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Abs tract

The article provides an in no va tive model of poetics (or isms, styles, etc.) in Czech
prose in the latter half of the long 19th century. It gives an overview of seven in di vi -
dua lized and mutually distinct poetics, including ideal, ana ly ti cal, and psy cho lo gi cal
realisms, Par nas sism, na tu ra lism, im pres sio nism, and decadence. The in di vi dual
poetics do not represent periods, but exist in parallel, allowing con fron ta tions and in -
ter sec tions either within the author’s work or in a specific text, as in the model of
Czech li tera ture developed by Dalibor Tureček in the past decade. They are always set 
in the context of European li tera ture and supported by many il lus tra tive examples.
The model is not only ty po lo gi cal, but also assumes a dia chro nic pers pec tive, which
can be developed in future scholarly work on the history of Czech li tera ture. The aim
is to create a system that can po ten tial ly be applied not only to Czech fiction, but
possibly also to poetry or drama, in other periods and li tera tu res.  –  Part Two of the
article con cen tra tes on psy cho lo gi cal realism, Par nas sism, na tu ra lism, im pres sio -
nism, and decadence.

Pa r nas sism

This poe tics, pla cing pri ma ry in fluence on the for mal aes the tic
qua li ties of a work, but al so on sen sua li ty (in clu ding a vi bran tly co lor -
ful view point), was ex pres sed in poe try and poe tic dra ma in par ti cu lar, 
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1 This pu b li ca tion was created with the support of Research De ve lo p ment
Program RVO 68378068.  –  See Part One of this article, pu b li s hed in Bo he mi sty ka
2023, No. 3.

DOI: 10.14746/bo.2024.2.2Zrca d lo ma so pu stu je pololidová hra, jejíž tvůrce patřil
nepochybně k intelektuálům, kteří vzešli z lidového prostředí.
Zároveň to však byl au tor znalý soudobé dramatické tvor by, jež by la
předváděna v šlechtických palácích a v řádových kolejích. Z tva ru hry
na to uka zu je mnohé, z řady stavebných prostředků zejména
architektonický ry t mus, středové dějství a onirická scéna.

Sen a je ho výklad je patrně tak starý ja ko civilizovaná fáze li d st va.
Nepřekvapuje pro to, že se v podobě onirické scény ob je vu je rovněž
v Zrca d le ma so pu stu, stejně tak ja ko v jiném lidovém dramatě do by
barokní ja ko je Tříkrálová hra z Ro sic.

Podobně je to mu se středovým dějstvím. Ten den ce k zvýraznění
středové architektonické jed no t ky je to tiž ještě starší, sahá až do 14.
století. Neznámý au tor písně Do ro to, pan no čistá v ní pro je vil ob dob-
né centralizační úsilí v podobě dvou sousedících středových strof.

Zce la jiný případ představuje architektonický ry t mus, jenž se vy-
sky tu je až v novodobých literárních te x tech. Ob je vu je se např. v Al ma
ma ter An ny Ma rie Tilschové (Všetička 2001) a v Baladě o námoř-
níku Jiřího Wo l ke ra (Všetička 1994). Nepochybně byl používán už
dříve, ale morfologický výzkum to ho to dru hu ne byl do po sud pro ve -
den. Architektonický ry t mus nasvědčuje to mu, ja ko by au tor Zrca d la
ma so pu stu byl v to m to směru jedním z prvních, jedním z objevitelů
a tvůrců málo frekventovaného tektonického prostředku. Děje-li se
tak ve sféře lidového dra ma tu, jde o ne ma lou tvárnou vynalézavost,
navíc spja tou s pozoruhodným tématem.

Prameny

K a l i s t a  Zd., 1942, Selské čili sousedské hry českého baroka, Praha: Melantrich.

Literatura

B u ž g a  J., 1972, Hudba v lidových a školských hrách 17.–18. století, „Hudební
věda” IX, s. 51n. 

K a l i s t a  Zd. (ed.), 1942, Selské čili sousedské hry českého baroka, Praha:
Melantrich.

K o p e c k ý  J., 1968, Dějiny českého divadla I, Praha: Academia.
V š e t i č k a  Fr., 1994, Stavba básně, Olomouc: Vydavatelství Univerzity Palackého.
V š e t i č k a  Fr., 2001, Tektonika textu, Olomouc: Votobia. 



but its use in Czech prose from the 1870s on wards has been right ful ly
in ves ti ga ted. The grea test ins pi ra tion co mes from the French Par nas -
sists, or fan tai sists. Alongside a line  –  up of poets, in his an tho lo gy
Český a slo venský li terární par na sis mus (Czech and Slo vak li ter a ry
Par nas sism) Jiří Pelán al so in clu des re pre sen ta ti ves of ar tis tic prose,
na me ly Théo phile Gau tier and his pro gram of l´art pour l´art. Pro ba -
bly the most in fluen tial prose of this type was ho we ver Flau bert’s Sa -
lammbô, which al so shows a cer tain over lap between Par nas sism and
rea list poe tics, be cause des pite it being ru led by aes the tic con cerns,
the tru thful ness of his to ri cal facts re mains strong he re and the au thor
con clu ded ex pan sive li ter a ry and field stu dies to en sure the fai thful -
ness of his text. Ac cor ding to Pelán, the image of a “lost world” in Sa -
lammbô is pro vi ded to the rea der as the “fruit of me ti cu lous ar cheo lo -
gy and flaw less po si ti vis tic re cons truc tion.” It was by com bi ning the
coun tless mi nute facts from the source ma te rial that the au thor’s “poe -
tic fan tasy (more exactly: work of com po si tion and sty lis tics) crea ted
a fas ci na ting  –  and be lie va ble  –  amal gam.” It is the re fore pre ci se ly
through this ar ti fi cial ly sty lized des crip tive fac to gra phy that Flau bert
is able to suc cess ful ly achie ve his “pu re ly ar tis tic goal” (Pelán, 2015,
p. 83). Among the main iden ti fiers of French Par nas sism, Pelán in clu -
des a dis taste for the uti li ta ria nism of the time, as well as an aver sion
for pro vin cial me dio cri ty, alongside re li gious beau ty ex pres sed
through the idea of art for art’s sake, a break from the func tion of poe -
try as an in ti mate con fes sion (as ex pres sed na me ly by sub jec tive ro -
man ti cism), a com mon pre ference for his to ri cal to pics fo cu sing on the 
An cient and Orien tal worlds, and a pes si mist phi lo so phi cal pers pec -
tive (Pelán, 2015, p. 92–93).

