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Abstract: It is obvious that Hašek’s Fateful Adventures of the Good Soldier Švejk
during the World War (1921–1923) is centred around its main character – Josef Švejk. 
This study departs from the traditional interpretive model that mimeticizes Švejk and
makes him part of the “Czech myth” and attempts to analyze this character as the
central point of the narrative-semiotic build of the entire novel. Therefore, the study
defines three principles based on the functions of Švejk as a character and his
functions, physical, verbal and semantic, and shows how through these prin ci ples is
essentially involved in this construction.
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Discussions of Jaroslav Hašek’s Fateful Adventures of the Good
Soldier Schweik during the World War (1921–1923) are many and
many will surely follow, both in the professional and laic literary

space. The genre classification of the work, its role as a national
cultural phenomenon, the circumstances of its creation, as well as
speculations about the possible continuation of the torso arouse the
undying interest of expert and amateur researchers involved in the
investigation of Hašek’s work in general and in the good soldier Švejk
in particular. 

Un doub tedly, ma jo ri ty of the se just men tio ned dis cus sions have
a com mon cen tral to pic that is im pos si ble to ignore – the book’s pro ta -
go nist, Jo sef Švejk. Yet, the re is a car di nal ques tion con nec ted with the 
book’s main cha rac ter that has to be as ked: Who real ly is Jo sef Švejk?
The re is no point in lis ting all the exis ting answers, which co ver the
who le range from the sche ma ti zing theo re ti cal view of Švejk as a li ter -
a ry cha rac ter – a spe ci fic sub ject with spe ci fic func tions for the no vel,
on the one side of the scale, to the mi me tic view of Švejk as a coun ter -
part of a hu man being, on the other. As such, the lat ter Švejk has ser -
ved as an im por tant part of the es ta blish ment of the Czech na tio nal
myth: in deed, sou ve nirs using Švejk and na mes of pubs and res tau -
rants re fer ring to this fic tio nal li ter a ry fi gure are clear ly meant to at -
tract usual ly fo reign tou rists, ho we ver, the myth itself li ves in Czech
hou se holds in forms of kitschy plas tics, pic tu res, beer glas ses, beer
ope ners and mats and others. The vi sual form of Švejk is firmly set by
the nai vis tic il lus tra tions of Jo sef La da, that ac com pa ny books about
the he ro from the ve ry be gin ning and form the he ro’s ge ne ral and wi -
des pread image, pic tu ring him as a chub by man with a wi de smile in
a mis fit ting uni form and with the ne ces sa ry pro prie ties of a beer- glass
full of beer with a top of rich fo am and of ten with a pipe in his mouth.
In ad di tion, the se ar ti facts are fre quen tly ac com pa nied by the slo gan
“Take it easy” (“To chce klid”), which sup po sedly re fers to the na -
tion’s na ture. 

So, who is real ly Švejk of the no vel? Beer drin ker and pipe smo ker, 
fun ny and lau gha ble idiot, un can ny ma lin ge rer and war- a voi der (pre -
ten ding to be an idiot), lit tle- big man, ho mo lu dens or deon tic alien, as
he is of ten clas si fied by rea ders and scho lars? As such, still con tri bu -
ting to the na tio nal myth, Švejk usual ly dwells in a fine line between
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a sub mis sive re tard and uncan ny queru lant – a sym bol of na tion at ti -
tude to wards op pres sion, re gard less of whether against Aus trians (AHE), 
Ger mans (WW2) or So viet Union and their al lies (1968–1989).

A com mon thread in the at tempts of de fi ning Švejk is the fact that
Švejk him self re sists de fi ni tion on prin ci ple: being of un cer tain cha -
rac te ris tics, being mi ni mal ly psy cho lo gized and maxi mal ly un pre dic -
ta ble in his ac tions. As such, he re sists not only the de fi ni tion, but al so
the pos si ble as so cia tion with some do mi nant hu man cha rac te ris tic –
anyone he can be and not be at the same time.1 The re fore, let us try to
see the phe no me non of Švejk from a slightly non- tra di tio nal point of
view. 

