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Notes about authors

Larysa Briukhovetska – film critic, edi-
tor-in-chief of “Kino-Theater” magazine, senior 
lecturer at the Department of Cultural Studies at 
the National University of Kyiv-Mohyla Acade-
my, head of the Center for Cinematic Studies at 
NaUKMA, member of the Board of the Nation-
al Union of Cinematographers of Ukraine, au-
thor of 20 monographs and numerous articles 
on cinema, editor of 20 collections of articles. 
https://orcid.org/0000-0003-2391-2144.

Grażyna Gajewska – professor of literary stud-
ies at the Institute of Film, Media and Audiovis-
ual Arts (Faculty of Polish and Classical Philol-
ogy), AMU. Author of the monographs: Maski 
dziejopisarstwa. Współczesne formy re-prezen-
tacji przeszłości (2002), Arcy-nie-ludzkie. Przez 
science fiction do antropologii cyborgów (2010), 
Erotyka sztucznych ciał (2016), Eroticism of 
More- and Other-than-Human Bodies (2020). 
https://orcid.org/0000-0001-5293-6757.

Barbara Lena Gierszewska – professor at Jan 
Kochanowski University in Kielce with a habili-
tation degree, a literary scholar and film expert. 
She specializes in the history of cinema, film lit-
erature and visual culture. In her free time, she 
explores the literature and culture of Lviv in the 
first half of the 20th century. The author of the 
books: Czasopiśmiennictwo filmowe w Polsce 
do 1939 roku [Film magazines in Poland until 
1939] (1995), Kino i film we Lwowie do 1939 roku 
[Cinema and Film in Lviv until 1939] (2006), 
З історії культури кіно у Львові у 1918–1939 
рр. (2004) and an anthology of texts: Mnisz-
kówna i co dalej… w polskim kinie [Mniszkówna 
and What’s Next... in Polish Cinema] (2001), 
Polski film fabularny 1918–1939. Recenzje [Pol-
ish Feature Film 1918–1939. Reviews] (2012), Od 
“Sodomy i Gomory” do “Pépé le Moko”. Film 
zachodnioeuropejski w polskiej prasie 1918–1939. 
Recenzje [From „Sodom and Gomorrah” to „Pépé 
le Moko”. Western European Film in the Polish 

Press 1918–1939. Reviews] (2013). https://orcid.
org/0000-0002-3485-1319.

Marek Hendrykowski – full professor at the 
Institute of Film, Media and Audiovisual Arts 
at Adam Mickiewicz University, Poznań. A film 
and media expert, semiotician, researcher of 
contemporary culture. He is the author of nu-
merous articles and books, most recently: Se-
miotyka twarzy [Semiotics of Face] (2017), Pol-
ska szkoła filmowa [Polish Film School] (2018), 
Short. Małe formy filmowe [Short. Small Film 
Forms] (2019), Narracja w filmie i ruchomych 
obrazach [Narrative in Films and Moving Im-
ages] (2019). Marek Hendrykowski is a founder 
and senior editor of the magazine “Images. The 
International Journal of Film, Performing Arts 
and Audiovisual Culture”. He is also a member 
of the Polish Filmmakers Association, Polish 
Society of Authors and Composers ZAiKS, the 
Polish Film Academy and the European Film 
Academy. https://orcid.org/0000-0002-7180-
9902.

Anna Huth – PhD, Director of the Institute of 
Film and Theatre Arts, Kieślowski Film School 
of the University of Silesia in Katowice. Her 
scientific interests include the social impact of 
film distribution, impact campaigns and the 
market of documentary film festivals. She has 
implemented and led projects such as the in-
ternational research project “Junge und neue 
Medien. Der Einfluss des sozioökonomischen 
Status auf die Nutzung neuer Medien durch 
Jugendliche in Polen und in Deutschland” in 
cooperation with the Faculty of Applied Social 
Sciences, Fachhochschule Erfurt, Germany. 
https://orcid.org/0000-0002-0950-7567.

