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Abstract: The study provides a quantitative syntactic analysis of Jan Neruda’s
Povídky malostranské (Tales of the Lesser Quarter) and seeks to empirically verify
the traditional literary-historical characteristics of his style. Using stylometric
indicators, it examines sentence length, the ratio of simple sentences to compound
sentences, the relationship between the narrator and the characters, the degree of
parataxis and hypotaxis, and the horizontal structure of the text. The results
demonstrate the stability of Neruda’s syntactic model across the collection. Parataxis
is the dominant principle, while hypotaxis serves more as a means of semantic
differentiation. The differences between simple sentences and compound sentences
are mainly quantitative in nature. The horizontal division of the text does not manifest
itself as a factor of syntactic fragmentation, but rather as a means of compositional
organisation and thematic clarity. The stylometric data thus corrects the idea of the
fragmentary nature of Neruda’s syntax and confirms its structural coherence.
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This study focuses on the language and style of Povídky malo-
stranské [Tales of the Lesser Quar ter] by Czech writer Jan Neruda
(1834–1891), spe cifi cally on the syn tac tic level of the text with re gard
to sim ple sen tences and com pound sen tences. Its aim is to ob jec tify
tra di tional as sess ments of the po et’s lan guage and style and to em piri -
cally ver ify the de gree of sty lis tic (in)con sis tency of the col lec tion by
com par ing quan ti fi able lin guis tic pa rame ters, i.e. situa tions where
sty lis tic fea tures in the text func tion com pre hen sively – ei ther in har -
mony with each other (the style of the text is con sis tent) or in con trast
(the style of the text is un in ten tion ally or in ten tion ally in con sis tent).
Sty lo met ric analy sis aims to ver ify claims about the author’s in di vid -
ual style and to as sess the ex tent to which they are based on veri fi able
fea tures of the syn tac tic struc ture of the text. The ba sic re search ques -
tion of the study is whether the syn tac tic struc ture of Povídky ma los -
tran ské cre ates a sta ble author ial model of sen tence con struc tion, or
whether the in di vid ual texts show more sig nifi cant sty lis tic vari abil -
ity. The ana lyti cal start ing point is the quan ti fi ca tion of se lected lin -
guis tic fea tures of Neru da’s com po si tion; the study does not at tempt
a com pre hen sive analy sis of sen tences and clauses, but fo cuses on se -
lected as pects of the topic un der in ves ti ga tion within the lim its of con -
tem po rary sty lis tic re search. Quan ti ta tive sty lis tics meth ods were
used to achieve the set ob jec tives; the Qui taUp ap pli ca tion was used to 
cap ture se lected text fea tures, which al lows the cal cu la tion of sty lo -
met ric in di ca tors that quan ti ta tively ex press se lected text fea tures.
Fre quency analy ses of pa rame ters for sim ple sen tences and com pound 
sen tences were per formed manu ally by the author.

The col lec tion Povídky ma los tran ské (1878; here in af ter PM) be -
longs to the ca noni cal works of the golden fund of Czech lit era ture, to
texts with time- tested aes thetic qual ity and a per ma nent pres ence in
the na tional edu ca tional tra di tion. It consists of thirteen prose works in 
which Jan Neruda the ma tises the en vi ron ment of Pra gue’s Malá
Strana in the first half of the 19th cen tury as a so cially and lin guis ti -
cally dif fer en ti ated mi cro cosm. The nar ra tive fo cuses on eve ry day life 
in a bour geois en vi ron ment and on dis tinct char ac ters, whose char ac -
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ter is tics are de vel oped through their ac tions and in di vidu al ised lan -
guage, which is clearly re flected in the sen tence and clause struc ture
of the text. Com po si tion ally, the col lec tion al ter nates be tween rela -
tively closed no vella struc tures and epi sodic, mosaic- like com po si -
tions. The texts were writ ten gradu ally and were first pub lished in
maga zines (Národní listy, Lumír, Květy, Podři pan in 1875–1877); the
older short story Týden v ti chém domě (A Week in a Quiet House,
1867) was also in cluded in the book edi tion.

The lan guage and style of Neru da’s prose have been the sub ject of
sys tem atic at ten tion from lit er ary crit ics and his to ri ans since the be -
gin ning of its re cep tion, mainly as part of broader literary- historical
syn the ses (Novák, 1910, 1919; F. X. Šalda, 1934; Polák, 1947; Ar bes,
1952; Ha man, 1968, 2014; Křívánek, 1983; Mocná, 2012), less of ten
as a sepa rately de fined sub ject of sty lis tic or lin guis tic analy sis (Stich,
1974; Hausen blas, 1977, 1984; Bartůňk ová, 1985; Macu rová, 1991;
Králík, 1995; Plecháč & Flaišman, 2017). The symp to matic na ture
and in ter pre ta tive rele vance of se lected as pects of Neru da’s work have 
been re peat edly dis cussed, but mainly at the level of evalua tive judge -
ments rather than sys tem atic quan ti ta tive analy sis. Em blem atic in this
re spect is the state ment by F. X. Šalda (1937, p. 122), char ac ter is ing
the form of Neru da’s prose as “mostly nega tive, de struc tive” and “un -
con struc tive”, giv ing the “im pres sion of a pile of gravel”, be cause his
prose “is not epic, it is not mal le able, it is not con struc tive”. Aleš Ha -
man (1968, pp. 33–34) takes the op po site view, ar gu ing that syn tax is
“the domi nant com po nent of the tex tual layer” and at the same time
“the bearer of the ba sic prin ci ple – the con flict be tween sub ject and
ob ject – on which the po etic qual ity of Neru da’s prose is built”. These
ex treme ex am ples il lus trate, on the one hand, the po lar ity in the as -
sess ment of the sig nifi cance of the po et’s sen tences and clauses and,
on the other hand, their broad in ter pre ta tive po ten tial in the in ter pre ta -
tion of Neru da’s prose. 

Aleš Ha man iden ti fies two char ac ter is tic fea tures of Neru da’s
com po si tion: para tac tic ity and par en theti cal ity. He in ter prets para tac -
tic ity as “free com po si tion”, i.e. a ten dency to di vide sen tences into

smaller seg ments (of ten us ing dashes and semi co lons). Ac cord ing to
Ha man, in these cases the ex pected bounda ries be tween sen tences and 
clauses are blurred: “where we would ex pect first- degree breaks (at
the end of sen tences and clauses), the break is of ten less pro nounced
(com pare the fre quent use of semi co lons, which is com pletely dif fer -
ent from the struc ture of clas si cal pe ri ods in Mácha or Palacký), and
con versely, breaks are of ten less preva lent than breaks in places of
greater in to na tional sig nifi cance”. Neru da’s ten dency to wards para -
tac tic dic tion is also sup ported by Oldřich Králík, who de scribes Neru -
da’s nar ra tive style as a “para graph tech nique” (Králík, 1995, p. 294):
the sen tence is not a fully autono mous unit, but is func tion ally sub or -
di nate to a higher com po si tional unit, the para graph.

Ac cord ing to Ha man, the sec ond dis tinc tive fea ture of Neru da’s
com po si tion is his ten dency to wards par en theti cal ity. Ha man de -
scribes this ten dency to wards par en theti cal ity as “the most im por tant
and en dur ing syn tac tic fea ture of Neru da’s sen tences”; in places, he
ar gues, this fea ture is so promi nent that it “gives the im pres sion of an
in ser tion even where this syn tac tic phe nome non is clearly not the
case” (2014, p. 41). He char ac ter ises this ten dency as a dis rup tion of
the im me di ate syn tac tic con text through par en theti cal in ser tions and
in serted con struc tions. The par en theti cal dis rup tion of lin ear con nec -
tion does not weaken the co he sion of the text, but rather leads to its in -
ter nal dif fer en tia tion and a denser se man tic struc ture; in the con text of
Povídky ma los tran ské, this ap proach is in ter preted as one of the means 
of cre at ing a multi- layered, func tion ally con trast ing pic ture of re al ity
(Ha man, 1958, p. 55). The bounda ries of sen tence units are thus weak -
ened in fa vour of a dis tinct in ter nal struc ture, which is re flected in
a frag mented in to na tion line. The cause of this ef fect lies in the syn tac -
tic struc ture based on the fre quent use of pa ren the ses, ap po si tion con -
struc tions and free at tribu tive com bi na tions, which – both in terms of
punc tua tion and their po si tion in the lin ear chain – ini ti ate the need for
more pro nounced hori zon tal di vi sion. Neru da’s ex pres sion there fore
gives the im pres sion of be ing in ter rupted; Ha man sees its source in the 
ef fort to con tinu ously re fine and deepen the con tent of the mes sage by
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in sert ing new as pects and de tails into the ba sic se man tic idea. The re -
sult is a “com bined mul ti ple deep en ing of the ba sic idea” (Ha man,
2014, pp. 41–42). A simi lar em pha sis on the break down of a con tinu -
ous sto ryline can be found in Arne Novák, who be lieves that Neruda
re mained a “mas ter of dis tinc tive de tail” (1919, p. 35), as he con sis -
tently breaks down the nar ra tive into a se quen tial list of static mo tifs
in stead of de vel op ing them con tinu ously.