In this point of view, it can be ar gued that the he ro’s ac tio nal be ha -
viour is in con cor dance with ver bal be ha viour in terms of their ef fect
re sul ting with join po wer to his un pre dic ta bi li ty a puz zling image.2 In -
deed, Švejk seems to be tag ged to gether from mu tual ly in con gruent
ac ting qua li ties: hum ble ness vs. tease, mock e ry, obli ga tion vs. re bel -
lion (ba lan cing in the equi li brium “in between” the world of obli ga to -
ry and of re bel lion), su bor di na tion vs. su per or di na tion, loyal ty vs. dis -
loyal ty, pur po se less and play ful ness vs. pur po se ful ac ting, sta bi li ty vs. 
de ve lopment and eman ci pa tion – the se and more others being aug -
men ted by the cha rac ter’s swit ching his role from one ex tre me to ano -

ther. Si mi lar ly, in the pro ta go nist’s ver bal be ha viour can be de tec ted
a mix ture of the use of li teral mea ning vs. com mon sense, of cons truc -
tion via de cons truc tion (and vice ver sa) and the use of un pre dic ted
ana lo gies, hy per bole, and iro ny. The se and other re sult in the stage in
which the rea ders do not know much about his mo ti va tion, in ten tions,
pre ference, pur pose and make him as a cha rac ter am bi guous and the -
re fore so me ti mes hardly com prehen si ble. The re fore, I be lie ve, it is
time to rethink the pos si ble cause of the se re sults in a more theo re ti cal
and sys te ma tic way.

The point of view I pro pose to grasp the se phe no me na is ba sed on
a so mewhat he re ti cal as sump tion (in re la tion to the Švejk- fi gure),
which does not view Švejk as the cen tre of the who le no vel as a main
cha rac ter, but at tri bu tes to him a ser vant func tion and con si ders him
a prin ci ple of the plot and se man tic cons truc tion of this spe ci fic text.
Ob viously, the theo re ti cal dis cus sions on the re la tionship between
plot and cha rac ters are al so nu me rous and the re is al so no point in re -
pea ting them he re – let us only stress he re a cer tain com pro mise po si -
tion that em pha si zes their com ple men ta ri ty in the pro duc tion of nar ra -
tive. 

In the case of Hašek’s no vel, this com ple men ta ri ty is clear ly re pre -
sen ted by their in ter de pen dence – eve ry thing hap pens be cause Švejk
him self is so me how con nec ted to it, the re is no agen cy wi thout Švejk,
the re is no Švejk wi thout agen cy. The re fore, let us pro claim Švejk
a cen tral nar ra tive prin ci ple of the no vel. As much as Švejk as a cha -
rac ter cons tan tly draws the rea der’s at ten tion to him self using a va rie -
ty of means, he is in a po si tion cru cial for the rea li sa tion of the plot and 
its de ve lopment – the plot itself is pri ma rily about Švejk and rea lized
through Švejk. Švejk “car ries” the plot, is de ter mi ned by the plot, he is 
crea ted to meet the needs of the sto ry, but at the same time he is de ter -
mi ned by the mo tifs and the mes of the text’s mea ning cons truc tion.
Thus, de li mi ted on the one hand by the plot and on by the state of the
real world, the other, Švejk is both pas si ve ly “fol lo wing” the main sto -
ry line and ac ti ve ly im ple men ting epi so dic events in to it, which he me -
dia tes through his own nar ra tion. 
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1 In his stu dy of the gro tes que worlds of Hašek and Kaf ka, Ka rel Kosík com -
ments pri ma rily on who Švejk is not, and part of his reaso ning in this sense re fers to 
the phe no me non Lubomír Doležel (2003) calls the deon tic alien; ho we ver, in ano -
ther of his stu dies, the same au thor (2008) shows that Švejk adopts dif ferent stra te -
gies in re la tion to the deon tic layout of his world (this fact, I hope, in a way sup -
ports my ar gu ment about the fuzzy dia lec ti cal na ture of Švejk, which I will dis cuss
la ter in this stu dy). Syl vie Rich terová , poin ting out the dif fi cul ties with de fi ning
Švejk, re fers to him as to “a man wi thout qua li ties” (see Rich terová, 1983, p. 127).

2 Ka rel Hau sen blas, in his stu dy on cha rac ter cons truc tion in prose texts (1971),
speaks in con nec tion with Švejk of the do mi nance of the ver bal cha rac te ri za tion of
Švejk as a cha rac ter over the ac tion and ana ly ses this com po nent in de tail. I be lie ve
that it is not so im por tant which com po nent is more do mi nant, but ra ther how they
coo pe rate in the spe ci fic cons truc tion of this uni que cha rac ter.



