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Notes about authors

Jan Biedny – philosophy and film studies stu-
dent at Adam Mickiewicz University, Poznań. 
His research interests on the one hand focus on 
the philosophy of science, especially on iden-
tifying non-scientific determinants of science 
and on the analysis of contemporary move-
ments that deny science. He is also interested 
in contemporary artistic cinema, mainly Euro-
pean, and the film theory, especially theory-ori-
ented towards the philosophical understanding 
of cinema. ORCID 0000-0001-6901-4273.

Janusz Bohdziewicz – doctor of humanities, 
literary scholar, media and culture theorist at 
Pomeranian University in Słupsk, Institute of 
Philology. Author of the book The Beauty of the 
Relevance. Television of being on the threshold of 
time (2014). Awarded the Award of the Director 
of the National Center for Culture. He has pub-
lished in „Konteksty”, „Kwartalnik Filmowy”, 

„Panoptikum”. He is particularly interested in 
post-secular thought and the theory of „elec-
tracy”. ORCID 0000-0002-5148-3706.

Justyna Czaja – Professor at the Institute of 
Film, Media and Audiovisual Arts at Adam 
Mickiewicz University, Poznań. She is the au-
thor of the monographs Polish History in Com-
ics Frames (2010), Come and See. Classics of Cin-
ema (2013) and The Myth on Screen. Warsaw 
Uprising in Polish Feature Films (2018), which 
was awarded by the Polish Society for Film and 
Media Studies. Her research interests are fo-
cused primarily on popular culture, comics and 
Russian cinema. ORCID 0000-0001-8939-6598

Adam Domalewski  – graduate of film and 
theater studies, Doctor of Arts, and Assistant 
Professor at the Institute of Film, Media and 
Audiovisual Arts at Adam Mickiewicz Uni-
versity. He is interested in film and religion 
studies, and European diasporic cinema in the 
twenty-first century. He has published papers 

in a number of journals, including “Ekphrasis – 
Images, Cinema, Theory, Media”, “Kwartalnik 
Filmowy”, “Images”, and “Ekrany”. ORCID 
0000-0002-4313-5146.

Michał Dondzik – a film expert, currently pre-
paring the PhD thesis In the frame and beyond. 
Feature films by Grzegorz Królikiewicz. He is 
interested in Polish cinema and documenta-
ry film. He has published in „Film Quarter-
ly”, „Pleographies”, „Panoptikum” and collec-
tive volumes. He is the author of books about 
Leszek Wronko. Sound of Polish Film (2013) and 
Elementary of Educational Film Studio (2018; 
with K. Jajko and E. Sowiński). ORCID 0000-
0002-6661-7420. 

Tomasz Kłys – Professor of film studies at the 
University of Łódź, film theorist and historian. 
His research interests include theory of film’s 
diegesis, narratology, German cinema in the 
Weimar Republic and the Third Reich, French 
Impressionist Film, auteurs of French cinema: 
Abel Gance, Robert Bresson, Jacques Rivette, 
Eric Rohmer. Books: Film fikcji i jego dominanty 
(1999), Dekada doktora Mabuse (2006), Od Ma-
busego do Goebbelsa (2013). Co-author of the 
text-book Kino bez tajemnic (2009). ORCID 
0000-0001-7443-9479. 

Iwona Kolasińska-Pasterczyk – PhD of Hu-
manities, prof. at the Jagiellonian University. 
She graduated in Polish philology and film 
studies. She obtained her doctorate in 1995 
(dissertation about the viewer in horror) and 
habilitation in 2008 (book about Buñuel). In 
1995–1997, she worked at the Université de 
Bourgogne in Dijon, France. She has published 
the books: Woman and Demons. On the viewer 
of a horror film (2003) [1.X. 2004 Individual 
Award of the Minister of National Education 
and Sport] and Luis Buñuel`s Hell. Around the 
problems of the sacred and the profane (2007) 
[JM Rector’s Award]. Co-editor (next to Eu-
geniusz Wilk) of the book New audiovisuali-
ty – a new paradigm of culture? (2008). She is 
currently working on a book on the relation-
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ship between film and theology. ORCID 0000-
0001-5242-281X.

Krzysztof Kopczyński – PhD, Professor at 
the University of Warsaw, Institute of Applied 
Polish Studies. Main interests: Polish film, 
documentary film, Romanticism, philosophy 
of film, film and media literacy. Award-win-
ning documentary filmmaker and producer. 
Member of the European Film Academy and 
the Polish Film Academy. ORCID 0000-0002-
6702-6374. 

Natasza Korczarowska  – Professor at the 
Department of Film and Audiovisual Media, 
Institute of Contemporary Culture, University 
of Lodz. She specializes in the history of Pol-
ish film, contemporary American and British 
cinema, and the problems of historiophoty. 
She published the books: Ojczyzny prywatne 
[Private Homelands] (2007) and Inne spojrzenie 
[Another Way] (2013) – the latter devoted to the 
images of history in the Polish feature film after 
1965. Since 2008, she has been cooperating with 
the Polish Film Institute and the National Film. 
ORCID: 0000-0003-3130-128X.

