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“To look darkness.
To subside”:

From Micropoetics to Micropolitics
and Back Again (On Method)

Jakub Skurtys

Microscopy: the Experience of Seeing
It’s like a set of split rings. You can fit any one of them into any other. Each ring or each plateau

ought to have its own climate, its own tone or timbre.
Gilles Deleuze on the composition of A Thousand Plateaus®

I would like to begin my essay by mentioning a book for young people written over 60 years
ago by the once highly esteemed popularizer of science Tadeusz Unkiewicz, the first editor
of the journal Problemy. I have in mind Podréze mikrokosmiczne prof. Rembowskiego (The Mi-
crocosmic Travels of Prof. Rembowski; first edition 1956, second edition 1962), a short book
bordering between science, science fiction and adventure, in the spirit of Jules Verne, and
directly invoking the legacy of the author of 20,000 Leagues Under the Sea. What are impor-
tant here are the titular “microcosmic travels” undertaken by Polish inventor and professor of
biology Jan Rembowski and his younger companion and nephew, the fifteen- year-old Syga.
As their travels are “microcosmic,” those journeys involve things that are small or miniature,
and thus fulfil at least three centuries of daydreams about fathoming the mysteries of the

microworld: the world at the level of viruses, bacteria and cellular life.

! G. Deleuze, Negotiations 1972-1990, trans. Martin Joughin, New York: Columbia University Press, 1995, p. 25.
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The very technology of these journeys is unusual: Rembowski constructs a device that
he calls a “physioscope,” the equivalent of a virtual microscope that can be joined to an or-
ganism, enabling the user to actively look into the world of cells, but also to move around
in it. The device’s activity is explained to the reader in detail in the opening pages of
the book, and its essence weaves together popular science methods and pure fantasy.
The physioscope does not, however, reduce the size of the human being, as does, for
example, the device invented by Wayne Szalinski in the famous film Honey, I Shrunk
the Kids (1989), but through the inversion of reflections, reduces “his sight”:

“now I am merely clarifying,” the professor explains to the young assistant before their first jour-
ney, “that my purpose was to reduce the human being’s sight, reduce it in such a way that he would
see, for example, a bacterium from the bacterium’s point of view, and so in such a way as if the
human being were himself a being belonging to that ‘little world.’ But I was not content with the
situation of an observer remaining motionlessly in one place. I needed to do something more.

I needed to acquire freedom of movement.?

Thus an external control system was developed using the prototype of a kind of joystick and
heat insulation enabling enclosure within a microorganic artificial eye, henceforth charged
with directing the traveller’s cognitive apparatus. From the outside, this looks very strange:
the explorer, wearing an enormous helmet that attaches him to a microscope, sits immobile
next to the machine, while somewhere in the microworld, in the Elmis (short for electro-
micro-scuba), his “third eye,” exposed to all the dangers of collisions, fissures, and conflicts
with other organisms, takes a journey.

The story is far from banal and transcends the realm of tales for children, especially if we
consider the oculocentric fantasies of modernity: the eye separated from the body, prosthetic,
reduced to the size of a single cell, travelling through organic space, looking inside what is
generally hidden in darkness, into the very Inside.? With their heads concealed in helmets,
the microcosmic travellers are dead ringers for the contemporary human being, plunged into
virtual reality, with a slightly overgrown version of Oculus Rift on their heads (making them
a postmodern reboot of Acephalic Man?). However, what seems most intriguing about the
physioscope is not its capability of “magnifying” the world or “reducing sight,” but the impres-
sion of full immersion that it creates. “I can see... I can see... I can see...,” an enraptured Syga
declares at first. “I'm in water... as if in water... [ feel entirely as if it were surrounding me...”.*

It is possible to lose oneself in this feeling, and that is, naturally, the fate that meets the young
hero, who decides to journey alone into the dangers of microspace instead of heeding the profes-
sor’s warning. The microscope cannot be damaged from the outside, because it is protected from

the haphazard movements of the human body, but Elmis is subject to damage from the inside in the

2 T. Unkiewicz, Podréze mikrologiczne profesora Rembowskiego (The Micrological Travels of Prof. Rembowski), second
edition, Warszawa 1962, p. 8.