Let us, now, ex tra po late, in ac cor dance with con tem po ra ry nar ra ti -
ve- se mio tic  in ves ti ga tion, that the nar ra tive prin ci ple of Švejk is
stron gly re la ted to the mea ning cons truc tion of the who le no vel.3 To il -
lus trate, let us quote a pas sage from the au thor’s pre face to the no vel:

A GREAT epoch calls for great men. The re are mo dest un re co gnized he roes, wi -
thout Na po leon’s glo ry or his re cord of achie ve ments. An ana ly sis of their cha rac ters
would over sha dow even the glo ry of Alexan der the Great. To- day, in the streets of
Pra gue, you can come across a man who him self does not rea lize what his si gni fi cance 
is in the his to ry of the great new epoch. Mo destly he goes his way, troubling nobo dy,
nor is he him self trou bled by jour na lists ap plying to him for an in ter view. If you we re
to ask him his name, he would answer in a sim ple and mo dest tone of voi ce: “I am
Schweik.” (Hašek, 1939, p. 5).

I be lie ve that this pas sage pro vi des an se mi nal key to the se man tics
of the who le work: small vs. big man or ma cro his to ry vs. mi cro his to ry 
are pos si ble boun da ries for de fi ning the ba sic se man tic prin ci ple of
the who le work, in which Švejk plays a fun da men tal role.4 Ho we ver,
as much the se boun da ries seem to be for med by ob vious dia lec ti cal
op po si tes,5 it should be no ted that in the case of Švejk it is ge neral ly
more a kind of fuzzy dia lec tics, whose op po si tes are not en ti re ly ex clu -
sive. It is wi thin this fuzzy dia lec tics as the ba sic prin ci ple of the mea -
ning cons truc tion of Švejk that not only is it dif fi cult to de li mit or de -
fine Švejk, but this fuzzy dia lec tic prac ti ced by Švejk is the ba sic prin -
ci ple of the mea ning cons truc tion of the en tire work: Švejk both fol -
lows the ro ad (of the war ma chi ne ry, the main sto ry line) and ma kes

de tours, Švejk fol lows the main sto ry line but al so ac ti ve ly crea tes epi -
so dic di gres sions, and fi nal ly, Švejk both cons tructs and de cons tructs
his own fic tio nal world.

If we take to gether the com ple men ta ry nar ra tive and se man tic
prin ci ples of Švejk and mo ve in to the fic tio nal world of the no vel
itself, we can at tempt to for mu late some ge ne ral prin ci ples of the
cons truc tion of the en tire fic tio nal world, in the cen tre of which dwells 
Švejk. Sim ply, the se prin ci ples are phy si cal, ver bal and se man tic.

The phy si cal prin ci ple, in the sense in which it is de fi ned he re, is
lin ked to Švejk’s phy si cal mo ve ment wi thin the fic tio nal world he in -
ha bits and co- crea tes. It is ba sed on a fuzzy dia lec ti cal op po si tion
between a tour and a de tour. The tour in this case is bound to the jour -
ney of a lar ge ly dehu ma ni sed sol dier as a mem ber of the herd from
cons crip tion to the slaughterhouse, to which he is sent by ab so lu te ly
de ta ched au tho ri ties, while the de tour is the in di vi dual’s wan de ring in
the hu man world of other in di vi duals, li ving their “small” li ves at the
back ground of the “big” events. In Hašek’s no vel, the re are two such
fun da men tal de tours (apart from epi so dic tran si tions) – the Budějo -
vice ana ba sis and the front de tour. Both de tours are struc tu ral ly and
func tio nal ly si mi lar: Švejk phy si cal ly lea ves the tour of the mi li ta ry
ser vice and war ma chi ne ry, which, al though not com ple te ly disap pea -
ring from the fic tio nal world they are re le ga ted from our field of vi -
sion, and thus form only a cer tain type of back ground for the pro ces -
ses. The se de tours take place in a spe ci fic space between free dom and
hu mi lia tion. Abo ve all, in the first de tour, the rea der is shown through
Švejk the con trast between the life of the war ma chi ne ry (ma cro his to -
ry) and the life on its back ground (mi cro his to ry) – a con trast of two
firmly con nec ted and com ple men ta ry po les. This fuzzy dia lec tic
brings about a fun da men tal ten sion which is, of course, to a large ex -
tent con nec ted with Švejk him self even in the mo ments when he does
not act – by his nar ra tion of epi so dic plots about in di vi duals out side
(but al so in side) the war ma chine (ma cro his to ry).
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3 It is a mat ter of fact that nar ra ting Švejk ful fils the main prin ci ples of nar ra ti vi -
ty – as a non- pre dic ta ble ele ment it cons tan tly sur pri ses, as a con tro ver sial ele ment it
crea tes sus pen sion, thus arou sing the rea der’s cu rio si ty; see es pe cial ly Sten berg, 2001.

