his epoch and to how his “creative dream” possesses and transforms
the reality. The answer Salda finds, finally, in Zeyer's novel Jan Maria
Plojhar and in his long short story Diim U tonouci hvezdy. In both lite-
rary works he sees the projection of Zeyer’s aristocratic vision of life,
the projection of hopeless and doubtful soul and the projection of
“twiligt and passing epoch”. According to Salda, the main charactesr
of these literary works represent delicate types of persons of passing
time without organic culture who feel a tragic conflict between indi-
vidual and society, a conflict between fullness and beauty of inner life
and emptiness, cynism and vulgarity of material life. Mainly Jan
Maria Plojhar is seen as a character of modern type of the novel:

[...] senzitivni dekadent, ¢lovek piili§ jemny a slaby pro hruby zivot, nahlodany ne-
moci snu nahlodany nemoci snu a chiméry, pfemetny a zrazeny, hned roztouzeny,
hned zhnuseny, stale dychtivy a nikdy neukojeny, bez vnitini kdzné a silné ideové se-
bevlady. [...] Zeyeruv Plojhar je dekadent, ktery ztratil ¢isty pomeér k Zivotu a zené¢,
a je spasen, alesponi dusevné, velikou, obétavou laskou Cisté zeny (Salda 1951,
s. 34-35).

The main character of the second work searching for deliverance
from inner emptiness by means of occultism became a deep symbol of
moral decline of the contemporary society. Although Zeyer did not

455

have deeper sense for art of nuances and psychological analysis and
his role in the Czech literature is rather a little lone, according to Salda,
his work of art, filled with residues of Romanticism on one hand
shows elements of modern literary movements (decadence, symbo-
lism, neo-Christianity, neo-realism) on the other hand. Zeyer is con-
nected with the rising literary generation thanks to his aesthetic-
philosophical system which insists on the protest against rationalism,
realism and naturalism and which underlines the way to subconscious
roots of human existence, turns away from rational understanding of
the world and the mystical intuition of inner and organic life:

V tomto smyslu setkava se vice méné Zeyer se snahami dneska. Nema sice
pfimych literarnich dédicti v nejmladsi generaci spisovatelské, ale vliv jeho — vedle
jinych — lIze cititi pfece. [...] Nebot’ ta zasluha nemiize byt nikdy odnata od ného, ze
v dobé malé a sttizlivé, v dobé spisovatelského mechanismu a rutiny, v izkém Ceském
svéte, tak nev§imavém k umeni a poesii prave jako ke vSem velikym absolutnim hod-
notam zivota, pracoval a bojoval o uméleckou a basnickou kulturu v celém vyznamu
a dosahu slova (Salda 1951, s. 41).

Finally, we can always view Zeyer’s artistic way as the pilgrimage
to “other worlds” that has a form of mysteries. We can understand
these mysteries in his work, as a symbolic return to inner levels of hu-
man soul and the soul of the world, when the writer by the main
characters of his poems, short stories, long short stories and novels re-
discovers forgotten spiritual riches as a way to real higher reality.
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