% On the topic of this and other similar fantasies of modernity, see T. Swoboda, Historie oka: Bataille, Leiris,
Artaud, Blanchot (Story of the Eye: Bataille, Leiris, Artaud, Blanchot), Gdanisk 2010; see also J. Momro,
Widmontologie nowoczesnosci. Genezy (Phantomologies of Modernity. Geneses), Warszawa 2014, pp. 11-19

4 Unkiewicz, Podréze..., p. 12.
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microworld, e.g. if it collides with other devices or organisms. And as happens in cases of full immer-
sion, a fissure in the artificial eye will have the inevitable effect of sending false nerve impulses to
the brain, disturbing the proper functioning of human organs (here we reach a layer fascinating to
Gilles Deleuze, who will reappear several times later in the text). That is why “microcosmic travels”
are, as the professor warns, deadly dangerous. Syga nearly pays for his imprudent excursion with his
life, and though he is successfully saved in the end, he loses the sharpness of vision in one eye per-
manently. Is this just an accident, or punishment for disobeying his elders, for imprudence, orisitin
fact a Biblical reference, an allegory of disgrace, the equivalent of Jacob’s broken hip (Genesis 32:25)?

This innocent, educational, inspirational little story begins with what is less a warning than
an assertion of the indefatigable passion and unyielding dedication of explorers, of the price
they are willing to pay in the name of glimpsing “into the deep”:

Jan Rembowski and the young boy Syga would not trade this adventure for any treasures in the
world; furthermore — they are preparing for new trips into the depths of the little world, deep
inside a drop of water, in order to examine the life and laws of this little cosmos. And they do so
unafraid, despite the dramatic and even tragic dangers and experiences that nature, who guards

her secrets jealously, has left in their path.®

Micrology: Theory of Oversights
Orpheus can do anything except look this “point” in the face, look at the centre of the night in
the night.
M. Blanchot®

In 2001, at the dawn of the new millennium, Aleksander Nawarecki organized a conference
on micrology at Silesian University, and subsequently began preparing the release of a three-
volume series entitled Miniatura i mikrologia literacka (Literary Miniatures and Micrology);’
in 2005 he published a recapitulation in book form, Skala mikro w badaniach literackich (Mi-
croscake in Literary Studies).® There I encountered, for the first time, the concept of “micro-

poetics” articulated with breathtaking clarity, in one of the prefaces, where Narawecki writes:

I would not want to erroneously suggest that studies of literary phenomena in the categories of
“mini” and “micro” were born in Silesia at the beginning of the third millennium, since they in fact
fall within a tendency that has been active in the humanities for a half century now. We have sim-
ply tried to integrate Gaston Bachelard’s “microcriticism,” Jean-Pierre Richard’s “microreading,”
Jakobson’s “microscopy” and Barthes’ theory of punctum with some other concepts of micropoetics
or microscopic phenomenology, found at the border of literary criticism and philosophy - in the

writings of Walter Benjamin, Theodor Adorno, Jacques Derrida, Jean-Francois Lyotard.’

° Ibid., p. 3.
6 M. Blanchot, The Gaze of Orpheus, trans. Lydia Davis, ed. P. Adams Sitney, New York 1981, p. 99.

” Miniatura i mikrologia literacka, ed. A. Nawarecki, vol. 1 (2000), vol. 2 (2001), vol. 3 (2003) - referred to
heretofore as MiM with designated page numbers.

8 Skala mikro w badaniach literackich, ed. A. Nawarecki, Katowice 2005.

9 A. Nawarecki, Maly Mickiewicz. Studia mikrologiczne (Little Mickiewicz. Micrological Studies), Katowice 2003,
p- 11.
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Around the same time we saw the publication of the first editions of Ewa Domanska’s Mik-
rohistorie (Microhistories, 1999),'° Przemystaw Czaplinski’s “micrological” studies (Mikrologi
ze Smiercig, Micrologues with Death, 2001)'* and Piotr Michatowski’s Miniatura poetycka (Po-
etic Miniature, 1999),"? and in the Polish context everything came under the sign of Jolanta
Brach-Czajna’s Szczeliny istnienia (The Cracks of Existence, 1992),'* an academic-essayistic
reflection on trivial things, scraps, objects and activities that can grow to the proportions of
existential precipices (the cracks of the title).