In the same an tho lo gy, Da li bor Tu reček lists the pri ma ry iden ti fiers 
of Par nas sism in Czech li tera ture as an em pha sis on de pic ting the
world as a “realm of beau ty” (this wor ding was ins pi red by the name
of a play by the de ca dent Karásek Sen o říši krásy “Dream of a Realm
of Beau ty”), vir tuo si ty of form, rhe to ri cal and de co ra tive vi bran cy (for 
more de tail see Tu reček, 2015, p. 98–129). We can see, the re fore, that
the spe ci fics of French and Czech Par nas sism dif fer slightly, which

can ho we ver be ex plai ned as the re sult of trans po sing the ori gi nal poe -
tics in to a new en vi ronment. From our view point, we would like to
fur ther em pha si ze exo ti cism, seen when the pro saic sto ry line is si tua -
ted outside of the Czech en vi ronment.2 In com pa ri son with ideal rea -
lism, in Par nas sism the re is a clear de-ideo lo gi za tion, a de par ture from 
di rect pro cla ma tions of natio nal goals in a li ter a ry work.3 Aleš Ha man, 
who in clu ded ideal rea lism un der Par nas sism and vie wed both poe tics
as a sin gle unit (Ha man, 1969, p. 355–359), ne ver the less re co gnized a
cer tain in ter nal break wi thin his con cept of Par nas sism, crea ting a po -
la ri ty between cos mo po li tan au thors and na tio na list ones (we would
la bel the se cond group as ideal rea lists he re). He did ho we ver em pha -
si ze that both groups “had in com mon a range of sty lis tic traits, na me -
ly an in tense ro man ti cism, the pre con cei ved dra ma tic sche mes of their 
no vel plots, the po la ri zed ‘black & white’ na ture of the cha rac ters and
idea li za tion of the re pre sen ted world, the ar ti fi cial ly flo we ry dic tion”
(Ha man, 1969, p. 356). With its em pha sis on form alongside the mes
fre quen tly re feren cing An ti qui ty or an cient cul tu res, Par nas sism has a
bro adly pro mi nent con nec tion to its clas si cal he ri tage (it is so me ti mes
re fer red to as the neo clas si cism or neo-ro man ti cism of the end of the
ni ne teenth cen tu ry).

Among the Czech no ve lists, whose texts con tai ned ele ments of
Par nas sism, Mi chal Fránek pri ma rily lists J. Zeyer and J. Vrchlický  –
who was si mul ta neously the most im por tant Par nas sist poet and one
of the lea ding fi gu res of Czech li tera ture  –  and J. Lier, but al so con si -
ders other re pre sen ta ti ves (Fránek, 2015). I only have se ve ral mi nor
ob ser va tions to add to his de tai led com men ta ry. The prose of J. Zeyer
may be es pe cial ly vie wed as an exam ple of Par nas sism, as he cha rac -
te ri zes his aes the ti cism among other things through ges tu res in ten ded
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2 For Czech prose until then, the ac ce p ted norm had been in spi ra tion with local
ma te rial and history.

3 The patriotic appeals do not thereby disappear from the work, but rather  –
presumably in reaction to the con tro ve r sies within the Czech con sti tu tio nal opposition 
of the 70s and 80s  –  their political aspects are reduced and cultural aspects
strengthened.



to an noy pe dants and let one’s fan tasy reign free, so mething ex pres sed 
in the pre face to his Do bro družství Ma drány (Ma drána’s Ad ven tu res). 
Ma ny of his short sto ries and no vels, some of which be long to the cy -
cle of “re no va ted ima ges,” have a ty pi cal Par nas sist de co ra ti ve ness,
dres sing up even eve ry day items in beau ti ful clo thing, wea ke ning the
rea lis tic mo ti va tions behind cha rac ters’ be ha vior, su bor di na ting them
to lof ty ideals of beau ty, love or faith. In the li mi ted prose works of
J. Vrchlický, which adhe res to va rious poe tics, Par nas sism can be na -
me ly at tri bu ted to the short sto ry Abi sag (from his Povíd ky iro nické
a sen ti mentální “Short Sto ries Iro nic and Sen ti men tal”), which has an
Old Tes ta ment the me, and the no vel Loutky (Pup pets). For Lier the se
are the sa lon no vels (among others the dip tych Nar cis sa, Mag da le na)
and cer tain short sto ries be lon ging perhaps to a more seedy and hu mo -
rous prose. Be si des, the same could be said of the ad ven ture no vels of
S. Hel ler, most of ten si tua ted in the exo tic en vi ronments of Rus sia and
the Orient. A sa ti ri cal view of this type of aes the ti cized prose is pro vi -
ded in the work of S. Čech (Pravý výlet pa na Broučka do Měsíce “The
Real Ex cur sion of Mr Beetle to the Moon,” etc., a series of humorist
tales), swit ching between Par nas sism and ideal rea lism. Some of the
ear ly sket ches and short sto ries of J. Ho leček could al so be loo se ly as -
so cia ted with Par nas sism, those ins pi red by his trips to the South
Slavic re gions and their lo cal folk lore. The genre of tra vel sket ches,
po pu lar throu ghout the lat ter half of ni ne teenth cen tu ry, re gu lar ly
com bi nes Par nas sist and rea list ele ments.

Psy cho lo gi cal realism

Psy cho lo gism, which forms the ba sis for this poe tics, may be more
than just con tent-ba sed, but al so for mal, pro vi ded from the in ter nal
pers pec tive of the cha rac ter (usual ly in cer tain pas sa ges of the text),
ex pres sing the mind or con sciousness of a cha rac ter, their sen so ry ex -
pe rien ces, con scious re flec tions on their in ter nal and ex ter nal worlds,
per so nal fee lings, af fects, etc. Psy cho lo gi cal rea lism ty pi cal ly ap pears 
in prose, whe re the nar ra tion may (but need not) use the ca me ra eye