It fol lows from the above char ac ter is tics that the para tac tic and
par en theti cal struc ture of the sen tence be came es tab lished in con tem -
po rary and later re flec tions as a key fea ture of Neru da’s com po si tion.
These char ac ter is tics, which have so far been for mu lated mainly in in -
ter pre ta tive terms, form the start ing point for the analy sis pre sented in
this study. Its aim is to em piri cally re fine and com para tively ver ify tra -
di tional claims about Neru da’s syn tax by quan ti fy ing se lected iden ti fi -
ers of his sin gu lar style at the lin guis tic level ex am ined in Povídky ma -
los tran ské. The study seeks to ob jec tify in tui tively named sty lis tic
domi nants by sys tem ati cally meas ur ing the fol low ing in di ca tors: lin -
ear sen tence and clause length, the ra tio of hy po taxis to para taxis, the
dis tri bu tion of the nar ra tor’s and char ac ters’ speech, the de gree of ac -
tiv ity and de scrip tive ness of the text, the fre quency of pa ren the ses,
and the size and in ter nal struc ture of para graphs. The analy sis ex am -
ines how the de clared ten dency to wards para tac tic ity (free com po si -
tion) and par en theti cal ity (de com pos abil ity, frag men ta tion) is re -
flected in the spe cific con struc tion of sim ple sen tences and clauses, as
well as in the hi er ar chi sa tion of syn tac tic re la tion ships.

The com pari sons also take into ac count the gene sis of in di vid ual
Lit tle Quar ter sto ries, their the matic, genre and sty lis tic dif fer en tia -
tion, and ex am ine the pos si ble lin guis tic con di tion ing of the phe nom -
ena un der in ves ti ga tion, i.e. whether changes in syn tac tic struc ture are
linked to the time of the text’s crea tion, the type of ma te rial or the nar -
ra tive per spec tive. Spe cial at ten tion is paid to the pos si bil ity that the
se lected pa rame ters of the com po si tion re flect ele ments of jour nal is tic 
style, in other words, the “fu sion of fic tion and jour nal ism” (Mocná,
2012, p. 32) that is of ten as so ci ated with Neru da’s work. The analy sis

there fore does not only look at the iso lated val ues of in di vid ual in di ca -
tors, but also their mu tual re la tion ships and con figu ra tions within spe -
cific texts. The aim is to dem on strate whether and how the tra di tion -
ally cited fea tures of Neru da’s com po si tion – a ten dency to wards para -
tac tic ity and a pro pen sity for par en theti cal ity – are sys tem ati cally re -
flected in the syn tac tic struc ture of sim ple sen tences and com pound
sen tences, whether they are ac tu ally and regu larly re al ised at the lin -
guis tic level and whether they are quan ti ta tively veri fi able and sta tis ti -
cally meas ur able, or whether they re main pre domi nantly an in ter pre -
ta tive con struct of the literary- critical tra di tion; or whether they show
de vel op men tal dy nam ics or sty lis tic vari abil ity within the cor pus.

Analy sis of se lected sty lo met ric in di ca tors1
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Lemmata N = 21740–3071–2215–1639–3182–1956–1722–1501–649–3683–4885– 
3243–19996; V = 4703–1086–891–685–1130–793–729–648–344–1309–1669–
1137–4029; TTR = 0,216–0,354–0,402–0,418–0,355–0,405–0,423–0,423–0,53–
0,355–0,342–0,351–0,201; 1) Hapaxy = 2887–712–624–474–744–535–487–452–
237–868–1113–727–2445; 2) H = 9,651–8,723–8,544–8,303–8,677–8,49–8,476–
8,296–7,747–8,828–9,051–8,701–9,389; 3) VD = 5,284–6,179–5,512–5,886–5,05– 
5,731–5,615–6,338–5,465–6,142–5,098–5,245–4,631; 4) Q = 0,624–0,558–0,622–
0,571–0,637–0,571–0,58–0,586–0,565–0,539–0,621–0,613–0,696; 5) D = 0,376–
0,442–0,378–0,429–0,363–0,429,42–0,414–0,435–0,461–0,379–0,387–0,304; 6) TC
=0,0357–0,0845–0,101–0,0721–0,034–0,0667–0,0638–0,0892–0–0,0031–0,0193– 
0,0379–0,0328.

1 The QuitaUp ap p li ca tion was used to ca l cu la te sty lo me tric in di ca tors that
quan tita ti ve ly express selected text cha rac te ri stics. The specific outputs are: word
token fre qu en cy (N) ex pres ses the total number of all tokens in a given text (a token 
is a graphic word, i.e. a sequence of cha ra c ters se pa ra ted by spaces), word type fre -
qu en cy (V) ex pres ses the ab so lu te fre qu en cy of all types in a given text (a type is an 
abstract unit and a token is its concrete re a li sa tion. The number of types the re fo re
cor re sponds to the number of dif fe rent words in the text) and the ratio of types to
tokens (TTR) ex pres ses the con cen tra tion of the vo ca bu la ry of a given text (this is
a basic index of so - cal led lexical richness). Language cha rac te ri stics mo ni to red:
1) Fre qu en cy of hapaxes (le go me non), i.e. words that appear only once in the text
(the ratio of hapaxes to tokens ex pres ses how large a pro po rtion of the text is made
up of hapaxes. This value depends on the length of the text – the longer the text, the 



The col lec tion Povídky ma los tran ské com prises thirteen short sto -
ries with a to tal length of 208,446 to kens.2 The long est texts are Týden
v ti chém domě (21,740 to kens) and Fig urky (19,996 to kens), which
are sig nifi cantly longer than the other sto ries in the col lec tion. The
third long est story is Jak to přišlo (4,885 to kens). The short est text is
U Tří li lií (649 to kens), fol lowed by the sto ries Jak si nak ouřil pan
Vorel pěnovku (1,501 to kens) and O měkkém srdci paní Rusky (1,639
to kens). The av er age length of a short story in PM is 5,345 to kens. The 
col lec tion thus in cludes short and medium- length prose, with a con -
sid er able range be tween in di vid ual texts. How ever, there is no di rect
cor re la tion be tween the length of the text and its fi nal com po si tion,
nor be tween its length and its in clu sion in the col lec tion. The short sto -

ries were origi nally pub lished in maga zines, and their length was ap -
par ently not de ter mined by any uni form edi to rial re stric tions. Nor
does it show any re la tion ship to the chro nol ogy of their crea tion. The
long est texts frame the en tire col lec tion: Týden v ti chém domě (1867)
is the old est text and was added to the book edi tion later,3 while Fig -
urky (1877) is the young est text. The dif fer ence be tween the two prose 
works may have con trib uted to the fi nal or der of the sto ries within the
cy cle; how ever, it can not be in ter preted as a fac tor de ter min ing the
gene sis or fi nal form of the in di vid ual texts. Arne Novák (1919, p. 39)
speaks of the com pact na ture of the col lec tion, which is for him “a uni -
fied work, ar ranged cy cli cally”.