We can thus talk in terms of a certain kind of fashion that hit around the turn of the new mil-
lenium.* In the pages of her Mikrohistorie, Domanska diagnosed academic history and related
branches’ slow departure from the post-structuralist paradigm, directing readers toward the
essays of Carlo Ginzburg and Giovanni Levi:

The “new” history, defined by me as “alternative history,” has proposed other approaches (different
from the traditional modernist one) to the past and a different panorama of that past. It tells of the
human being who was “thrown into” the world, of human existence in the world, of the human expe-
rience of the world and of the forms of that experience. It is thus a history of experience, a history
of feelings, of private microworlds. We get to know the human being and his fates by means of cases,

“miniatures,” anthropological stories which allows us to probe the texture of everyday reality.’®

At that time, two different intuitions simultaneously led Domarska toward the “micro” per-
spective: an inherently existentialist, highly sensitized narrative of “being in the world,” and
an anthropological exploration, mediated through the tradition of Altagsgeschichte (the Ger-
man school of the history of everyday life) of “private microworlds.”

At the same time, Roch Sulima was heading in the direction of a reflexive anthropology, one
that underscored the importance of the examining subject and his socially situated position; his
Antropologia codziennosci (An Anthropology of Everyday Life, 2002) was also devoted to a mi-
crological perspective: the minor activities and signs that fill up our space, the oversights of the
everyday. The change in the object of study brought with it changes in the way of writing: a con-
centration on the miniature, an emphasis on the role of notes and sketches, a kind of work-in-
progress, accenting the randomness of gazes, the privacy of perspective and, at times, a certain
symptomatic quality of shared fate. Time after time, however, Sulima turned toward literature,
citing Michat Glowiniski, Miron Bialoszewski, or the “worn down” poems of Julian Przybos,
turned his own narrative into a metaphor, problematized it in terms of style or the possibility
of proof, in order to attain the genre ideal of a “little story,” analogous to a “little conquest”:

E. Domanska, Mikrohistorie. Spotkania w miedzyswiatach (Microhistories. Meetings in the Interworlds), Poznan
2005 (I quote the updated and expanded second edition, Poznan 2005).

1P, Czaplinski, Mikrologi ze Smiercig. Motywy tanatyczne we wspélczesnej literaturze polskiej (Micrologues with
Death. Thanatic Motifs in Contemporary Polish Literature), Poznan 2001.

12P. Michatowski, Miniatura Poetycka (Poetic Miniature), Szczecin 1999.
13J. Brach—Czajna, Szczeliny istnienia, Warszawa 1992.

“Ewelina Szulek further pursues this topic as well as addressing the potential “innovation” of the Silesian
micrological method: “Moda na mate? Innowacyjnosé slaskiej mikrologii literackiej” (A Fashion for the Small?
The Innovation of Silesian Literary Micrology), Postscriptum Polonistyczne 2016, no. 1 (17), pp 179-191.

*Domanska, Mikrohistorie, p. 63.
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The anthropologist of everyday life does not have to conquer in order to make his report, as did, for
example, Cortez, that is, to act as if the only purpose of conquest were to write a report. [...]. The
anthropologist of everyday life makes “little conquests” and reports on them not so much to Your
Highnesses as to himself. [...] The reports tell about the world rather than classifying it. What rules
by means of these tales, in guaranteeing a cohesion of ordinary experience, is the logic of things
and events “for us” rather than a logic of concepts.*®

"7 created based on the idea of a bow toward Jacques Derrida’s

Nawarecki’s “black micrology,
“white mythology,” referring us simultaneously to the problem of the mortality of beings and
the fragility of things, thus appeared at a curious moment in the development of our humani-
ties, where at the borderline between deconstructionism, already employed in interpreta-
tive practice, and the free exploitation of elements from what is often broadly called “French
theory,”® but before the “cultural turn” that arrived through the mediation of its promotion
and dissemination by Krakéw scholar Ryszard Nycz and the KTL circle.” There was still a pro-
posal for classical philology after the linguistic and post-structural turn, with important ele-
ments of close reading, but it already had perceived the tendency to move away from literary
texts toward cultural phenomena, from meaning and its adventures toward various other

forms of experiencing literature, readership or personal engagement in the topic of study.