Krzysztof Kornacki – Dr. Hab. Film expert, 
employee of the Institute of Cultural Research 
of the University of Gdańsk. Specialises in the 
history of Polish cinema. Author of the books 
Kino polskie wobec katolicyzmu 1945–1970 
(nominated for the Bolesława Michałka award), 
„Popiół i diament” Andrzeja Wajdy („Pióro Fre-
dry” for Book of the Year 2011); co-edited the 
volumes Poszukiwanie i degradowanie sacrum 
w kinie (2002) oraz Sacrum w kinie. Dekadę 
później (2013). ORCID 0000-0002-1246-2275.

Justyna Machaj – bachelor’s degree graduate 
in Theatre Studies and Film Studies, currently 
studying for a master‘s degree in Film Studies 
and The Art of Writing at Adam Mickiewicz 
University in Poznan. City of Poznan Artistic 
Scholarship holder in 2019 and a graduate of 
the STA Acting Studio in Poznań. Critical texts 
writer for Dialog, Czas Kultury and Teatralia. 

A student at the Faculty of Polish and Classical 
Philology at Adam Mickiewicz University in 
Poznan. ORCID 0000-0001-6124-3565.

Anna M. Piskorska – scholar of film & theatre 
studies, alumna of interdepartmental studies 
(philosophy, religious studies, cultural studies); 
PhD student at the Institute of Audiovisual Arts 
of the Jagiellonian University. She curates her 
own series of film meetings, Cinema in the 
Cultural Melting Pot (Kino w tyglu kultur), and 
leads Philosophical Meetings (Spotkania filozo-
ficzne) in cooperation with Gutek Film and 
the magazine Filozofuj. Her research interests 
revolve around contemporary artistic cinema, 
postsecularism, anthropology of film and cog-
nitive psychology. In her work, she deals with 
the migration of terms to film studies theory. 
She has authored more than a dozen of articles 
in the field of film studies and religious studies. 
ORCID 0000-0003-4278-2699.

Witold Stok BSC – cinematographer and direc-
tor of documentary films, co-creator of several 
dozen films made in Poland and Great Britain. 
The cinematographer for such films as Refrain 
(1972), The Bricklayer (1973), Personnel (1975), 
From the Night Porter’s Point of View (1977), 
Seven Women of Different Ages (1978) and The 
Railway Station (1980) by Krzysztof Kieślowski, 
Don’t Cry (1972) ) by Grzegorz Królikiewicz, 
Happy end (1973), Front Collision (1975), The 
Touch (1978) and Matriculation (1979) by Mar-
cel Łoziński, Excuse Me, Is It Here They Beat 
Up  People? (1976) by Marek Piwowski, The 
Grave Case of Charlie Chaplin (1994) and The 
Stringer (1998) by Paweł Pawlikowski, as well 
as Mall Girls (2009) by Katarzyna Rosłaniec 
and Filip Bajon’s Maiden Vows (2010). He is 
the author of such documentaries as Time Falls 
(1977), Saints Don’t Want to Talk to Me (1978), 
Sonderzug - Special Train (1978), One of Us 
(1979), Prayer (1981), A Film About Grandma 
(1982).

Beata Waligórska-Olejniczak – a University 
Professor and the head of the Department of 
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Comparative Studies in Literature and Cul-
ture at the Institute of Russian and Ukrainian 
Philology at Adam Mickiewicz University in 
Poznan. She is the (co)author of 4 monographs 
(in Polish): “Contemporary Russian cinema in 
the light of war traumas. Literary and cultural 
context” (2020); “New Russian cinema in view 
of literary and film tradition” (2017); “Sacrum 
on the way. Venedict Erofeev’s Moscow-Petushki 
and Quentin Tarantino’s Pulp Fiction from the 
angle of montage reading” (2013); “Theatrical 
gesture in A.P. Chekhov’s drama the Seagull and 
free dance as the aesthetic context of the Great 
Theatre Reform” (2009). She is a member of the 
Executive Committee of European Society of 
Comparative Literature and editor-in-chief of 

“Studia Rossica Posnaniensia”. In her research, 
she focuses mainly on contemporary Russian 
cinema, as well as on modern and postmodern 
literature in Russia. ORCID 0000-0002-0433-
9920.

Piotr Zawojski – prof. dr hab., Institute of Cul-
ture Studies, University of Silesia in Katowice. 
He also work at Faculty of Intermedia, Academy 
of Fine Arts in Krakow. His research interest 
focus on the theory of photography, film and 
cinema, new media and new media arts, cy-
berculture and technokulture. His book’s pub-
lications includes Elektroniczne obrazoświaty. 
Między sztuką a technologią (2000); Wielkie 
filmy przełomu wieków. Subiektywny przewod-
nik (2007); Cyberkultura. Syntopia sztuki, nauki 
i  technologii (2010, II edition 2018); Sztuka 
obrazu i obrazowania w epoce nowych mediów 
(2012); Technokultura i  jej manifestacje arty-
styczne. Medialny świat hybryd i hybrydyzacji 
(2016) and Ruchome obrazy zatrzymane w pa-
mięci. Reminiscencje teoretyczne i  krytyczne 
(2017). He is a chief of Film and Media section 
at polish cultural quarterly “Opcje”. Member 
of The Committee on Cultural Studies of the 
Polish Academy of Sciences. ORCID 0000-
0003-2291-0446.