In or der to ob jec tify sty lis tic dif fer ences, we there fore use quan ti -
ta tive analy sis of syn tac tic pa rame ters. The first quan ti fied sty lis tic in -
di ca tor is lin ear sen tence length (VD). This pa rame ter rep re sents a po -
ten tial sty lis tic char ac ter is tic: sta tis ti cal data on sen tence length al low
us to par tially char ac ter ise the text, the author and the sty lis tic do main. 
In Czech, there is con sid er able vari abil ity in sen tence length, which
re flects the sys temic pos si bili ties of the lan guage, the the matic fo cus
of the text, the norms of the rele vant sty lis tic sphere, and the in di vid -
ual author’s dis po si tion. The in for ma tive value of this in di ca tor is lim -
ited, as the sta tis ti cal char ac ter is tic of sen tence length al ways cap tures
only one as pect of style. The av er age VD value in the cor pus is 5.552
to kens. The high est value is achieved by Jak si nak ouřil pan Vorel
pěnovku (6.338 to kens), the low est by Fig urky (4.631 to kens); the dif -
fer ence be tween the ex treme val ues is 1.707 to kens. Texts with higher
VD val ues also in clude Pan Ryšánek a pan Schlegl (6.179 to kens) and
Sva továclavská mše (6.142 to kens). On the other hand, lower val ues,
be sides Fig urky, are shown by Večerní šplechty (5,050 to kens), Jak to
přišlo (5,098 to kens) and Psáno o le tošních dušičkách (5,245 to kens). 
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smaller the pro po rtion of hapaxes), 2) Entropy (H) is ge ne ral ly un de r sto od as
a measure of the un cer ta in ty of a system. We un de r stand entropy as a value ex pres -
sing the degree of di ve r si ty of the vo ca bu la ry – the higher the entropy value, the
more di ve r si fied (i.e. less con cen tra ted) the vo ca bu la ry is, so a high entropy value is 
a sign of great lexical richness. The entropy value depends on the length of the text, 
3) Verb distance (VD) is the ari t h me tic mean of the number of tokens between two
con se cu ti ve verbs in the text, ex c lu ding au xi lia ry words, 4) Ac ti vi ty (Q) ex pres ses
the degree of action in the text, in contrast to de scri pti ve ness. It is the ratio of verbs
to the sum of verbs and ad je c ti ves that occur in the text. 5) De scri pti ve ness (D) ex -
pres ses the degree of de scri pti ve ness of the text. It is thus the inverse value of ac ti -
vi ty (see above). 6) Thematic con cen tra tion (TC) ex pres ses the degree to which the
text focuses on the main theme or themes, with the central theme being detected
using so - cal led thematic words. In ad di tion to the TC value, QuitaUp also displays
in di vi du al thematic words and their weights (TW). Co m pa ri sons were made for
case -sen si ti ve (di stin gui s hes between upper and lower case letters), case -in sensi ti ve 
(does not di stin gu ish between upper and lower case letters) and lemma forms. Due
to the limited scope of the study, only the results for lemma are given.

2 Týden v tichém domě [A week in a quiet house]; Pan Ryšánek a pan Schlegl [Mr
Ryšánek and Mr Schlegl]; Přivedla žebráka na mizinu [She Brought the Beggar to
Ruin]; O měkkém srdci paní Rusky [About Mrs Rusky’s Soft Heart]; Večerní šplechty
[Evening Gossip]; Doktor Kazisvět [Doctor Kazisvět]; Hastrman [Hastrman]; Jak si
nakouřil pan Vorel pěnovku [How Mr Vorel Smoked a Foam Pipe]; U Tří lilií [At the
Three Lilies]; Svatováclavská mše [St. Wenceslas Mass]; Jak to přišlo [How It
Happened]; Psáno o letošních dušičkách [Written About This Year’s All Souls’ Day];
Figurky [Figurines].

3 Mocná deduces from Neruda’s cor re spon den ce that Neruda first con si de red
including this story in the PM cycle, even though he “still does not feel it is part of
the Malá Strana cycle (this is evidenced by the fact that, from a genetic point of
view, this prose is simply not a Malá Strana story” (Mocná, 2012, p. 52).        



A com pari son of lin ear sen tence length shows that SL is a rela -
tively sta ble style in di ca tor in the ana lysed cor pus; the de via tions from 
the av er age do not in di cate a de vel op men tal trend. In the case of Fig -
urky, the lower SL value is proba bly re lated to their genre styli sa tion
(notes, di ary and epis to lary char ac ter). The short story Jak si nak ouřil
pan Vorel pěnovku is atypi cal in this re spect: the de via tion from the av -
er age here is caused by a higher fre quency of line arly longer sim ple
sen tences, re flect ing the author’s spe cific in ten tion. The dif fer ences
found thus re sult more from the spe cif ics of in di vid ual texts than from
a sys tem atic change in Neru da’s sen tence struc ture.

The sum mary data on VD can be sup ple mented by a de tailed quan -
ti fi ca tion of sen tences and clauses in one of the short sto ries, spe cifi -
cally in the text with the high est VD value, Jak si nak ouřil pan Vorel
pěnovku4, and for veri fi ca tion of the re sults also by com pari son with
the short story Hastrman5 from the same pe riod and of simi lar length.

A com pari son of the two ana lysed short sto ries con firms that the fre -
quency dis tri bu tion of sim ple sen tences and com pound sen tences is
not in vari ant through out the en tire cor pus, but rather de pends on the
text. Com pound sen tences pre domi nate in the first short story
(59.13%), while sim ple sen tences pre domi nate in the sec ond
(56.29%); but in both cases, the rep re sen ta tion of both syn tac tic types
is rela tively bal anced. A sta ble fea ture is the pre domi nance of co or di -
nate clauses over sub or di nate clauses (79.41% com pound sen tence;
resp. 64.38% com pound sen tence), i.e. the sys tem atic domi nance of
para taxis re gard less of the over all pro por tion of clauses in the text.
The av er age lin ear length of clauses and the av er age number of sen -
tences in a clause are close in both sto ries, which in di cates the rela tive
sta bil ity of the syn tac tic struc ture of multi- sentence units. Al though
sub or di nate clauses are less fre quent, they sys tem ati cally have a
higher av er age length than co or di nate clauses. The most sig nifi cant
dif fer ence be tween the texts is in the ra tio of the length of sim ple sen -
tences to the length of com pound sen tences: in the first story, sim ple
sen tences ac count for 46.95% of the length of com pound sen tences,
while in the sec ond, they ac count for 26.82%. While the first text
shows a low lin ear dis tance be tween the two syn tac tic units, the sec -
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4 The story shows a slight pre do mi nan ce of compound sen ten ces over simple
sen ten ces (47 simple sen ten ces; 40.87%, and 68 compound sen ten ces; 59.13%).
The average length of a simple sentence is 8.78 graphic words in the narrator’s
section (narrator’s speech) and 3.2 graphic words in the characters’ section (cha ra c -
ter speech), with a sentence equ i va lent of 2.5 graphic words in cha ra c ter speech.
Within compound sen ten ces, co or di na te con stru c tions pre do mi na te over sub or di na -
te ones (79.41% compound sentence; 20.59% complex sentence). The average
linear length of a sub or di na te compound sentence is 20 graphic words in narrator’s
speech with an average number of 2.91 sen ten ces; in cha ra c ter speech it is 13.5
graphic words and 2.5 sen ten ces. Co or di na te clauses have an average length of
17.14 graphic words and 2.78 sen ten ces in narrator’s speech; in cha ra c ter speech,
they have an average length of 9.5 graphic words and 2.25 sen ten ces. The text is
cha rac te ri sed by a pre do mi nan ce of pa ra ta xis, most often in two- to four - sen ten ce
units. Sub or di na te clauses are less frequent, but on average longer than co or di na te
clauses. The average length of a simple sentence remains re la ti ve ly high in re la tion
to the length of a compound sentence: a simple sentence reaches 46.95% of the
length of a compound sentence (simple sentence 8.78 words; sentence 18.7 words).
In the cha ra c ter range, this ratio de cre a ses to 21.77% (simple sentence 3.2 words;
sentence 11.5 words).

5 The analysis yields different results: here, simple sentences slightly predominate
over compound sentences (94 simple sentences; 56.29%, resp. 73 compound

sentences; 43.71%). The average length of a simple sentence is 7.43 graphic words
in narrator’s speech; 3.84 graphic words in character speech, and 2.08 graphic
words in sentence equ i va lents. Here, too, co or di na te con stru c tions pre do mi na te
over sub or di na te ones (64.38% compound sentence; 35.62% complex sentence).
The average length of a sub or di na te clause is 17.25 graphic words per 2.65 sen-
tences in narrator’s speech; 13.33 graphic words and 3 sentences in character
speech. Co or di na te clauses have an average of 14.98 graphic words and 2.71 sen-
tences in narrator’s speech; 16 graphic words and 2 sentences in character speech.
Parataxis also pre do mi na tes in this story, most often in two - sen ten ce units; sub or di -
na te clauses are less frequent and on average longer than co or di na te clauses. The
average length of a simple sentence is sig nifi can t ly shorter than that of a compound
sentence: a simple sentence is 26.82% of the length of a compound sentence (simp-
le sentence 5.64 words; sentence 15.39 words), in the range of cha ra c ters 20.75%
(simple sentence 3.84 words; sentence 14.67 words). In the short story Hastrman,
there is a more pro no un ced contrast between the linear length of simple sentences
and compound sentences.



ond works with a more pro nounced length con trast be tween sim ple
sen tences and com pound sen tences.