Half of Nawarecki’s programmatic postulates thus sound like a tribute to postmodernist textual-
isms, with the twilight of grand narratives and the Derridean différance in the lead, while the
other half sound like a search for other, extratextual paths in the domain of reflexive anthro-
pology and, particularly, the sociology of everyday life. “I treat micrology as [...] a home-grown
equivalent to or private version of deconstruction, whose purpose is questioning or ‘loosening’

20 “Ib]ecause microlo-

”27

the dichotomy: great-small,” asserts the Silesian scholar in Maty Mickiewicz,

gy does not seek to replace greatness with smallness, but rather deconstructs that opposition.

Micrology itself is invoked with reference to Lyotard, who, having made a thorough study of
avant-garde tendencies toward minimalism, weighed it down with the burden of sublimity
and residual responsibility for filling in the gaps in the great Enlightenment project of reason.
“Micrology,” Lyotard wrote, “is not just metaphysics in crumbs [...]. Micrology inscribes the
occurrence of a thought as the unthought that remains to be thought in the ‘decline’ of great
philosophical thought.”?> Micrology is here thus not so much a method as a duty, a task to be

16R. Sulima, Antropologia codziennosci, Krakéw 2000, pp. 8 -9.

YA. Nawarecki, “Czarna mikrologia” (Black Micrology), in: Skala mikro..., pp. 9-24.

8See E. Domanska, M. Loba, Introduction to French Theory w Polsce (French Theory in Poland), ed. E. Domanska,
M. Loba, Poznan 2010, pp. 7-20.

The first edition of Kulturowa teoria literatury. Gtéwne pojecia i problemy (Cultural Theory of Literature. Main
Concepts and Problems) was only released in 2006; Nycz’s “founding” text itself, Kulturowa natura, staby
profesjonalizm. Kilka uwag o przedmiocie poznania literackiego i statusie dyskursu literaturoznawczego (Cultural
Nature, Weak Professionalism. A Few Notes on the Object of Literary Knowledge and the Status of Literary
Studies Discourse) was not published until the release of the book Sporne i bezsporne problemy wspétczesnej
wiedzy o literaturze (Disputed and Undisputed Problems of Contemporary Knowledge on Literature),
ed. W. Bolecki and R. Nycz, Warszawa 2002.

20Nawarecki, Maty Mickiewicz, p. 11.
“Nawarecki, Maly Mickiewicz, p. 14.
22F, Lyotard, “The Sublime and the Avant-garde,” translator uncredited, Paragraph, Vol. 6 (October 1985), p. 15.
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carried out and a summons to think that which hitherto had no place in modern discussions
(Nawarecki himself repeatedly asserts that it is certainly no methodology but rather a “di-

mension of thought,” a “perspective,” a “formulation”?).

This road leads through Theodor W. Adorno and Walter Benjamin all the way back to the Ger-
man Romantics, to Schlegel, Novalis and Franz Schubert. The poetics of the fragment bears
witness to the fragility of existence, the love for collecting small objects, a kind of passion for
knick-knacks, it pays tribute to the Angel of History, saving the crumbs that settle, the mate-
rial traces left by operations of the human spirit (that was in fact the accent of Nawarecki’s
first “micrological” work, on the imagination and objects of the Skamander poets?®®). A minor
change of perspective in the foreword to the final volume of Mikrologie from 2005 pushes
this venerable procession of authoritative masters into the shadows, however, and the essay
concentrates, exactly like Sulima’s, on the scholar himself, on the microfiber washcloth he is
holding, on the order of everyday life, and forces us to ask the question “What kind of wash-
cloth is that?”?* This is no longer a space of reflection on literature, but an exercise in the an-

thropology of small things, “small stories,” at the intersection of texts and cultural practices.