tech ni que, the in ter nal mo no lo gue, psy cho-nar ra tion or stream of con -
sciousness, pla cing psy cho lo gi cal rea lism si gni fi can tly wi thin the
sphe re of mo der nist poe tics. Such soul-sear ching may ho we ver be
pre sent only in the con tent of the text, wi thout the afo re men tio ned for -
mal tech ni ques being used. Cha rac ters’ be ha vior ex pres ses their in ter -
nal, psy cho lo gi cal mo ti va tion, which may or may not cor res pond with 
their ex pec ted reac tion to the ex ter nal si tua tion – the be ha vior should
be con vin cing as it re la tes to the in di vi dual per cep tions of the cha rac -
ter, their sen sa tions, af fects, and so on  –  and may ap pear il lo gi cal
from the out side. Al lo wing this dis cre pan cy is one of the cri te ria dis -
tin guish ing psy cho lo gi cal and ana ly ti cal rea lism, whe re a cha rac ter’s
be ha vior is in line with the ex ter nal cir cum stan ces of their life and en -
vi ronment. The des crip tion and fea tu res of cha rac ters (their phy si cal
ap pea rance, name, ex ter nal ly ob ser ved in ter ac tion with other cha rac -
ters), ty pi cal for ana ly ti cal rea lism, may even be en ti re ly ab sent.
A cha rac ter in psy cho lo gi cal rea lism tends to be in di vi dua lized, ens -
na red and im pri so ned in the trap of their own per cep tion, so me ti mes
ex pe rien ced at al most an exis ten tial le vel. 

In his Ma dame Bo va ry, Gus tave Flau bert most si gni fi can tly ex pan -
ded on a cha rac ter’s in ter nal psy cho lo gi cal pers pec tive, and to a so -
mewhat les ser de gree in L’É du ca tion sen ti men tale, which was la ter ta -
ken up for exam ple by Paul Bour get or Ca mille Le mon nier, ap pea ring
more con sis ten tly in the En glish li tera ture of lat ter-day Hen ry Ja mes.
Ho we ver, Rus sians such as Fyo dor Dos toevsky, Leo Tols toy, Ivan
Gon cha rov and the sto ry tel ler An ton Chekhov in fluen ced Czech wri -
ters even more si gni fi can tly through the sub ject-mat ter and in tel lec -
tual aspects of their works.

In Bohe mia, psy cho lo gi cal rea lism tends to be as so cia ted with mo -
dern art, which is not sa tis fied with mere ex ter nal des crip tions (as with 
ana ly ti cal rea lism), nor sche ma tic ideo lo gi cal cha rac ter con cepts (as
with ideal rea lism), but is ca pa ble of ex pres sing a cha rac ter’s mind,
their in ter nal world. It was only ful ly de ve lo ped in Czech prose around 
the year 1900, al though its first tra ces can be found some four de ca des
ear lier. B. Němcová re cords the psy cho lo gi cal pro ces ses of the mind
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of a lo ne ly wan de ring pil grim wo man in her last prose work Ces ta
z pou ti (Jour ney from the Pil gri mage), which re mai ned un fi nished.
For Neru da, who joins cha rac te ri za tion with the art of li ter a ry mi nia -
ture, the rea li ty of the in ter nal world is ex pres sed in di rectly, through
means of iro ny, in dis cre pan cies between truths about the cha rac ter
ima gi ned by nar ra tor and rea der and the de fa ma to ry pu blic opi nion,
etc.;4 ge neral ly ho we ver Neru da’s mas terworks are de ri ved from mul -
ti ple poe tics. The poe tics of psy cho lo gi cal rea lism was more con sis -
ten tly de ve lo ped by J. Ar bes, who at temp ted to con nect the phy sio lo -
gi cal and psy cho lo gi cal as pects of hu ma ni ty in his prose. The cha rac -
ters of the per so nal nar ra tors di rectly in vol ved in the sto ry line are ty pi -
cal of his in ven tion, the ro ma net to (no ve lette), si mi lar to the la ter
scien ti fic ro mance of H. G. Wells, de pic ting sub jects with a li mi ted
know led ge ho ri zon, so that the ro ma net to’s rea ders are “pul led in to a
world in which peo ple think, doubt, pon der and each cha rac ter does so 
ba sed on their own view point and par tial ex pe rience” (Janáčková,
1975, p. 13). Ar bes con si ders the se crets of the soul, the ir ra tio nal sta -
tes of his cha rac ters, en do wed si mul ta neously with an in tense sen so ry
per cep tion that ma kes their odd ex pe rien ces au then ti cal ly real. The
mys te ry is then only par tial ly ra tio nal ly ex plai ned, with some of its
ele ments en du ring. Soul-sear ching to pics, al so in fluen cing the cons -
truc tion of the plot, are pre sent in Ar bes’s “psy chic noc tur nes” (An na
a Ma rie etc.). 

Pro po sing a rea lism of the psy cho lo gi cal type, ins pi red by the Rus -
sians and Zo la, able to grasp a “higher” truth with ar tis tic au then ti ci ty
was V. Mrštík, who from the end of the 1880s, loudly ar gued with cri -
tics in the ma ga zine Čas (Time) and their con cept of rea lism pa tien tly
imi ta ting rea li ty (Pytlík, 1988, p. 47–56). From the 90s, the de ca dents
Jiří Karásek ze Lvo vic and Ar nošt Pro cházka re qui red highly aes the tic 
psy cho lo gi cal art. In prac tice this was at temp ted by A. So va in his ear -
ly no vel la Kas ta živořící (The Mi se ra ble Caste, 1893), K. Babánek

(Stíny v duši “Sha dows in the Soul”), F. X. Šal da (Život iro nický “The
Iro nic Life”) and others. Psy cho lo gi cal rea lism is of ten com bi ned with 
de ca dence (J. Karásek ze Lvo vic), im pres sio nism (L. Ziková, K. Ka-
mínek, R. Je senská), or na tu ra lism (J. Sumín, P. Kles). Af ter the year
1900, use of a cha rac ter or nar ra tor’s in ter nal psy cho lo gi cal pers pec -
tive was pre va lent in the no vels of B. Viková Kunětická, F. V. Kre jčí,
K. Schein pflug, J. Ma ria, par tial ly with J. K. Šle jhar and others. Psy -
cho lo gi cal to pics can ho we ver al so be found in the non-mo der nist
texts that came clo ser in prac tice to ana ly ti cal rea lism, which had
mean time suc cee ded in con so li da ting itself with the re qui re ments of
in ter nal cha rac te ri za tion and sto ry mo ti va tion (most si gni fi can tly in
A. M. Tilschová).