The vari able pa rame ter re mains pri mar ily the fre quency ra tio be -
tween sim ple sen tences and com pound sen tences, while the domi -
nance of para taxis, the av er age number of sen tences in a com pound
sen tence, and the dif fer ences be tween the nar ra tor’s and char ac ters’
speech re main sta ble. In the case of the short story Hastrman, the
quan ti ta tive cen tre of grav ity is in sim ple sen tences, which are line arly 
shorter and more fre quent. In the short story Jak si nak ouřil pan Vorel
pěnovku, on the other hand, com pound sen tences pre domi nate, line -
arly longer and mostly co or di nate, not bro ken down into a higher
number of sen tences (on av er age less than three sen tences, simi lar to
the short story Hastrman). The vari abil ity there fore ap pears to be a
func tional modu la tion within a sta ble syn tac tic model, rather than a
mani fes ta tion of a dif fer ent author ial style. Neru da’s com po si tion is
ca pa ble of chang ing the dis tri bu tion of ba sic sen tence units while
main tain ing the same or gan isa tional prin ci ples. This find ing is con -
firmed by fre quency analy ses of other short sto ries (e.g. in the short
story U Tří li lií, the ra tio of sim ple sen tences to com pound sen tences is 
49.11% to 50.89%). Neru da’s syn tac tic struc ture has a dual char ac ter:
flexi bil ity in the dis tri bu tion of ba sic sen tence units and, at the same
time, sta bil ity in their or gan isa tional prin ci ples.

The sta tis ti cal data ob tained on VD can be fur ther com pared with
val ues from works of simi lar time pe riod and genre, es pe cially prose
by rep re sen ta tives of the same lit er ary gen era tion: Vítězslav Hálek
(1835–1874), Ja kub Ar bes (1840–1914) and Ka rolína Světlá (1830–
–1899). Such a com pari son al lows us to place Neru da’s sen tence
struc ture in the broader con text of the syn tac tic norms of ar tis tic prose
of a sin gle po etic gen era tion.6 The av er age VD value for Neruda

(5.552 to kens) is higher than for Hálek’s short sto ries (Muzi kant ská
Li duška 4.162; Na statku a v cha loupce 4.523 to kens). Ka rolína
Světlá’s val ues are at a simi lar level (Černý Petříček 5.423 to kens),
while those for the novel Kříž u po toka are slightly lower (4.945 to -
kens). The av er age VD for Ja kub Ar bes, on the other hand, is higher
(Svatý Xav er ius 6.359; Ukřižov aná 6.312; New tonův mozek 6.466 to -
kens) and ap proaches the ex treme value of Neru da’s short story Jak si
nak ouřil pan Vorel pěnovku (6.338 to kens). 

Com pared to Hálek, whose prose tends to wards line arly shorter
sen tences and more pro nounced seg men ta tion (char ac ter ised by line -
arly shorter sim ple sen tences and less de vel oped com pound sen -
tences, which in places re sem ble the dy nam ics of spo ken dic tion),
Neru da’s sen tences ap pear more com pact and are more of ten con -
structed on a para tac tic chain ing of rela tively autono mous ut ter ances.
In re la tion to Ar bes, Neru da’s VD ranges in the mid dle val ues: Ar bes
has a higher fre quency of sim ple sen tences, works with line arly longer 
sen tences, of ten ex panded by the ac cu mu la tion of de vel op ing sen -
tence ele ments. Neruda, on the other hand, achieves a more bal anced
ra tio be tween the lin ear range of the sen tence and syn tac tic com plex -
ity, so that his sen tence struc ture does not ap pear sig nifi cantly con -
densed or ex ces sively branched. The clos est to Neru da’s val ues is the
prose of Ka rolína Světlá, in which, how ever, hy po tac tic mod el ling of
the ut ter ance plays a more sig nifi cant role. The com pari son thus
shows that Neru da’s sen tences rep re sent a mid dle type within the gen -
era tional pro duc tion: they do not ex hibit ex treme val ues in terms of
lin ear sen tence length or sig nifi cant syn tac tic com plex ity ex pressed
by the number of sen tences or the number of de pend en cies in com -
pound sen tences. Rather, a char ac ter is tic fea ture is struc tural bal ance
and rela tive sta bil ity across the Malá Strana sto ries. The lin ear length
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1873, 23,095 tokens), Ukřižovaná (U, 1876, 37,094 tokens) and Newtonův mozek
(NM, 1877, 21,071 tokens). The compared texts are more extensive than the PM
col le c tion, but they cor re spond to the 1860s and 1870s, i.e. the period of their
creation.

6 The co m pa ri son included Hálek’s short stories Muzikantská Liduška (1861,
9,310 tokens) and Na statku a v chaloupce (Nsach, 1871, 30,990 tokens), the prose
work Černý Petříček (ČP, 1871, 28,705 tokens) and the novel Kříž u potoka (KuP,
1868, 83,957 tokens) by Karolína Světlá, and Arbes’s novellas Svatý Xaverius (SX,



of sen tences in Neru da’s work is thus not a sig nifi cant in di vidu al is ing
fea ture, ei ther in the dia chronic de vel op ment of the cor pus un der
study or in re la tion to his con tem po rar ies.7

The lin ear length of a sen tence is of ten linked to the dis tri bu tion of
speech be tween the nar ra tor and the char ac ters. The high est pro por -
tion of char ac ter speech is found in Večerní šplechty (68.16%), Týden
v ti chém domě (46.59%) and Fig urky (34.35%), while the low est is in
Sva továclavská mše (0.57%), U Tří li lií (4.93%), Mr Ryšánek and Mr
Schlegl (6.15%) and Jak si nak ouřil pan Vorel pěnovku (7.79%). The
high est dif fer ence be tween the VD val ues in the nar ra tor’s range (nar -
ra tor’s speech) and the char ac ters’ range (char ac ter speech) is found in 
Sva továclavská mše (6.142 / 3.5 to kens), Dok tor Ka zis vět (5.731 /

4.225 to kens) and Pan Ryšánek a pan Schlegl (6.179 / 4.844 to kens).
Con versely, the low est dif fer ences are found in Fig urky (4.631 / 4.633
to kens), Večerní šplechty (5.050 / 4.940 to kens), Přivedla žebráka na
miz inu (5,512 / 5,361 to kens) and Týden v ti chém domě (5,284 / 5,120
to kens); the lin ear length of the sen tence is al most equal to the val ues
in the nar ra tor’s range in the char ac ters’ speech. Fig urky are the only
text in the col lec tion in which the VD in char ac ter speech is slightly
higher than in nar ra tor’s speech. The dif fer ences found are mostly
small and do not in di cate a sys tem atic trend across the col lec tion.
There fore, it is not pos si ble to prove a di rect de pend ence be tween the
lin ear sen tence length and the ver ti cal struc ture of the text; the de gree
of rep re sen ta tion of the char ac ters’ speech does not in it self de ter mine
the dif fer ences in verb dis tance val ues be tween nar ra tor’s speech and
char ac ter speech. VD thus does not ap pear to be a pa rame ter de ter -
mined by the dis tri bu tion of com mu ni ca tion bands.