A similar rupture can likewise be seen in a work cited by Nawarecki, Przemystaw Czapliriski’s
Mikrologi ze $miercig. And we see such a rupture heralded by the fabricated, encyclopedic defin-
tion of the word “micrologist” on the book’s back cover, an homage to scientific scrupulosity
and truly Enlightenment objectivity, that in subsequent developments will commit a creative
betrayal and stick to “a reading based on the particles of the text,” which “involves entering
the cracks in the work, engaging in readerly bustle, incessant circulation from grand narra-
tives to small ones.”” That is not only a methodological proposition, defining a way of reading
and interpreting that turns out to contradict twentieth- century ideals of scholarship; it is
a particular egalitarian and nonviolent philosophy of being and simultaneously a theoreti-
cal conceptualization of unbinding but nevertheless cognitively productive activities whose

space remains everyday life, and whose basic technique is pragmatic assimilation.

If we look closely at the texts of the other scholars whose work is collected in Nawarecki’s
books of micrology, the motivations for their individual studies or their informal methodol-
ogy (for what is crucial at the moment is not the theoretical undersoil or professed “school” of
interpretation), then micrology itself will also appear to us as internally contradictory. On the
one hand, we may observe such positively valued characteristics as a scholar’s precision and
scrupulosity, a reader’s careful attention, faithfulness to the text and steadfast adherence to
it (in defiance of philosophical and cultural tendencies toward “use” of the text27), repeated
re-reading, concentration on alterations and details. Particularly outstanding, in terms of

ZA. Nawarecki, Introduction, MiM, vol. 2, p. 9.

2Nawarecki, Rzeczy i marzenia. Studia o wyobrazni poetyckiej Skamandrytéw (Things and Dreams. Studies in the
Poetic Imagination of the Skamander Poets), Katowice 1993.

Tenze, Introduction, MiM, vol. 2, p. 22.
%6Czaplinski, p. 10.
?"Tomasz Kunz wrote recently on the cultural transformation of poetics and the related marginalization of

literature: “Poetyka w $wietle kulturoznawstwa” (Poetics in the Light of Cultural Studies), Forum Poetyki 2015,
no. 1.
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these considerations, is the powerfully analytical Pawel Jedrzejko, who rewrites Gadamer’s
hermeneutics as a variant of close reading, and looks to find in “micrology” not only an instru-
ment of research, but also an ideal hermeneutic intermediary between the work’s past and

the reader’s present:

the focus of micrology’s interests will be the microstructures of literary works, which, however, need
not (though they can) be understood as systemic elements of a work’s macrostructure. In this sense,
micrology becomes synonymous with micropoetics: it is thus a discipline that borders on descriptive
and historical poetics, that is, a tool that can have applications in studies in immanent, normative,

or generative poetics, or in confrontations of formulated poetics with immanent poetics.?®

In proposing his “peculiar ‘ant’s eye view’ methodology,”® Jedrzejko, a discerning reader and stu-
dent of Melville’s work, perceives micrology / micropoetics as the answer to the fatigue that has
resulted from the post-structuralist deliquescence. According to this view, micrology “was called
into being by the disaccord between existence and discourse; joining, via emotion, the existential
vitality of the detail and its semiotic function, micrology performs a bona fide interpretation,

based on the philological commitment to ‘learning the language’ of the work and the period.”*

In the context of the many texts collected in the several volumes of Micrologies, Jedrzejko never-
theless presents an extreme analytical position. Practices that are vastly different from each oth-
er and relate to distinct constructions of the scholarly subject are treated as equivalent: bustle-
ment, collecting, circulation (drift), “carping” and “nearsightedness” (Nawarecki), an emotional
attitude toward the object, a fondness for the trifle that leads us in the direction of crumbs, par-
ticles, shreds, and remnants, and finally: the anarchic remainder. The contemporary self is thus
unsure of its own cognitive possibilities, “weak” in Vattimo’s terms, disinclined to create synthe-
ses, devoting more attention to those like itself, i.e., the impotent, absent or imperceptible, un-
dermining its own rationality. Nawarecki asks the same, only seemingly rhetorical question that
in the past was asked by a Saussure and Jakobson in their studies of anagrammatic structures:

Is not this manneristic minuteness, blind pedantry, obsession with trifles not the eternal disease
of born scholars of literature? Minuteness that seems childish or sclerotically senile is the style of

reading, after all, as inquisitive as it is light-hearted, that Barthes holds up as a model.*

Where the first of the tendencies described is associated with the discovery of the micro-
scope, on which rests the promise of discovering the foundations of reality still rests, and
the micrologist, scholar of particles, the executor of Jakobsonian precision and strategies of

“microscopy,”® remains the subject, the second is identified with the imagined figure of the

%P, Jedrzejko, Oscylacje literackie, czyli od Gadamera do mikrologicznej krytyki swiadomosci (Literary Oscillations,
or From Gadamer to a Micrological Critique of Consciousness), MiM, vol. 2, p. 29.