In the mo der nists’ re qui re ments, psy cho lo gi cal rea lism was al so
as so cia ted with the ap pli ca tion of fin dings from cur rent psy chia tric
science, in clu ding Freud’s teachings on the sexual ba sis of a si gni fi -
cant por tion of hu man be ha vior and thought. Only a small num ber of
Czech wri ters took this route ho we ver, most si gni fi can tly Emil Tré val, 
a prac ti cing doc tor him self, whose prose was concerned with the ir ra -
tio nal be ha vior of in di vi duals with psy chia tric diag no ses. His ear ly
no vel Maia was a sen si tive por trayal of the is sue of sexual de for mi ty.
Psy cho lo gi cal to pics from doc tor’s re cords are al so pre sent in the sket -
ches of R. J. Kron bauer Z posledních sta nic (From the Last Sta tions)
or la ter in Kar lovské povíd ky (Kar lov Sto ries) by J. Hais Týnecký,
which take place in ins ti tu tions for the men tal ly ill, at a ma ter ni ty hos -
pi tal or found ling home, and pre sent a gal le ry of so cial ly-ex clu ded in -
di vi duals. 

Na tu ra lism

Na tu ra lism was pri ma rily ap plied in prose and dra ma, but for
exam ple in Ger man or Bel gian li tera ture one can al so talk of na tu ra list
poe try (Furst  –  Skrine, 1971, p. 40; Luc, 1990; on na tu ra lism in pain -
ting and how it ins pi red li tera ture see Röhrl, 2003, p. 2 ff). The na tu ra -
list “school” (école) or doc trine tends to be as so cia ted pri ma rily with
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4 E.g. Byl darebákem “He was a Sco un drel,” later Přivedla žebráka na mizinu
“She Ban kru p ted a Beggar” in Povídky malostranské “Tales of the Little Side”.



the work of Émile Zo la. In his es say Le ro man ex pé ri men tal (1880),
Zo la lists as his first goal to grasp the con cur rent phy sio lo gi cal mecha -
nisms of hu man “in tel lec tual and sen sual ma ni fes ta tions,” fol lo wed
by the in fluence of he re di ty, ex ter nal con di tions and the so cial mi lieu
(for the full quote see Ko ciu bińska, 2006, p. 13). He the re fore con si -
ders the na tu ra lis tic no vel to be a scien ti fic ex pe ri ment, in which the
wri ter for bids them sel ves from in ser ting in to the fic tion of their sto ry
any thing they are una ble to subs tan tiate from their own know led ge,
and as a bio lo gist and so cio lo gist pro vi des so mething of an “ani ma lo -
gy” of hu ma ni ty and so cie ty of its time (while his to ry, which can not be 
em pi ri cal ly ob ser ved, re mains out side the in terests of the na tu ra lists).
Zo la the re fore pro jects in puts from Dar wi nist teachings in to his pic -
ture of the ci vi lized world (via the so cial Dar wi nism of Her bert Spen -
cer and others). Un like all the afo re men tio ned poe tics, na tu ra lism al so 
ap plies an aes the tic of ugli ness, which it uses to do cu ment the pri mi ti -
vism and cruel ty of the ins tinc tive na tu ral or der that still per sists in our 
mo dern world. Des pite this doc trine ho we ver, na tu ra lism ta kes va -
rious forms and is not re qui red to shy from the aes the tics of beau ty in
its ar tis tic ex pres sion. This can be ob ser ved in Mau pas sant’s work, ba -
sed on amo rous the mes and pre cise cha rac te ri za tion of de tails, which
have led some to claim he bet ter meets the re qui re ments of na tu ra lism
than Zo la him self (Mar kie wicz, 1979, p. 299). Ear ly Huys mans al so
tends to be in clu ded in French na tu ra lism, with his si gni fi can tly more
spi ri tua list fo cus, and na tu ra lism once more ta kes up a dif ferent po si -
tion in the good-na tu red and al most hu mo rous view point dis played in
the works of Al phonse Dau det. Be si des, the aes the tic di ver si ty of na -
tu ra lism can al so be seen in Zo la’s no vels, which in clude more than
just the re pul sive por traits of hu ma ni ty, as in L’As som moir, Ger mi nal
or La Bęte hu maine. Zo la’s na ture can vas ses, for exam ple when pain -
ting a pic ture of the gar den of Eden in a si gni fi cant chunk of La Faute
de l’ab bé Mou ret are no less im pres sio nist than na tu ra list (in his es -
says Zo la was one of the few to ap pre ciate the works of con tem po ra ry
im pres sio nist pain ters) and one can fur ther point to the vi vidly co lor -
ful de pic tions of the coun try side in La Terre, the sym bo lic en ding of

Na na, which fails to cor res pond with the pro clai med scien ti fic
method, etc.

Na tu ra lis tic texts al ways so me how cap ture the ele men ta ry na tu ral
state of hu ma ni ty, ex pres sing its exis ten tial, an thro po lo gi cal ba sis.
Un like the psy cho lo gi cal rea lists, who drill down in to the sub jec tive
rea li ty of the mind and in tel lect, na tu ra lists are in teres ted in the cor po -
real, ve ge ta tive as pect of hu mans as ani mate beings. At the cen ter of
their in terest is the ba nal na ture of daily life, which sup ports the ty pi -
cal plot of de cline. Ac cor ding to Ja ro sla va Janáčková, “na tu ra lism
broke the sto ry, be cause it wan ted to com prehen si ve ly ac count for hu -
man be ha vior through so cial and na tu ral de ter mi nism and in ge ne ral
went af ter de pic tions of so cial and na tu ral pro ces ses and mo ve ments”
(Janáčková, 1982, p. 114). The con cept of a li ter a ry cha rac ter in na tu -
ra lism was mol ded in a si mi lar way. Un like the idio graphic ap pro ach
to es ta blish ing the in di vi dual, uni que cha rac te ris tics of a per son uti -
lized by psy cho lo gi cal rea lism, and un like cha rac ter es ta blish ment by
type as in ana ly ti cal rea lism, na tu ra lism took the no mo the tic ap pro -
ach, de fi ning a cha rac ter using ge ne ral prin ci ples and norms. A na tu -
ra lis tic cha rac ter does not be have ideo lo gi cal ly (as they want or in -
tend), but ins tinc ti ve ly (as they must ac cor ding to na tu ral or so cial pre -
de ter mi na tion). As such, they lose their in di vi dua li ty and take the role
of the Eve ry man, a pas sive re pre sen ta tive of the spe cies, so cial en vi -
ronment, etc. Ac cor ding to Ri chard Le han, this cha rac ter re duc tion in
the na tu ra list nar ra tive leads to a si gni fi cant dif ference between the
pers pec tive of the un con scious he ro, who blindly ru shes forward,
drag ged on by ins tincts, and the nar ra tor, who pur po se ful ly ma na ges
the cha rac ter in such a way as to em pha si ze the bio lo gi cal im pli ca tions 
of their be ha vior, as ge neral ly ap pli ca ble to the our spe cies, which re -
sults “in the nar ra tive iro ny that is the benchmark of na tu ra lism – the
cons tant play between what the cha rac ters an ti ci pate and what the rea -
der/nar ra tor an ti ci pate” (Le han, 2002, p. 66). 