The val ues of ac tiv ity (Q) and de scrip tive ness (D) usu ally cor re late 
with the av er age sen tence length; how ever, this cor re la tion does not
ap ply un con di tion ally in Povídky ma los tran ské. The high est ac tiv ity
value is shown by Fig urky (Q = 0.696), which also has the low est VD.
This is fol lowed by Večerní šplechty (Q = 0.637), Týden v ti chém domě 
(Q = 0.624) and Přivedla žebráka na miz inu (Q = 0.622). The high est
de scrip tiv ity val ues are achieved by Sva továclavská mše (D = 0.461),
Pan Ryšánek a pan Schlegl (D = 0.442) and U Tří li lií (D = 0.435). The 
high est ac tiv ity val ues are shown by two mixed- genre texts to gether
with the short story Večerní šplechty, where the dy nam ics are re in -
forced by in serted texts and a higher pro por tion of di rect speech. It is
note wor thy that the prob able author ial in ten tion di verges from the lin -
guis tic struc ture of the text: Neruda ap par ently sought a dif fer ent sty -
lis tic ef fect than that sug gested by the quan ti ta tive re sults based on the
sty lo met ric in di ca tors moni tored.8 The plot of the short story Přivedla
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7 The com pa ra ti ve per spe c ti ve of the presented analysis can be extended by the
results of the study Sentences and Clauses in J. Arbes, A. Jirásek, and J. Zeyer
(Schacherl, 2022, pp. 337–352), which qu an ti fies selected pa ra me ters of sentence
structure in three authors of the second half of the 19th century. The study includes
the texts Il Divino Boemo (novella, 11,273 words) by Jakub Arbes, Balady
z Rokoka (ballad, 4,548 words) by Alois Jirásek, and the text Inultus from the cycle
Tři legendy o krucifixu (legend, 5,963 words) by Julius Zeyer. The inclusion of this
data allows the results obtained for Neruda to be placed in the broader context of
con tem po ra ry prose, trans cen ding ge ne ra tio nal af fi lia tions, and to be compared
with different authorial and genre models without the need to expand the ana ly ti cal
corpus itself. Although the dif fe ren ces between in di vi du al authors appear less pro -
no un ced in quan ti ta ti ve terms, they are si g ni fi cant in terms of singular style and
allow us to capture the di stin c ti ve features of their syntactic or ga ni sa tion, with
a possible overlap into more general cha rac te ri stics of authorial style. A co m pa ri son 
with the singular style of Povídky malostranské shows that Jan Neruda’s sentences
and clauses occupy middle values within the quan ti ta ti ve lin gu i stic cha rac te ri stics
studied, both in terms of frequency and linear length. With his pre do mi nan ce of
parataxis, Neruda is similar to Alois Jirásek and Julius Zeyer, while the higher
frequency of simple sentences and their linear length show a si mi la ri ty to the
syntactic model of Jakub Arbes, although Neruda is fun c tio nal ly flexible in this
respect. From a com pa ra ti ve per spe c ti ve, Neruda’s syntactic profile thus re pre sents
a balanced type in quan ti ta ti ve cha rac te ri stics, os cil la ting between a pa ra ta c tic
tendency and a more developed simple sentence, thus moving between the more
extreme poles re pre sen ted by Arbes’s hy po ta c tic expansion and Zeyer’s and
Jirásek’s pa ra ta c tic dominance.

8 He told me that he was writing something special. That it would be a story
com p le te ly without any plot, without any intrigue, and that only the cha ra c ters or
figures, as he put it at the time, would be and should be the main thing (Quis, 1908,
p. 135).



žebráka na miz inu may be sur pris ing in this con text; how ever, here
too, Neruda sup ports the dy nam ics of the text with the char ac ter is tic
rep re sen ta tion of parts of speech and a longer av er age sen tence length
in the char ac ters’ speeches. The short sto ries Jak si nak ouřil pan Vorel
pěnovku and Hastrman, ana lysed in more de tail, fall within the range
of av er age val ues across the col lec tion (Vor: Q = 0.586; D = 0.414; Ha: 
Q = 0.580; D = 0.420). The data show that the ac tiv ity and de scrip tive -
ness of the text are not re al ised ex clu sively through the dif fer en tia tion
of av er age sen tence length across the col lec tion. Neru da’s syn tac tic
struc ture is also char ac ter ised by a rela tively low con trast be tween the
lin ear length of sim ple sen tences and com pound sen tences, so that the
dif fer ences in Q and D val ues can not be re duced to a mere varia tion in
the length pa rame ter. It is more ap pro pri ate to in ter pret these phe nom -
ena as the re sult of a more com plex con figu ra tion of syn tac tic and
lexi cal fac tors. Ac tiv ity and de scrip tive ness are there fore not iso lated
quan ti ta tive pa rame ters, but con trib ute to the com plex or gani sa tion of
the se man tic struc ture of the text.

Aleš Ha man ex plains the rela tively lower val ues of ac tiv ity (Q)
and higher val ues of de scrip tiv ity (D) in Neru da’s work with the con -
cept of so- called in ter nal ac tion; F. X. Šalda speaks in a simi lar sense
of in ter nal dis cur siv ity. Ac cord ing to Ha man, “on the sur face, not
much hap pens in Neru da’s prose – in con trast to the ex ter nal dra matic
ac tion of Světlá’s sto ries; but be neath this seem ingly mo tion less sur -
face, hid den dra mas un fold and a hid den life pul sates in tensely. In
a sin gle scene, Neruda man ages to con cen trate the di ver sity and mul ti -
plic ity of his fic tional world ” (Ha man, 2014, pp. 191–192). Sty lo met -
ric data in di rectly sup port this char ac teri sa tion: lower Q and higher D
do not mean an ab sence of dy nam ics, but rather its shift from the level
of ex ter nal ac tion to the level of in ter nal se man tic dif fer en tia tion. 

A com pari son with authors of the May gen era tion con firms this
pic ture. In the short sto ries of Vítězslav Hálek, the val ues of Q reach
0.785 (ML) and 0.787 (Nsach), while D is 0.215 (ML) and 0.213
(Nsach). Com pared to Neru da’s texts, they are char ac ter ised by sig -
nifi cantly higher ac tiv ity and lower de scrip tive ness, which also cor re -

sponds to a shorter av er age sen tence length. For Ka rolína Světlá, the
val ues are VD 4.945 (KuP) and 5.423 (ČP), Q 0.712 (KuP) and 0.651
(ČP), and D 0.288 (KuP) and 0.359 (ČP). The sen tence length is
slightly shorter than in Neru da’s work, but the more sig nifi cant dif fer -
ence is in the pa rame ters of ac tiv ity and de scrip tiv ity: the texts are
more ac tive and less de scrip tive. Ja kub Ar bes’s short novel (SX
23,095 to kens, U 37,094 to kens, NM 21,071 to kens), com pa ra ble in
length to the long est Lit tle Quar ter story, has val ues of VD 6.359 (SX), 
6.312 (U), 6.466 (NM), Q 0.565 (SX), 0.547 (U), 0.543 (NM) and D
0.435 (SX), 0.453 (U), 0.457 (NM). Ar bes’s sen tence is com pa ra ble in 
length to the high est val ues in Neru da’s work, or slightly ex ceeds
them; how ever, in terms of the Q and D pa rame ters, his texts are less
ac tive and at the same time slightly more de scrip tive.

The com pari son thus shows that Neru da’s po si tion within the gen -
era tional con text is spe cific: his syn tac tic struc ture com bines rela -
tively longer sen tences with lit tle con trast be tween the lin ear length of
sim ple sen tences and com pound sen tences with a bal anced, cen tral
po si tion on the axis of ac tiv ity and de scrip tive ness. A lower Q value
here there fore does not im ply static ity or a lack of ac tion, but rather
sig nals that the dy nam ics of the text are not pri mar ily based on an ac -
tion se quence of events. The plot im pulse shifts from the level of ex -
ter nal ac tion to the realm of se man tic re la tion ships, situa tional con -
den sa tion, and sub tle shifts in char ac teri sa tion. Sty lo met ric in di ca tors
thus quan ti ta tively cap ture what literary- historical in ter pre ta tion re -
fers to as “in ter nal plot”: not a dra matic es ca la tion of ex ter nal ac tion,
but an in ten si fi ca tion of the se man tic struc ture within a rela tively sta -
ble syn tac tic frame work.