4 The re la tionship between the big and the small man, the big and the small his to ry
is pro ba bly the most fre quen tly men tio ned se man tic prin ci ple of the who le no vel, for
re ference, let us men tion he re at least the book by Přemysl Blažíček (1991) or the es -
say by Růžena Gre beníčková (1992).

5 This op po si tion con nec ted with Švejk’s has of course not es ca ped the at ten tion of
scho lars dea ling with Hašek’s work – for all, let us men tion Mi lan Janko vič, 1995.



This con trast thus ac tual ly “phy si cal ly” trans fers the in di vi dual
(Švejk nar rates about in di vi duals to whom he him self re la tes in some
way) in to the ins ti tu tio nal; mi cro his to ry thus cons tan tly up sets ma cro -
his to ry. Ho we ver, it should be stres sed that the two de tours are fun da -
men tal ly dif ferent in their mea ning for the build of the no vel – while
the first de tour, as men tio ned, ser ves pri ma rily to pre sent in di vi dual
life out side the war ma chi ne ry, the se cond de tour, con nec ted with
a real bat tle field, is es sen tial ly hu man and, pa ra doxi cal ly, its only par -
ti ci pant, whom Švejk meets, in di rectly cau ses Švejk’s re turn to the
war ma chi ne ry, whe re his life is at stake and it is not lost only by
a lucky coin ci dence. As much as any pre dic tion of a pos si ble con ti -
nua tion of Hašek’s tor so is by its na ture pu re ly spe cu la tive, it is
challenging to think about what a pos si ble next de tour would look like
– would it end in tra gedy or would it re sult in some fun da men tal choi -
ce? As we can see, Švejk’s phy si cal mo ve ment through the fic tio nal
world has ab so lu te ly cru cial sym bo lic po ten tial and as a prin ci ple con -
tri bu tes si gni fi can tly to the ba sic dia lec ti cal ly ba sed layout of the en -
tire fic tio nal world and its mea ning.

The se cond ge ne ral prin ci ple of the fic tio nal world of the no vel ba -
sed of Švejk is the ver bal prin ci ple es sen tial ly bound to the stra tegy of
for king.6 As the name of the prin ci ple ma kes it clear, this time it is not
re la ted to Švejk’s phy si cal mo ve ment through the fic tio nal world, but
to his ver bal ac tions. The no to rious be gin ning of the no vel best tells us 
what I mean he re: 

“So they’ve killed Fer di nand,” said the charwo man to Mr. Schweik who, ha ving
left the army ma ny years be fore, when a mi li ta ry me di cal board had de cla red him to be 
chro ni cal ly fee ble- min ded, ear ned a li ve li hood by the sale of dogs — re pul sive mon -
grel mons tro si ties for whom he for ged pe di grees. Apart from this oc cu pa tion, he was
af flic ted with rheu ma tism, and was just rub bing his knees with em bro ca tion.
   “Which Fer di nand, Mrs. Mul ler?” as ked Schweik, con ti nuing to mas sage his
knees. “I know two Fer di nands. One of them does jobs for Pru sa the che mist, and one

day he drank a bot tle of hair oil by mis take; and then the re’s Fer di nand Ko koska who
goes round col lec ting ma nure. They wouldn’t be any great loss, ei ther of ’em.” 
[...]
   The re’s some re vol vers, Mrs. Mul ler, that won’t go off, even if you tried till you
was dotty. The re’s lots like that. But they’re sure to have bought so mething bet ter than 
that for the Archduke, and I wouldn’t mind bet ting, Mrs. Mul ler, that the man who did
it put on his best clo thes for the job. You know, it wants a bit of doing to shoot an
archduke; it’s not like when a po a cher shoots a ga me kee per. You have to find out how
to get at him; you can’t reach an im por tant man like that if you’re dres sed just any how. 
You have to wear a top hat or el se the po li ce’d run you in be fore you knew whe re you
we re. (Hašek, 1939, pp. 9–10).