As ea r ly as the 1880s, Zola’s na tu ra lism led to a nu m ber of di s cus -
sions in Czech li te ra tu re. It was en ti re ly re je c ted by the con ser va ti ve
au t hors of the Osvěta jo u r nal (Fer di nand Schulz etc.). Zola’s de pi c tion 
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of pe a sants in La Ter re – in stin cti ve ly thi r sting for sex and po sses -
sions – ir ri ta ted the ide al re a lists, who we re sco u ring the co un try si de
for vi r tu o us and exe m p la ry ty pes for the ir na tio nal li te ra tu re. As a re -
sult for exa m p le in 1888 Ka ro li na Světlá ca me out aga inst the im mo -
ra li ty and nefa rio u s ness of Zola’s no vel, pu b li s hed in the Czech trans -
la tion of Vilém Mrštík. Zola’s work he l ped Czech ana ly ti cal re a lists
such as K. V. Ra is le arn how to wri te abo ut the po ve r ty of the mo un ta in
pe o p le and ot her so cial ly de pres sing to pics, all the whi le re je c ting his
mo ral ly pro vo ca ti ve to ne. The step from ana ly ti cal re a lism to na tu ra -
lism was re pre sen ted from the 80s by the pro se and dra ma of M. A.
Šimáček, di s cus sing with bit ter so cial ac cents the en vi ron ment of a su -
gar re fi ne ry, and in the no vel Otec (Fa t her), al so exp li ci t ly wor king
with the con cept of he re di ty. In Czech pro se, na tu ra lism was al most
ne ver ap p lied as a so cio lo gi cal ex pe ri ment. Al t ho ugh it is of ten as so -
cia ted with the ge ne ral con cept of re a lism and even con si de red to be
its con ti nu a tion, in Bo he mia it was em bra ced with si g ni fi cant in di vi -
du al va rie ty by the mo de r nists, who fo und, in its “scien ti fic” con ce p -
tion of li te ra tu re, a new, fe a r less view of so cie ty, cor re spon ding to the ir
sha red ave r sion to pa ro chial mo ra li ty. In 1893, the de ca dent cri tic
Arnošt Procházka po in ted to the “in se pa rab le, fo un da tio nal dif fe ren -
ces” be twe en pse u do-art, the con ven tions of re a lism and the gre at art
of na tu ra lism, “whe re the ob se r ved re a li ty, the mi nu test de ta ils, pre ci -
se co lors go hand in hand with the author’s dre am and vi sion, are so a -
ked thro u g ho ut the ir dy na mic and in tel lec tu al ide al, em bra cing the
Bo dy and Psy che, the Mo ment and Ete r ni ty” (Procházka, 2020, p. 59).
By na tu ra lism and mo dern art V. Mrštík in ten ded a re turn to na tu re
and a de ta i led ana ly sis of the hu man spi rit, “pas sions, ha bits and de -
mands,” ex pres sed in ar ti stic form (Mrštík, 2015, p. 306). 

The afo re men tio ned Zo la con ne c tion be twe en na tu ra lism and im -
pres sio nism was al so sig nifi can t ly at play, as can be se en with J. K.
Šlejhar, V. Mrštík, J. Me r ha ut and ot hers. In Šlejhar’s ea r ly short sto -
ries, ae st he tic con si de ra tions do mi na te, de spi te this be ing an ae st he tic
of de te rio ra tion, de ath, de cay, vio len ce, with de ca den ce al so at play
he re. He has an al most over b lown di s li ke of pa ro chial mo ra li ty, de -
scri bing the ugli ness of li fe, hor ror of hu ma ni ty and fe e ling of evil run -

ning thro u g ho ut so cie ty. Šlejhar il lu stra tes the ani ma li ty of the co un -
try per son, co ming clo se to Zola’s La Ter re, by fre qu ent co m pa ri sons
be twe en hu mans and ani mals and de ve lo ping pa ral lels be twe en the ir
ble ak de sti nies (Kuře me lan cho lik “Me lan cho lic Chi c ken”). The se are 
so me w hat the sa me, al t ho ugh mo re re stra i ned, in Me r ha ut, who of ten
sup p le ments his de pres sing hu man sto ries (among ot hers Had “The
Sna ke,” a Gon co u r tian pro se abo ut a se du ced mai d se r vant) by evo -
king rich sen so ry ex pe rien ces of the town and sur ro un ding na tu re, as
in his short sto ry Bahnitá lu ka (Mud dy Me a dows), or in his no vel
Andělská sonáta (An ge lic So na ta) whe re the im pres sion of a de so la te
exi sten ce is even tu al ly en ded by a re ne wal of the bro ken mar ria ge, al t -
ho ugh pa id for by a child’s de ath. Mrštík’s ea r ly no vel Pohádka máje
(May Fa i ry Ta le) is al re a dy na tu ra li stic with its cult of na tu re, whi le
the co lo r ful de pi c tions of Pra gue in his no vel San ta Lu cia cor re spond
to na tu ra lism thro ugh the plot of di sil lu sion ment. The pro se works of
Jiří Sumín (Amálie Vrbová) are al so de ep ly na tu ra li stic. In the short
sto ry Můj přítel vlk (My Friend the Wolf), the pro ta go nist is co m pa red
to a fe ral dog, in his gre a test no vel Spása (Sa l va tion), in spi red by Do -
sto e v sky (the cult of sta rets Zo si ma, etc.) and Zo la, a pe a sant girl is
pu r su ed by a su per sti tio us mob that con si ders her to be a sa int. Na tu ra -
lism ga ins an en ti re ly dif fe rent form for K. M. Čapek-Chod, who in
ma ny of his short sto ries and no vels (such as Antonín Von drejc) fo cu -
ses not on sce nes of re len t less cru e l ty, but in ste ad on the ba na li ty of
a mun da ne, town li fe, de pi c ted in gro tes qu e ly exag ge ra ted de ta il,
using a bur le s que lan gu a ge full of bo di ly me ta phors and wor d p lay.
De spi te his spe ci fi ci ty, it is Čapek-Chod who is of ten con si de red to be
the key au t hor of Czech na tu ra lism (Ho b land, 1991).5