While the analy sis so far has fol lowed the mac ro syn tac tic pa rame -
ters of sen tence struc ture, the next part fo cuses on the means of in ter -
nal struc tur ing of the ut ter ance, which lit er ary his tory as so ci ates with
the char ac ter is tic “loose ness” of Neru da’s syn tax. The sec ond pa -
rame ter ob served, which literary- historical re flec tion re peat edly as so -
ci ates with Neru da’s prose, is par en theti cal ity. Schol arly in ter pre ta -
tion links the de com pos abil ity or frag men ta tion of Neru da’s syn tax to
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the fact that, in ad di tion to ba sic graphic sym bols (full stop, ques tion
mark, ex cla ma tion mark), the author also makes sig nifi cant use of the
dash and semi co lon. The dash (–) does not only serve as a sepa ra tor,
but also sig nals an in ter rup tion or re tar da tion of the flow of speech, de -
lim its par en theti cal ex pres sions and opens up space for the in ser tion
of sec on dary seg ments into a line arly con structed sen tence struc ture.
The graphic seg men ta tion of the text thus be comes a visi ble cor re late
of the par en theti cal prin ci ple, i.e. the in ter nal loos en ing of tight syn -
tac tic bonds. The semi co lon (;) is a punc tua tion mark that stands be -
tween a comma and a full stop: it in di cates a greater de gree of sepa ra -
tion than a comma, with out mak ing the state ment fully in de pend ent
like a full stop. It is used mainly in longer sen tences be tween co or di -
nately con nected main clauses or when sepa rat ing closely re lated
state ments where it is nec es sary to pre serve their se man tic co her ence
and at the same time clearly dif fer en ti ate them. Its func tional load thus 
cor re sponds to a syn tac tic model com bin ing co or di na tion with in ter -
nal seg men ta tion and can be in ter preted as an other level of re ali sa tion
of the par en theti cal ten dency.

The oc cur rence of sen tences and clauses di vided by a dash or semi -
co lon, which has been re peat edly pointed out by lit er ary his tory and
criti cism, oc curs 12 times in the short story Jak si nak ouřil pan Vorel
pěnovku (13.8% of all sen tences and clauses). Of this number, 9 oc -
cur rences are dashes (10.35%) and 3 are semi co lons (3.45%). Four
cases are sim ple sen tences (1.88% of all sim ple sen tences), eight are
com pound sen tences (5.44% of all com pound sen tences), spe cifi cally
one sub or di nate clause (7.1% of all sub or di nate clauses) and seven co -
or di nate clauses (3.5% of all co or di nate clauses). Here, the dash sepa -
rates a sepa rately high lighted sen tence ele ment in the prepo si tion
(Druhý, třetí den – no však to ještě půjde!) and post po si tion (Stařičkou 
vdovu od vezli před čtvrt ro kem do Košíř a teď – nač jen ten krám!); it
can in tro duce a sepa rate state ment within a sen tence (Tak krásně nak -
ouře nou pěnovku jsem ještě ne viděl – podívejte se!) or in cor po rate an
in ter jec tion into a sen tence (Sklenky kolo valy – paní ho spod ská měla
v celé zásobě své jen dvě sklenky vinní –, ale žádná neza vadila o pana

Vorla). The semi co lon is used to sepa rate closely re lated state ments
less em phati cally, both in re la tion to a com pound sen tence and a sub -
or di nate clause (Bylo tomu právě také tak asi čtvrt roku, co se pan
Vorel byl přistěho val do Os truhové ulice; při cházel odněkud z ven-
kova), as well as be tween two clauses (Nevěděli o něm ničeho, než že
je sy nem mlynáře; snad by jim byl sám pověděl víc, a to ochotně, ale
nep tali se ho). Con struc tions with dashes and semi co lons are used in
both the nar ra tor’s and the char ac ters’ speech. Their fre quency is rela -
tively low, which con firms that they are a rather rare de vice, al beit sty -
lis ti cally strik ing. 

Veri fi ca tion of this data in the short story Hastrman yielded struc -
tur ally com pa ra ble re sults. A to tal of 18 in stances of the ob served
hori zon tal di vi sion were re corded in the text (10.87% of all sim ple
sen tences and com pound sen tences), of which 16 were re al ised with
a dash (9.58%) and two with a semi co lon (1.2%). The use of the semi -
co lon cor re sponds to the prin ci ple al ready docu mented in the pre vi -
ously ana lysed short story, i.e. a less em phatic sepa ra tion of closely re -
lated sen tences while main tain ing their se man tic and con ti nu ity.
Neruda also uses the semi co lon re peat edly within the same com pound 
sen tence (Kdo šel právě Os truho vou ulicí, zůstal stát; kdo stál právě
tak po domácku venku, za volal ho nem něco dov nitř domů; z krámů
vybíhali lidé), thereby strength en ing its in ter nal seg men ta tion while
main tain ing the co or di nate re la tion ship be tween the in di vid ual parts
and line arly ex tend ing the state ment. Here, too, it is a means that is
lim ited in fre quency and sty lis ti cally marked. In the case of the dash,
as in the pre vi ous text, two ba sic func tions pre vail: the de limi ta tion of
an in ser tion (My děti jsme sobě vy pra vo valy, že když u Šajvlů – tak se
nazývali ti páně Rybářovi příbuzní – se myje pod laha, po sypávají ji
místo pískem samým nat lučeným cukrem) and the sig nal ling of a pause 
in speech. At the same time, the dash al lows the speech to be seg -
mented into sev eral rhyth mi cally sepa rated sec tions, both in the nar ra -
tor’s sec tion (Ne viděl nic urči tého, vše se třpytilo jako roz puštěný
démant, vše se vlnilo – až k samému oknu – až do jeho oka – moře –
moře!), and in the char ac ters’ speech (Pak zašep tal, dívaje se upřeně k
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Petřínu: „Nemá to ceny – oblázky –“). A com pari son with the pre vi -
ous text con firms, in this case too, the low but sta ble pres ence of these
de vices, whose func tion is pri mar ily to ex tend the lin ear length of the
state ment, in creas ing its in ter nal seg men ta tion and rhyth mic struc ture, 
but not chang ing the ba sic syn tac tic model of its con struc tion.

Neruda uses both of the ob served means of hori zon tal di vi sion in
ac cor dance with the fea tures of his dic tion, as de fined above. The
semi co lon sepa rates mainly co or di nate, se man ti cally closely re lated
sen tences; graphi cally, it thus marks a higher, in ter nally struc tured
whole that tran scends the bounda ries of in di vid ual sen tences with out
com pletely sepa rat ing the state ments. It thus cre ates a seg ment with
a higher de gree of in ter nal co he sion than would be im plied by sepa ra -
tion with a full stop, and at the same time with a more pro nounced
break than that pro vided by a comma. The dash sig nals an in ter rup tion
or de lay in the flow of speech, marks a pause be tween char ac ters’
lines, and de lim its par en theti cal re marks within a sen tence. Its func -
tion is pri mar ily to high light in ter nal seg men ta tion and the rhyth mic
struc ture of speech. The fre quency of both de vices re mains rela tively
low, with semi co lons be ing rare. Quan ti ta tive data thus sug gest that al -
though their func tional char ac ter is tics cor re spond to in ter pre ta tions
by lit er ary crit ics and his to ri ans, their po si tion in the over all or gani sa -
tion of the text is not domi nant. How ever, their sty lis tic con spicu ous -
ness may lead to an in ter pre ta tive em pha sis on their sig nifi cance.

The more pro nounced hori zon tal di vi sion of the text in Povídky
ma los tran ské does not ap pear in the ana lysed cor pus as a fac tor of
frag men ta tion or syn tac tic in co her ence, but rather as a means of con -
tinu ous or gani sa tion and in ter nal dif fer en tia tion of the state ment. This
ef fect is par ticu larly no tice able at the level of para graph com po si tion.
The situa tion can be il lus trated by the ex am ple of the story Jak si nak -
ouřil pan Vorel pěnovku (1,501 to kens), which is di vided into 24 para -
graphs; the av er age length of a para graph is 4.79 sen tences. The short
story Hastrman (1,722 to kens) con tains 43 para graphs with an av er -
age length of 3.89 sen tences. The higher number of shorter para graphs 
in the sec ond text thus cor re sponds to a finer seg men ta tion of the nar -