2Tbid.
30Ibid., p. 56.

3A. Nawarecki, “Mikrologia, genologia, miniatura” (Micrology, Study of Genres, Miniature), MiM, vol. 1,
pp.- 16-17.

32See the very interesting text on Jakobson’s “microscopy,” juxtaposing two different analyses of a Baudelaire
poem by Jakobson, five years apart: B. Mytych, “Mikroskopia Romana Jakobsona” (Roman Jakobson’s
Microscopy), MiM, vol. 2, pp. 19-26.
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micronaut, the shrinking man, who with Vernean fervour explores a dangerous and unknown
world, even if only in the form of a prosthetic eye, as in the Podréze mikrokosmiczne profesora
Rembowskiego. In what follows, I will be interested in precisely this figure of the micronaut,
exposed to the greatest danger of all, what his own sense of sight has become.

Micronautics: (in)sight
Since we’ve all insisted on being dumbfounded, I have

been sent to manifest that to the nation.
Konrad Géra, Wroctaw®?

This is how Konrad Géra’s epic poem or oratorio, Nie (Them), begins:

Drzewo - §lad. Roslinny ztom.

Wstyd o brak drzazgi. Jeszcze

Nikt nie oslept od

odwracania wzroku [...]3*

(A tree — a trace. Vegetable salvage. / Shame at the lack of splinters. Still / None have gone blind
from / turning their sight [...].)

The work deals as much with looking or seeing itself, the constant topic of this Wroctaw poet’s
work, as with death and emptiness, and the irreducible singularity of the victims of the Rana
Plaza disaster in Bangladesh (24 April 2013), which was the result of faulty construction and the
unrestrained capitalist desire for accumulation through the exploitation of resources, whether
spatial, material or human. In telling of the inexplicable nature of death, of the “little death”
of everyday life, G6ra approaches Czaplinski’s idea of “micrologues,” of which the latter wrote:

separation here has the upper hand over summary — because the object of interest consisted of indi-
vidual truths about death, private micrologies of dying. In order to read the currents of these micro-
logies, to find the threads of convention and suffering, grammar and pain, it was necessary — in some
measure symmetrically in terms of the writer’s efforts — to repeat their words in one’s own words, to
renew the attempt to tear the fabric of language, unavoidable in expressing individual truth, and the

attempt to newly patch it together, necessary for the utterance of truth in a comprehensible form.*®

%K. Géra, “Wroctaw,” in: Requiem dla Saddama Husajna i inne wiersze dla ubogich duchem (Requiem for Saddam
Hussein and other Poems for the Poor in Spirit), Wroctaw 2008, p. 7.

34K. Gora, Nie, Wroctaw 2016, p. 9; heretofore designated in the text as “N” followed by the page number; where
necessary, | omit verse or line divisions, numeration, and other compositional elements of the original in my
quotations from it, focusing solely on the production of meanings.

%5Czaplinski, Mikrologi, p. 9.
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Gora’s epic poem is bottomless and total, but it also preserves a micropoetic, micrological
structure: each distich is capable of functioning independently, each is a singularity, each pro-
duces an untranslatable idiom and finally gives the reader the last word. We enter our reading
in a group of several persons, in some kind of apparent community (“bra-/ cie” [bro-/ther(s),
“sio-/ stro” [sis-/ter!)]), only to reach, after over eleven hundred distichs, a final one which is
incomplete and perhaps cut-off. “The final line of the final distich is designed to be written by
the reader,” Géra informs us in the afterword, entitled “An Attempt at Clarification” (Préba
wyjasnienia) [N, 138], though it invokes a kind of Norwidesque breath rather than any rule of

writing: a place of silence, air, void.