Im pres sio nism

Al t ho ugh mo re pro no un ced in pa in ting and mu sic, im pres sio nism
al so bro ke thro ugh in to the pri ma ry are as of li te ra tu re. The vi su al and

5 Dobrava Moldanová also notes early traces of Ex pres sio nism (Moldanová
1985, p. 233).
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aco u stic im pres sion from se e ing a pa in ting or in ter pre ting of a pie ce of 
mu sic be ca me a me ta phor among in tel lec tu als, which they used to
trans form im pres sio nism in to writ ten form as a po etics of soft co lors
and sub du ed to nes, sup pres sing for ce fu l ness in ex chan ge for me lo dy,
blur red ou t li nes and ove r lap ping vi sion of things. Im pres sio nism is
non-ide o lo gi cal, do es not le ad to con tro ve r sy abo ut cur rent is su es,
con ta ins no as se r ti ve or ten den tio us sta te ments, con vin ces thro ugh
no t hing el se than the be a u ty of the writ ten and vo i ced word, re qu i ring
a spe ci fic re a der at tu ned to the sa me no te as the au t hor. The im pres sio -
nists usu al ly don’t ha ve any sha r p ly de fi ned de ta il wi t hin the ir vie w -
fin der, but ra t her a fe e ling, ema na ting from the bro ad ima ge of the vie -
wed sce ne. The re is a cha rac te ri stic im pres sion of in ti ma cy, lo ne li ness 
or aban don ment, na tu ral ple in air sce nes in sub du ed light, but al so the
to pic of lo ve. An im pres sio nist na rra ti ve may ma ke use of in ter nal per -
spe c ti ves of a cha ra c ter or per so nal na rra tor si mi la r ly to the na rra ti ve
of psy cho lo gi cal re a lism, ho we ver it do es not fo cus on spi ri tu al
(self-)ana ly sis, but ra t her on the per ce p tion of ex te riors, which – to ge -
t her with the ex pe rien ce of be a u ty – tend to evo ke a sad, me lan cho lic
im pres sion or mo od in the sub ject. Its sig nifi can t ly ar ti stic fo cus sub -
su mes im pres sio nism wi t hin the mo de r nist po etics (it tends for exa m -
p le to be re la ted in va rio us wa ys to sym bo lism), ho we ver its es sen tial
co m po nent is a spe ci fic tre a t ment of re a li ty, sub jec ti vi zed thro ugh
sen so ry per ce p tion. 

Due to the se pro per ties, im pres sio nism is most of ten seen in poe try 
and ly ri cal dra ma.6 The most si gni fi cant re pre sen ta tive of im pres sio -
nism in poe try is Paul Ver laine with his me lo dic, sub tly acous tic mo -
du late verse; in Bohe mia his coun ter part be came par ti cu lar ly An tonín
So va. Ano ther per son to ex pli citly en dorse im pres sio nism was the
Vien ne se Pe ter Al ten berg, au thor of short tem pera men tal sto ries and
re mi nis cen ces co ming close in form to prose verse. Ho we ver, we can
al so as so ciate this poe tics with cer tain spe ci fic pie ces of prose by Rus -

sian au thors such as Ivan Tur ge nev (e.g. The Spec tres, Po ems in
Prose) or An ton Chekhov (The Steppe). In di vi dual prose works of the
mo der nists such as Con rad, Proust and others are al so com monly re -
fer red to as im pres sio nist.

Im pres sio nist prose, pre sent in Bohe mia from the 1890s, is cha rac -
te ri zed abo ve all by a ly ri cal in ter na li za tion of the sto ry line and its se -
pa ra tion from the world of so cial facts and events. One could des cribe
the ear ly No vel ky (No vel las) of B. Viková Kunětická – un like her la ter
no vels – as im pres sio nist: they con tain dy na mic, pain ter-like de pic -
tions of na ture sce nes and coun try side ac ti vi ties such as gra zing gees,
fish ing, walks, etc., while the plot usual ly ta kes place in the back -
ground of the se de pic tions. A ty pi cal exam ple of im pres sio nism in So -
va’s prose (ve ry di verse from the pers pec tive of li ter a ry poe tics) is
Ivův román (Ivo’s Ro mance), des cri bing the bloom and dis so lu tion of
a love af fair. The plot is os ten ta tiously sto ry-less: wi thout twists or re -
ver sals, com po sed of small events un ra ve led in slowly-mo ving time,
with com mon mo tifs of na ture and mu sic com ple ting the bro ad aes -
the tic im pres sion of the sto ry. The to pic of a me lan cho ly brea kup
between lo vers is ac com pa nied by the mer ging of im pres sio nism and
psy cho lo gi cal rea lism in the short sto ries of K. Kamínek (Dis so nance, 
Dies irae a ji né pro sy “Dies irae and other prose”) and L. Ziková (Zá -
pad “West” in the book Spodní prou dy “Lo wer Cur rents”). In the short 
sto ry Ni na by R. Je senská, the to pic is of a cou ple’s ma ri tal brea kup
due to the illness and death of the male pro ta go nist. From Ni na’s psy -
cho lo gi cal pers pec tive, death is aes the ti cized, in crea sing the sor -
rowful at mosphe re, but is not ac com pa nied by ugli ness or any phy si -
cal fee ling, pain al so re mains spi ri tual, and some de ca dent mo tifs as -
so cia ted with di sease are al so pre sent. Jan z Woj ko wicz wri tes about
a love only drea med and not phy si cal ly con sum ma ted, which was ne -
ver the less a rich sen so ry ex pe rience, in his short sto ry col lec tion Mys -
te ria amo ro sa, and par ti cu lar ly in the no vel Ger da. 