ra tive for a com pa ra ble text length. The va lid ity of these find ings can
be re in forced by ex tend ing the com pari son to in clude the short est
short story, U Tří li lií (649 to kens), and the long est text in the col lec -
tion, Týden v ti chém domě (21,740 to kens). The former is struc tured
into 56 para graphs, the lat ter into 654 para graphs, with an av er age
length of 3.5 and 2.45 sen tences, re spec tively. The length of the para -
graphs cor re lates with the av er age lin ear length of the sen tences in the
in di vid ual sto ries; the most pro nounced para graph seg men ta tion is
evi dent in the story Týden v ti chém domě. An other char ac ter is tic fea -
ture of the col lec tion is the ten dency to be gin a para graph with a sim -
ple sen tence, which of ten serves as a the matic sen tence: it names the
main theme of the para graph or de fines it in more de tail. This ap -
proach en hances the rhyth mic clar ity of the text — the the matic sen -
tence at the be gin ning of the para graph cre ates a clear en try point for
the the matic sec tion, which may be fol lowed by a more syn tac ti cally
com plex de vel op ment. In terms of its struc ture, this prin ci ple is remi -
nis cent of the con cept of para graph writ ing, i.e. the strict com po si -
tional or gani sa tion of para graphs in the Anglo- Saxon es say tra di tion.
The in tro duc tory sen tence is de vel oped by sup port ing sen tences,
which fur ther spec ify the main idea and elabo rate on it with ar gu -
ments; the con clud ing sen tence of the para graph then of ten serves as
a sum mary or tran si tional for mu la tion. The es tab lished struc ture of
the para graph in creases the com pre hen si bil ity of the text: the main
ideas are pre sented in a timely, clear and con cise man ner. This tech -
nique is proba bly re lated to Neru da’s long ca reer as a jour nal ist. The
hori zon tal di vi sion does not dis rupt the con ti nu ity of the text, but
rather gives it an or gan ised rhythm and greater com po si tional vari abil -
ity while main tain ing struc tural co he sion. In the short story Jak si nak -
ouřil pan Vorel pěnovku, 12 of the 24 para graphs (50%) be gin with
a sim ple sen tence, and in the short story Hastrman, 26 of the 43 para -
graphs (60.47%) be gin with a sim ple sen tence.

In ad di tion to syn tac tic pa rame ters, sty lis tic sta bil ity can also be
ob served at the level of lexi cal di ver sity. En tropy val ues, i.e. the in dex
of lexi cal rich ness, dem on strate the lexi cal sta bil ity of Neru da’s prose
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in Povídky ma los tran ské. This is con firmed by simi lar val ues in the
frame work sto ries Týden v ti chém domě (1867; H = 10.965–10.741–
9.651) and Fig urky (1877; H = 10.691–10.397–9.389), the two most
ex ten sive texts in the col lec tion, which show very simi lar re sults.
Com pa ra ble val ues are also achieved by sto ries of simi lar length from
1875 and 1876: Mr Ryšánek and Mr Schlegl (H = 9.620–9.470–8.723;
3,071 to kens) and Psáno o le tošních dušičkách (H = 9.674–9.479–
8.701; 3,243 to kens). Analo gous sta bil ity is also evi dent in the shorter
texts O měkkém srdci paní Rusky (H = 9.114–8.969–8.303; 1,639 to -
kens) and Jak si nak ouřil pan Vorel pěnovku (H = 8.979–8.849–8.296;
1,501 to kens). The lexi cal rich ness in dex there fore shows no sig nifi -
cant fluc tua tions ei ther in dia chronic com pari son or when tak ing into
ac count the genre, the matic or sty lis tic spe cif ics of in di vid ual texts,
which tes ti fies to the sta bil ity of lexi cal di ver sity across the en tire cor -
pus.

A com pari son of the lin guis tic char ac ter is tics of short sto ries iden -
ti fied by lit er ary his tory as hav ing the matic or com po si tional simi lari -
ties did not re veal any sys tem atic lin guis tic con di tion ing. A com pari -
son of texts with pre domi nantly jour nal is tic fea tures (Pan Ryšánek
a pan Schlegl, Přivedla žebráka na miz inu, O měkkém srdci paní
Rusky) and short sto ries with a pre domi nantly fic tional char ac ter
(Dok tor Ka zis vět, Hastrman, Jak si nak ouřil pan Vorel pěnovku) does
not show sig nifi cant dif fer ences in the quan ti ta tive in di ca tors of sen -
tence struc ture. Even in texts with auto bio graphi cal fea tures (Večerní
šplechty, U Tří li lií, Sva továclavská mše), no symp to matic simi lari ties
or de via tions were found within the ana lysed pa rame ters. In con trast,
sty lo met ric analy ses of the matic con cen tra tion link cer tain groups of
texts on the ba sis of fre quency simi lari ties of so- called the matic
words. The short sto ries Týden v ti chém domě, Večerní šplechty and
Fig urky are linked by a pre domi nance of fre quent ad verbs (už, tak,
pak), non- meaningful verbs (být, mít) and forms of ad dress (pan,
pane). The sec ond group con sists of the short sto ries Dok tor Ka zis vět
and Přivedla žebráka na miz inu, where the the matic axis is cre ated by
a lexi con as so ci ated with the cen tral char ac ter (dok tor, Ka zis vět, pan,

Vo jtíšek). The sty lis tic in di ca tors of Neru da’s syn tac tic struc ture do
not show any sig nifi cant dia chronic changes. In the ana lysed cor pus,
the first and last texts (Týden v ti chém domě, Fig urky) dif fer sig nifi -
cantly in length; How ever, in terms of the lan guage pa rame ters stud -
ied, only Fig urky stands out more sig nifi cantly, with a lower av er age
lin ear sen tence length, a higher lin ear length of ut ter ances in the char -
ac ter range com pared to the nar ra tor range, and an in creased rep re sen -
ta tion of di rect speech. The short story Jak si nak ouřil pan Vorel
pěnovku has the high est av er age lin ear sen tence length and, at the
same time, a less pro nounced hori zon tal di vi sion of the text into
a smaller number of line arly longer para graphs, which is re flected in
a higher de gree of nar ra tive con ti nu ity. The lin guis tic struc ture of the
col lec tion is thus char ac ter ised by a high de gree of sta bil ity and rela -
tive auton omy from the matic, genre and auto bio graphi cal fac tors. The 
sty lis tic iden tity of the col lec tion is thus shaped pri mar ily by the in ter -
nal or gani sa tion of lin guis tic means, rather than by the the matic or
com po si tional dif fer en tia tion of in di vid ual texts.

Di s cus sion

The ana lyti cal find ings can be in ter preted in the broader con text of
the literary- historical evalua tion of Neru da’s prose. The sty lis tic
domi nants of Neru da’s com po si tion – para tac tic ity and par en theti cal -
ity – are un der stood in the pres ent analy sis as em piri cally veri fi able
syn tac tical phe nom ena. These phe nom ena can be op era tion al ised
through se lected sty lo met ric iden ti fi ers, in par ticu lar verb dis tance,
pa rame ters of text ac tiv ity and de scrip tive ness, quan ti fi ca tion of par -
en theti cal ex pres sions, the de gree of in ter rup tion of im me di ate syn -
tac tic links, and the ex tent of in ter nal seg men ta tion of sen tence units.
The re sults of sty lo met ric analy ses show that Jan Neru da’s prose is
char ac ter ised by a slight pre domi nance of com pound sen tences over
sim ple sen tences in terms of sen tence struc ture. Within com pound
sen tences, co or di nate con struc tions pre domi nate over sub or di nate
con struc tions, which are less com mon, but their av er age lin ear length
is greater than that of co or di nate sen tences; hy po tac tic con struc tions
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are there fore not struc tur ally mar ginal, but func tion ally re served for
more com plex units of mean ing. Para tac tic com pound sen tences most
of ten con sist of two to four sen tences, which con firms the ten dency to -
wards rela tively com pact syn tac tic seg men ta tion with out sig nifi cant
ex pan sion into mul ti ple hi er ar chi cal struc tures. These fea tures ap ply
re gard less of the length of the in di vid ual sto ries, their chrono logi cal
or der, or the de gree of rep re sen ta tion of the char ac ters. The promi nent
po si tion of clauses and the pre domi nance of para taxis are there fore
not text- dependent de via tions, but rather a sys temic fea ture of the
author’s syn tac tic or gani sa tion. The re sults of the analy sis do not sug -
gest that Neruda breaks down his dic tion into a larger number of small
sen tence units.

The av er age lin ear length of a sim ple sen tence is ap proxi mately
half the length of a com pound sen tence; how ever, the dif fer ence be -
tween the two units is rela tively small. Sim ple sen tences ex hibit rela -
tively high lexi cal satu ra tion and are func tion ally simi lar to shorter
com pound sen tences. The con trast be tween sim ple sen tences and
com pound sen tences is there fore mainly quan ti ta tive, not fun da men -
tally struc tural. This is also re flected in the low range of val ues for
sen tence lin ear length within the cor pus, which does not in di cate any
de vel op men tal trend or sys tem atic dif fer en tia tion be tween texts.
An analy sis of the nar ra tor’s and char ac ters’ reg is ters did not re veal
a di rect cor re la tion be tween the pro por tion of di rect speech and the
lin ear length of sen tences. The dif fer ences be tween the two reg is ters
are mi nor in most cases; only in some texts is there a more sig nifi cant
short en ing of syn tac tic units in the char ac ters’ reg is ter, which is re -
flected in an in crease in text ac tiv ity val ues. Even a high pro por tion of
dia logue pas sages does not auto mati cally lead to a re duc tion in the lin -
ear length of the sen tence. The ver ti cal di vi sion of the text is there fore
not a de ter min ing fac tor in the ba sic pa rame ters of sen tence struc ture;
the syn tac tic model re mains struc tur ally con sis tent in both bands, so
that the dif fer ences be tween the bands are not of a sys temic sty lis tic
na ture.