In the first part of our slightly ex ten sive sam ple, one of the ba sic
for king stra te gies of Švejk’s ver bal ex pres sion is evi dent – trans la tion. 
The clas sic form of this kind of trans la tion is trans la tion from the ma -
croworld to the mi croworld and vice ver sa. In this par ti cu lar case, the
pi vo tal point of trans la tion is the pro noun “us”, by which Mrs Mul ler
un der stan da bly means “our mem ber of the ru ling fa mily”, while
Švejk, si mi lar ly un der stan da bly, means “our ac quain tance”. The tra -
gedy of the main sto ry line is fun da men tal ly wea ke ned (with the con -
tri bu tion of iro ny and pa ro dy) by Švejk’s ad di tion of two epi so dic in -
ser tions; the ma croworld is thus si mul ta neously “trans la ted” in to the
mi croworld, cau sing a fuzzy dia lec ti cal ten sion es sen tial to the overall 
mea ning cons truc tion of the text. Si mi lar ly, in the se cond part of the
quo ta tion, Švejk’s non sen si cal spe cu la tion, this time ba sed on the
trans la tion of the mi croworld in to the ma croworld using ana lo gy, is
both a bolt and a sprea der of the two worlds. In any way, trans la tion is
not the only, al beit fre quent, for king stra tegy that Švejk em ploys. Ob -
viously, as much as si mi la ri ty or ana lo gy em bo dy si gni fi cant means of 
the trans la tion, but other for king tac tics may re ly on as so cia tion or ex -
tra po la tion:

So the re he is in the truth of God, God grant him eter nal glo ry. He didn’t even wait
to be em per or. When I was in the army, a ge ne ral fell off his horse and killed him self
quite pea ce ful ly. They wan ted to help him back on his horse, get him off, and they’re
sur pri sed he’s com ple te ly dead. And he was to be pro mo ted to Field Mar shal. It hap -
pe ned du ring a pa rade of troops. The se pa ra des ne ver lead to any thing good. The re
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6 In a si mi lar vein, Ser gio Cor duas speaks of the pro ta go nist’s ver ba li za tion stra -
te gies in his ar ti cle on pos si ble rein ter pre ta tions of Švejk (see Cor duas, 1981).



was a pa rade in Sa ra je vo, too. I re mem ber once that I was mis sing twenty but tons
from my uni form du ring such a pa rade, and that I was put in a jail for a fort night for it,
and for two days I lay like a la zar, tied up in a goats kin. But the re has to be dis ci pline in 
the army, other wi se nobo dy would care. Our giant lieu te nant Ma ko vec, he al ways told 
us: ‘Di sc ipline, you stu pid boys, must be the re, other wi se you’d climb trees like
monkeys, but the war will make you hu man, you stu pid fools.’ And isn’t that true?
Ima gine a park, let’s say in Karlák, and one sol dier wi thout dis ci pline in eve ry tree.
That’s what I’ve al ways been most afraid of. (my trans la tion).

It is clear, now, that in Hašek’s no vel there can be found a va rie ty of 
for mal ly dif feren tia ted for king stra te gies, ho we ver, what they have in
com mon is their func tio na li ty. From the point of view of nar ra tive, this 
fun cio na li ty pri ma rily con sists in dis rup ting the main sto ry line by
means of epi so dic in ter rup tions; from the point of view of se man tics,
it pri ma rily ser ves to sup port the overall fuzzy dia lec ti cal cons truc tion 
of the text, to demy tho lo gi se ma cro his to ri cal struc tu res, which, by
using iro ny, pa ro dy, hy per bo li sa tion and the gro tes que, cau ses a fun -
da men tal de cons truc tion of its fic tio nal- world struc tu res. Ho we ver,
this de cons truc tion is com ple men ted by a spe ci fic cons truc tion that re -
pla ces the de cons truc ted parts of the world. The de cons truc tion of ma -
cro his to ry is re pla ced by the cons truc tion of mi cro his to ry – this fact,
of course, con tri bu tes to the overall fuzzy dia lec tic of the en tire fic tio -
nal world.