Obrázky (Sket ches) by V. Mrštík are al most ex clu si ve ly im pres sio -
nist. The se small sket ches are mar ked by a clear ef fort to re mo ve the
tra di tio nal plot and its re pla ce ment with sub tle ac tion, whe re mood
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reigns su pre me. Des crip tions of mor nings du ring va rious year ly
seasons, full of vi sual sen sa tions, smells and sounds, are al so re pea ted. 
Des crip tions are de li ca te ly in tro du ced in to the sto ry line, not in ter rup -
ting it, but ra ther ac ting as a con ti nua tion of the ima ge ry. Even in
Mrštík’s no vels we can find both im pres sio nist de pic tions of na ture
(Pohád ka máje “May Fairy Tale”), and the ci ty (San ta Lu cia). As has
been said abo ve, the se no vels al so con tain si gni fi cant na tu ra list ele -
ments, des pite Mrštík’s texts not ma king use of the aes the tic of ugli -
ness. The cha rac ters of J. Merhaut’s prose (incl. Černá pole “Black
Fields”) see and feel their sur roun dings with an im pres sio nist sen si ti -
vi ty, usual ly with a dis tres sing fate. The mer ging of im pres sio nism
and na tu ra lism, fa mi liar to Zo la, is es pe cial ly vi si ble in ear ly Šle jhar.
The se “im pres sions of na ture and so cie ty,” as one of his short sto ry
books is cal led, in ter pret with ter ri ble cruel ty the nar ra tor’s fee lings of
di sillu sionment, dis gust with life, in con so la bi li ty and ho pe lessness.
The nar ra tor ma kes use of im pres sio nist tech ni que and stron gly aes -
the ti cized lan guage, in clu ding the si gni fi cant ab sence of na med pla -
ces, peo ple, etc. (a bird is just “bird,” an illness is just “the illness,”
etc.), which feeds in to the over flow of uns pe ci fied en ti ties towards
symbols.

In some of the fic tion of F. Šrámek, an an ti mi li ta rist mem ber of the
anar cho-bo hème, I re co gnize si gni fi cant im pres sio nist ele ments, na -
me ly in his no vel la Stříbrný vítr (Sil ver Wind) with a ly ri cized con -
cep tion of the sto ry. Ho we ver es pe cial ly in pas sa ges con nec ted to the
ti tu lar mo tif of “sil ver” wind, sym bo li zing life, spring and youth, even
this work over co mes the im pres sio nist me lan cho ly.

Decadence

It would seem that apart from psy cho lo gi cal rea lism, na tu ra lism
and im pres sio nism, lit tle space re mains for the de ca dence. Ho we ver,
in the 1890s, de ca dent wri ters, cri tics and vi sual ar tists from the cir -
cles of the ma ga zine Mo derní re vue left a si gni fi cant im print in both
Czech poe try as well as prose and pe ri pheral ly in dra ma, as for exam -

ple the sur rea lists la ter fol lo wed up on. The form that Czech de ca dent
prose took was in fluen ced by con ti nen tal wri ters such as J.-K. Huys -
mans (À re bours), P. Bour get, S. Przybyszewski, A. Gar borg (Ti red
Men), M. Art sy bashev (Sa nin) and others, while the En glish fai led to
find a di rect suc ces sor des pite the si gni fi cant po pu la ri ty of the works
of Os car Wilde. Czech de ca dence (see e.g. Vojtěch 2008, p. 76 ff; Ot to
M. Ur ban (ed.) 2006) the re fore, out of all the mo der nist poe tics, be -
came the most si gni fi cant ex pres sion of the spi ri tual and in tel lec tual
mood of the fin de siè cle, reac ting to the po si ti vist tra di tion with aes -
the tic sub tle ty, fa ti gue and dis gust. The ma ni fes ted pro per ties and po -
si tions of the de ca dent cha rac ter may even be mu tual ly con tra dic to ry
(for exam ple the in di vi dual’s pre ro ga tive and Nietzsche’s su per man
vs. weak ness, in fir mi ty; sexual per ver sion vs. in fer ti li ty; Sa ta nism vs.
Ca tho li cism). The aes the tics of evil, the psy cho lo gi cal com plexi ty and 
uphea val we re a ges ture of aver sion to the bour geoi sie and shal lowly
op ti mis tic va lues, the haughty aris to cra tism pre ven ted in terest in the
is sues of the po o rer clas ses (un like Mor ris and Wil de’s at tempts in En -
gland) and any form of po pu la ri za tion, a sense of rea li ty was re pla ced
with a cy ni cal pose. Adherents of de ca dence such as J. Karásek ze
Lvo vic and A. Pro cházka we re de fi ning them sel ves ex clu si ve ly in op -
po si tion to the ana ly ti cal type of rea lism, with Karásek en tering in to
a cri ti cal dis pute with the work of A. Jirásek from the view point of de -
ca dence and psy cho lo gi cal art (Janáčková, 1982, pp. 23–24).7

In his Glo sa k de ka den ci (Gloss on De ca dence), Pro cházka ex -
plains this term as “de ca dence in re la tion to our per so nal ideal.” The
goal of the ef forts of the greats of mo dern art that Pro cházka equa tes
with na tu ra lism is, ac cor ding to him, the su per man, “that per fectly
free, spotless white being,” while ar tists them sel ves may only be “his
de ca dents”, or de ri va ti ves (Pro cházka, 2020, p. 101). De ca dence is

7 On the con tra ry, for example the re pre sen tati ve of ana ly ti cal realism, A. Stašek 
in the words of his fi c tio nal cha ra c ters made fun of these “de cre pit” de ca dents, who 
are not in fact some brave divers into the depths of the human psyche, but rather
naive and “in qui si ti ve children” that are “fishing around in the mud” (Stašek 1908,
p. 306).
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the re fore an ad mit tedly fu tile at tempt to im ple ment the ideal of a new
hu man, ca pa ble of sur pas sing the scor ned bour geois. Al most a de cade
la ter in his es say K vývoji mo derního umění (On the De ve lopment of
Mo dern Art), Karásek em pha si zes the ephe me ral and tem po ra ry na -
ture of de ca dence, which he al rea dy re fers to in the past tense:

De ca den ce was a trans ition. Se du c ti ve works and cri ti cal pa ra do xes remain in its
wake, those that it de ce i ved itself with. […] It cuddled with its own disease. […] On
all those things born under other suns, ripened in other genres, it threw but the barren
re fle c tion of its me lan cho ly, yel lo wed and con stri c ted beauty (Karásek, 1903, p. 8). 