The use of dashes and semi co lons rep re sents a spe cific level of
syn tac tic or gani sa tion. Sen tences and clauses di vided by these punc -
tua tion marks con sti tute a rela tively low pro por tion of all syn tac tic
units (ap proxi mately 10–14% in the ana lysed texts); it is there fore
a means that is lim ited in fre quency but sty lis ti cally strik ing and
symp to matic. The dash is sig nifi cantly more fre quent than the semi co -
lon in Povídky ma los tran ské and serves to de limit par en theti cal ex -
pres sions, sig nal a pause in speech, and seg ment ut ter ances. The semi -
co lon sepa rates closely re lated sen tences and sig nals a me dium de gree 
of syn tac tic and se man tic auton omy. Both de vices act as a fac tor pro -
long ing the lin ear length of the sen tence and at the same time re in force 
the domi nance of para taxis; they also rep re sent an im por tant tool for
in ter nal ar ticu la tion and rhyth mi sa tion of the ut ter ance within a pre -
domi nantly para tac tic model. The hori zon tal di vi sion of the text, re al -
ised through para graphs, shows a clear ten dency in Jan Neru da’s work
to wards rela tively short, com po si tion ally com pact units. These are of -
ten ini ti ated by a sim ple sen tence or a line arly shorter com pound sen -
tence, which serves as the the matic core and ex plic itly for mu lates the
ba sic state ment or ini tial idea of the fol low ing sec tion. As a rule, the
para graph thus has a sta ble in ter nal struc ture: the in tro duc tory the -
matic sen tence in tro duces the main theme, the mid dle part con sists of
sen tences that de velop and sup port the ar gu ment or nar ra tive, and the
con clu sion serves a sum ma ris ing or tran si tional func tion, link ing the
given sec tion with the fol low ing text. This com po si tional regu lar ity
re in forces the rhyth mic or gani sa tion of the state ment and con trib utes
to its seg mented clar ity. The sta bil ity and func tional co her ence of the
para graph is in many ways remi nis cent of the model of the the mati -
cally ori ented para graph known from the Anglo- Saxon tra di tion of
aca demic writ ing, in par ticu lar its em pha sis on the early ex plici ta tion
of the main idea and its sys tem atic de vel op ment. In the con text of
Neru da’s prose work, this phe nome non can also be in ter preted as
a struc tural re flec tion of his long- term jour nal is tic prac tice, which fa -
vours se man tic econ omy, the matic trans par ency and reader- friendly
text or gani sa tion. The para graph tech nique is thus not only a for mal
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com po si tional de vice, but also an im por tant fac tor in tex tual co he sion
and com pre hen si bil ity: key ideas are ex posed early on, for mu lated ex -
plic itly and then sys tem ati cally de vel oped, which sup ports in ter pre ta -
tive sta bil ity and the read er’s com fort.

The length of the in di vid ual sto ries – from very short prose to more 
ex ten sive com po si tions – does not im ply a fun da men tal struc tural
change in sen tence con struc tion. The vari abil ity in text length there -
fore does not im ply a struc tural change in sen tence con struc tion. The
pa rame ters of ac tiv ity (Q) and de scrip tiv ity (D) range within a rela -
tively bal anced band of val ues; their higher val ues are linked to spe -
cific texts, not to sys temic dif fer en tia tion in the cor pus as a whole. The 
re la tion ship be tween Q/D and lin ear sen tence length is not di rect:
a higher de gree of de scrip tiv ity does not auto mati cally mean longer
syn tac tic con struc tions. The dy nam ics of the text are thus re al ised
through se man tic dif fer en tia tion and in ter nal seg men ta tion rather than 
syn tac tic ex pan sion, which sup ports the con clu sion that the ba sic syn -
tac tic model is sta ble. 

A gen eral com pari son with the prose of authors of a simi lar gen era -
tion (e.g. Vítězslav Hálek, Ja kub Ar bes, Ka rolína Světlá) sug gests that 
Neru da’s sen tences and clauses oc cupy a mid dle po si tion in terms of
the quan ti ta tive char ac ter is tics stud ied. They show nei ther sig nifi cant
hy po tac tic ex pan sion nor a ten dency to wards re duced, short sen -
tences. The spe cific sty lis tic domi nants of Neru da’s prose – a ten -
dency to wards para tac tic and par en theti cal struc tures – are thus not
mani fested in ex treme quan ti ta tive val ues, but rather in struc tural or -
gani sa tion within a rela tively sta ble range.

In sum mary, it can be said that the syn tac tic struc ture of Povídky
ma los tran ské is based on the sta ble domi nance of para taxis, a rela -
tively bal anced ra tio of the lin ear length of sim ple sen tences and com -
pound sen tences, a frequency- limited but sty lis ti cally marked hori -
zon tal di vi sion of the text, and struc tural con ti nu ity across texts of
vary ing length and com po si tional or gani sa tion. Quan ti ta tive data thus
de fine Neru da’s sen tence or gani sa tion as sys temi cally con sis tent and
modi fi able within in di vid ual texts, but with out sig nifi cant fluc tua -

tions in ba sic syn tac tic pa rame ters. These find ings also re la tiv ise in -
ter pre ta tive stereo types that char ac ter ise Neru da’s syn tax as sig nifi -
cantly frag men tary or loose. Em piri cal data rather sup port the con clu -
sion about the sta bil ity and in ter nal dis ci pline of his syn tac tic model,
which is evi dent across the en tire set of ana lysed texts.

Con c lu sion

The pre sented analy sis al lows us to sum ma rise the main find ings
re gard ing the syn tac tic or gani sa tion of the col lec tion. Sty lo met ric
analy sis of sen tences and clauses in Jan Neru da’s Povídky ma los tran -
ské (Tales of the Lesser Quar ter) dem on strates the ex is tence of a sta -
ble syn tac tic model that is con sis tently ap plied through out the en tire
col lec tion. The domi nant or gan isa tional prin ci ple is para taxis, while
hy po taxis ap pears as a means of se man tic dif fer en tia tion rather than as 
the ba sic struc tural frame work of the text. The dif fer ence be tween
a sim ple sen tence and a com pound sen tence is mainly a dif fer ence in
scope rather than a quali ta tively dif fer ent syn tac tic strat egy.

The ba sic pa rame ters of sen tence struc ture re main largely in vari -
ant re gard less of the length of the text, the de gree of dia logue or the
the matic vari abil ity of in di vid ual prose works. The in di ca tors moni -
tored – lin ear sen tence length, de gree of ver bos ity and nomi nal ity, ver -
bal dis tance and fre quency of means of higher punc tua tion ar ticu la tion 
– vary within a rela tively nar row range of val ues and do not in di cate
any de vel op men tal trend or sig nifi cant sty lis tic dif fer en tia tion be -
tween texts. Punc tua tion de vices, es pe cially the dash, do not func tion
as a tool of syn tac tic ex pan sion, but rather as a means of in ter nal seg -
men ta tion and rhyth mi sa tion of para tac ti cally or gan ised ut ter ances.

The ana lysed cor pus does not show signs of dia chronic ex peri men -
ta tion in the area of sen tence or gani sa tion, but rep re sents the re ali sa -
tion of an al ready es tab lished author ial model. The vari abil ity be -
tween in di vid ual sto ries is mainly evi dent at the the matic and com po -
si tional level, not in the ba sic model of syn tac tic con struc tion. Sty lo -
met ric data here serve only as an il lus tra tive sup ple ment to in ter pre ta -
tive judge ments, rather than as their em piri cal sup port and cor rec tive.
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Neru da’s sen tence or gani sa tion thus ap pears to be a struc tur ally con -
sis tent, para tac ti cally ori ented and bal anced sys tem that is re sis tant to
intra- corpus vari abil ity.
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