But this is not the only feature that prompts us to group Nie among “micrologues” in the
Czapliniskian sense and the “micrologies” proposed by Nawarecki. References to attempts “to
tear the fabric of language” and sew it together again are intrinsically references to the technical
side of the poem, because they describe the principle of creation of particular structures, with
strong enjambment, including even examples within a single word, with a seeming absence of
coordinated conjunctivity of elements and with a nearly total lack of any kind of predicate that
would help create a narrative of some sort. For the Nie do not constitute a narrative (I refer to the
title using the plural pronoun, as the author stipulates in his Attempt at Clarification), but rath-
er a fabric, a gobelin tapestry, which is ruled by the surface (Deleuze rears his head again) logic
of stitching and unstitching, and thus also covering up and stripping bare, sealing and unsealing
(the wound), silence and utterance, macrosystem and microexistence, the order of numbers and
the order of idiomatic existence, monument and scrap/crumb. That is why [ cite Géra’s poem
in an essay on micropoetics, surrounded by the theories and methods of: Nawarecki, Foucault,
Deleuze; I cite the poem as its creator intended, as an oratorio, and thus a task to be carried out,
but also a means itself of practicing micropoetics and the microgaze, which most interests me
within that discipline. At the same time, this is my third attempt, within a fairly short scope of
time, to write about Nie, as if each time a different, separate fragment were operative, and the

“economy of remainder” were again setting increasingly microscopic fragments into vibration.

In the introductory part of this work I described the story of Syga and Professor Rembowski
(to some extent by analogy to the fable that opens Nie, about a “mouse, our faithful com-
rade,” which also provides procedural instructions for coping with trauma), moved by that
“permanent loss of sharpness of vision in one eye.” In fact, my reading of Unkiewicz was ac-
companied by a passage in Nie, which could certainly be interpreted in terms of mysticism or
post-secular seeking; I, however, think of it in categories of desire, microactivities and their
connections with the macrophysics of power: “Patrzec / ciemnosci. Uby¢” [To look / darkness.
To subside; N, 34].

I thus feel obligated to ask a question not yet posed either by Nawarecki or by any of the
texts compiled in the “micrological” volumes: what dangers are concealed within micrology?
Who might it hurt, puncture, or shatter? Does it really enable us to look “deeper,” and what
are the consequences of that? Who is the master and who is the victim of micrology thus
understood? And where does the “literary microscope” itself stand in regard to modernity,
with its panoptic nature, or spectacular postmodernity? I am thus interested in a tender and
provocative, dangerous micrology, while at the level of genre study I am drawn to its micropo-
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etic equivalent, the linguistic experiment with the forms of life, which should, in spite of all,
be called biopolitical.*® This problem, in its turn, forces us to come to terms with two patron

saints who appear only casually in the volumes edited by Nawarecki: Michel Foucault and
Gilles Deleuze.*’

Microphysics: the Division of Power (Over the Body)

Despite the anthropological and sociological deviations toward cultural studies, microprac-
tices, or what Kathleen Stewart has aptly called cultural poiesis,*® the promise of micrology
from Nawarecki’s volumes still remains hermeneutic and therefore exegetic: turning our gaze
toward what is smallest and conducting our reading in the most careful and scrupulous way,
we straightaway posit the possibility of a structural analogy, a passage fraught with meanings
from detail to whole, from the insignificant particular to a totalizing synthesis, which will take
place at higher levels of meaning or at successive levels of semiosis (we thus find ourselves
following in the footsteps of Barthes’s Mythologies or Eco’s “semiotics of everyday life”, no
matter what). Even the idea of the “remainder,” of that which slips away, which endures in
defiance of the scholar’s discourse or outside it, acquires enhanced value in this perspective,

and the real proportions of forces undergo effacement.

To sum up a certain stage in our reflections, we can thus propose three separate approaches to
literary “micrology.” With reference to its character of being a “remainder” and to its penchant
for the poetics of the fragment, we can perceive micrology as a kind of “defence of defence-
lessness,” by which what is seemingly condemned to failure and oblivion becomes stabilized,
preserved, acquires mea