As a tem po ra rily in fluen tial wa ve of fa shion, whose re ver be ra tion
in Czech poe try can be found as ear ly as in Vrchlický’s suc ces sors,
J. Kva pil and J. Bo recký (Bed naříková, 2000, p. 27 ff), de ca dence al so 
pro li fe ra ted throu ghout prose and for a short pe riod of time tickled the
fan cies of au thors who ex cel led in other poe tics. Ja ro slav Med wrote
about the ear ly short sto ry of O. Bře zi na Protější okno (The Win dow
Op po site, 1890) as “one of the first Czech de ca dent prose works,” in
which two peo ple “are pre ven ted from mee ting by an in sur moun ta ble
ti mi di ty, and so end up in to tal so li tude” (Med, 2001, p. 76). Some of
Šle jhar’s short sto ries al so play with de ca dence, ho we ver I con si der
their ba sic tone to be na tu ra lis tic and im pres sio nis tic. For exam ple
Ha vran (The Ra ven, 1893, then in the book Co život opomíjí “What
Life Mis ses”), con nects de ca dent moods with a mo tif of Poe´s ra ven,
ac cen tua ting the pro ta go nist’s des pair from his cage. The man uses in -
tros pec tion to eva luate his un suc cess ful life and in this men tal state
con si ders sui cide; he la ter dies. In his re mar ka ble no vel la Pseu do kon -
tes sy, O. Auředníček al so suc cess ful ly ex pres ses the de ca dent fee ling
of un der stan ding the shal low ness of love and life as so cia ted with
nuanced im pres sio nist ob ser va tion, in vo king an au tum nal and win ter
Pra gue. The ha ze of the fan tastic is en ti re ly lost he re, cha rac ters are in
si tua tions and en vi ronments cor res pon ding to the wri ter’s ex pe rien -
ces.

Pro ba bly the most cha rac te ris tic fi gure of Czech de ca dence was
J. Karásek ze Lvo vic, in his prose works such as Go thická duše (Go -
thic Soul), ac cor ding to Ja ro slav Med “the most ty pi cal pro saic ex -

pres sion of Czech de ca dent li tera ture” (Med,1991, p. 243), Lásky ab -
surd né (Ab surd Lo ves), Román Man fre da Mac mille na (Man fred
Mac millen’s No vel), Sca ra beus etc. have be come the benchmark and
mo del for its suc ces sors. Karásek’s pro ta go nists such as Al bert from
Le gen da o me lan cho lickém prin ci (Le gend of the Me lan cho ly Prince)
are cha rac te ri zed by an ex ces sive in terest in beau ty and art, a wea ri -
ness flo wing from de ge ne ra tive di sease, a dis dain for phy si cal love.
The aris to crat Al bert dies in the last li nes, in or der to con firm the fall
of a once royal li neage. In com pa ri son to im pres sio nism, with Karásek 
we can see fe wer des crip tions of na ture, but the se are com pen sa ted for
by des crip tions of the ci ty, its tem ples, pa la ces, and most im por tan tly
in te riors. Some de ca dent prose ta kes place in the se mi-fan tas tic
backdrop of pre-Kaf ka Pra gue (Go thická duše “Go thic Soul,”
A. Breska: Eu ry dike). The sket ches and short sto ries of Mi loš Mar ten
are al so cha rac te ri zed by a de ca dent aes the ti cism and an at tempt to de -
fine the sligh test mo ve ment of the soul or sub tle ty of the ex ter nal
world. For exam ple the pro ta go nist of the prose Mi mo do bro a zlo
(Out side Good and Evil) in Cyklus rozkoše a smrti (The Cy cle of Plea -
sure and Death) fluc tua tes in and out of a love af fair and af ter a men tal
breakdown, ends up in a state re sem bling stu por. Ar thur Breis ky in his
sket ches Triumf zla (The Triumph of Evil) ex pres ses de ca dent fee lings 
in an es say-like form, in the fic tio nal mo no lo gues of the poets (Bau de -
laire, By ron, Wilde) and other in ter lo cu tors. 

I have at temp ted he re to es ta blish an in no va tive mo del of Czech
fic tion wi thin the in ter val of 1860 – 1910, ba sed on the plu ra li ty of li -
ter a ry poe tics, de ve lo ping in pa ral lel and close proxi mi ty. In com pa ri -
son with the tra di tio nal phase mo dels, which pre sume the mo no po ly
of one or ano ther poe tics over a gi ven pe riod and are the re fore si gni fi -
can tly re duc tive as con cerns li tera ture, my mo del in clu des next to elite 
li tera ture, the so-cal led mid cult, mea ning qua li ty mid dle brow li tera -
ture that func tions as more than just a com mer cial pro duct and has per -
ma nent ar tis tic am bi tions. By in crea sing the num ber of poe tics I am
stri ving for a more com plex ap pro ach to prose wi thin the gi ven time
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pe riod and by re mo ving the de ve lopmen tal hierar chy, achie ve a more
even-han ded as sess ment. The con cur rence of poe tics pla ces si gni fi -
cant re qui re ments on their pre cise de fi ni tion and dis tinc tion, but at the
same time one of my pri ma ry goals was to show that the mu tual in -
tertwi ning of poe tics (even between ge nera lized rea lism and mo der -
nism) was com mon li ter a ry prac tice. One can not the re fore sim ply as -
sign au thors to in di vi dual poe tics, but instead one must al ways start
with tex tual ana ly sis and as sume a pos si ble clash between two or more 
poe tics wi thin the col lec ted works of an au thor (e.g. Neru da’s, Mrš-
tík’s) or even wi thin a sin gle text. Des pite all its ac cu ra cy then, the pre -
sen ted mo del is not strictly nor ma tive, but instead al lows for in ter pre -
ta tion, adap ta tion, and en han ce ment. Con cer ning its use in li ter a ry
his to rio gra phy, so far it has not been pos si ble to pro vide a de tai led dia -
chro ny of the in di vi dual poe tics. A com prehen sive de ve lopment of the 
mo del throu ghout time, com men ting in de tail on spe ci fic au thors and
works, re mains a task for the fu ture, and – wi thin Sla vic stu dies – it
will pre su ma bly be of pri ma ry in terest to li ter a ry Bohe mists around
the world. He re I have fo cu sed only on those as pects with a more ge -
ne ral va li di ty. My con cep tion was the re fore not me re ly for mu la ted pro 
do mo sua and may, I hope, ins pire si mi lar at tempts in other pe riods
and li tera tu res. 

Trans la ted from Czech by Tho mas Pren tis
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