The last ge ne ral prin ci ple of the mea ning cons truc tion of the text is
the prin ci ple that I call se man tic. Prac ti cal ly, it con sists in a the ma ti za -
tion of the ba sic dia lec ti cal ten sions of the no vel. Spe ci fi cal ly, it is the
the ma ti za tion of the op po si tion of ma cro his to ry and mi cro his to ry, the
op po si tion of ins ti tu tio na lized dehu ma ni za tion em bo died by ideo lo gy
and the war ma chinery and in di vi dual, eve ry day hu ma ni ty em bo died
by the phy si cal and ver bal acts of free hu man beings. It is clear from
the pre viously il lus tra ted that the se man tic prin ci ple is firmly bound to 
both pre ce ding prin ci ples: it is, to a large ex tent, de ter mi ned by them,
and in turn itself subs tan tial ly con tri bu tes to their de ve lopment. Ob -
viously, this om ni pre sent se man tic prin ci ple stems from and is sup -
por ted by par ti cu lar mo tifs and stra te gies crea ting the ge ne ral dia lec tic 

ten sion of the no vel – of which the most subs tan tial one can be iden ti -
fied with Švejk him self. In deed, Švejk and his ac tions wi thin the fic -
tio nal world re pre sent the most im por tant ac tive prin ci ple for the es ta -
blish ment of this es sen tial se man tic struc ture of the glo bal shape of the 
who le fic tio nal world. 

Let me con clude with a cer tain me ta phor, which is loo se ly con nec -
ted to a cru cial pro prie ty of Hašek’s fic tio nal world – the train that
brings sol diers to the war. This train, which car ries its hel pless pas sen -
gers like cat tle to the slaughterhouse, runs on two tracks. Let us try to
con nect one rail with ma cro his to ry, ideo lo gy, the war ma chi ne ry,
dehu ma ni za tion, but al so with the ge ne ral sto ry-line, and the other rail
can be connected with mi cro his to ry, free eve ry day life, in di vi dual hu -
ma ni ty, but al so with epi so dic plot di gres sions. If we do so, it be co mes
clear that the train that runs on such rails has de fac to qua li ties of both
kinds, the for mer be cause of its pur pose and mis sion, the lat ter be -
cause of its pas sen gers. The fi nal part of this me ta phor re la tes to
a clas si cal op ti cal phe no me non, na me ly the sight of rails see min gly
con ver ging in the dis tance. The ques tion then is whether this op ti cal
illu sion is al so ap pli ca ble to “our” rails, or whether “our” rails real ly
in ter sect at a suf fi cien tly dis tant point. Ob viously, if the se cond pos si -
bi li ty we re to oc cur, it would mean a true fu sion of this time ri gidly
dia lec ti cal op po si tes. If we de cide to ac cept this hy po the sis, all that
remains is spe cu la tion, of two kinds. First, what is such an ul ti mate
point at which the fu sion of an ta go nis tic op po si tes oc curs? Se cond,
the re is the good old spe cu la tion ari sing from the tor si ness of the who -
le work – how might the no vel have pro cee ded if the au thor had been
able to com ple te it? Ob viously, the two ques tions are in trin si cal ly re la -
ted. It is al so clear that the se cond ques tion has no answer in our real
world, while the re is only one answer to the first ques tion: such an ul ti -
mate point is des truc tion and death, the end, the no thingness that
recon ci les fra pant op po si tes. But if we opt for the op tion that this all is
a mere op ti cal il lu sion, we can con ti nue the me ta phor in a dif ferent
way, by de cla ring the two rails to be se pa rate but com ple men ta ry.
Then they would re pre sent the two ne ces sa ry pillars of war, which are
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in se pa ra ble but not com pa ti ble, the eter nal op po si tion of man and so -
cie ty, free dom and sla ve ry, hu ma ni ty and ideo lo gy, mi cro his to ry and
ma cro his to ry. Ei ther way, the me ta phor of the train and the rails has
brought us to the fi nal point of our re flec tions. I hope that it has shown
that Hašek’s no vel is a struc ture con sis ting of ma ny layers in terwo ven
with dif ferent ty pes of stra te gies, a struc ture whose ul ti mate mea ning
is dee ply hu man and es sen tial ly exis ten tial. 
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