Agata Jankowska – PhD in history, graduate 
of Adam Mickiewicz University in Poznań and 
Szczecin University. Scholarship holder of the 
GEOP program at the Museum of the History 
of Polish Jews POLIN, winner of the Majer Bal-
aban competition for the best doctoral thesis on 
Jews and Israel (2022). https://orcid.org/0000-
0002-7884-7477.
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Krzysztof Kornacki – associate professor at the 
Institute of Cultural Research, Film and Media 
Division, University of Gdańsk. Specializes in 
the history of Polish cinema, and is the author 
or editor of books such as Kino polskie wobec 
katolicyzmu (1945–1970), (2004), Popiół i dia-
ment Andrzeja Wajdy, (2011), Poszukiwanie 
i degradowanie sacrum w kinie (ed.), (2002), 
Sacrum w kinie: dekadę później, (2013), scientific 
editor of “SCRIPT. Zeszyty Gdyńskiej Szkoły 
Filmowej”. https://orcid.org/0000-0002-1246-
2275.

Liubov Krupnyk – Leading Specialist at the 
Department of Policy Making of the Ukraini-
an Institute of National Remembrance (Kyiv). 
PHD in history at Ivan Franko Lviv National 
University (2003). Doctoral dissertation title: 
The State Politics Regarding the Ukrainian Pro-
fessional Arts, 1965–1985. She has authored near-
ly one hundred scientific publications on the 
history of Ukraine and Eastern Europe in the 
second half of the 20th century. https://orcid.
org/0000-0001-6522-3350.

Serhiy Marchenko – associate professor, and 
holder of PhD in art studies (specialisation – 
film art, television), film director, film critic. 
He is the author of non-fiction films, scripts, 
research publications, and documentary pho-
tographs for scientific and journalistic publi-
cations. He has taught professional disciplines 
at the Ivan Karpenko-Karyi Institute of Screen 
Arts of Kyiv National University of Theater, Cin-
ema, and Television for over twenty years. His 
fields of scientific interest: film theory, film lan-
guage, non-fiction film, film dramaturgy, film 
directing, cinematography, and national policy 
in Ukrainian cinema. He is a member of the Na-
tional Union of Cinematographers of Ukraine, 
and a member of the Sectoral Expert Council on 
Culture and Art (audiovisual art) of the National 
Agency for the Quality of Higher Education. 
https://orcid.org/0000-0003-3580-6410.

Tetiana Mychajłowa – PhD, literary scholar, 
junior researcher at the Department of Foreign 

and Slavic Literatures of the Taras Shevchen-
ko Institute of Literature, National Academy 
of Sciences of Ukraine. Scientific interests: the 
works of the Ukrainian poet Wasyl Stus in the 
context of Russian and Polish literatures, com-
parative research, translation of poetry. Author 
of the monograph “A deep source of memory”: 
Vasyl Stus and the rethinking of Russian liter-
ature (2023). https://orcid.org/0000–0002–
7857–582X.

Larysa Naumova – PhD in the Department of 
19th-21st-Century Art in the Institute of Art His-
tory (IAH) of the Czech Academy of Sciences 
(CAS) and in the Institute of Screen Arts of 
the Kyiv National I.K. Karpenko-Kary Theatre, 
Cinema and Television University. Since 2016, 
she has been collaborating with the popular 
magazine “Kino-Theatre” (Ukraine). Author 
of more than 100 scientific and popular science 
publications on the following topics: Ukraini-
an cinema of 1920–1930, Ukrainian school of 
screen directing, theory of Ukrainian cinema, 
world cinematic process, etc. Her articles have 
been published in scientific journals in Ukraine, 
Germany, Poland, and Georgia. https://orcid.
org/0000-0001-7634-0923.

Halyna Pohrebniak – PhD in art history, pro-
fessor of the Larysa Khorolets Department of 
Directing and Acting at the National Academy 
of Management of Culture and Arts, Deputy 
Director for Research at the Institute of Con-
temporary Art (Kyiv, Ukraine), film critic. She 
is interested in the moral, ethical, artistic and 
aesthetic problems of contemporary screen arts, 
visual and expressive means and individual 
styles of film d’auteur, the work of prominent 
figures. https://orcid.org/0000-0002-8846-
4939.

Olena Rosinska – PhD. Her scientific inter-
ests encompass the analysis of documentary 
and feature films, media psychology and media 
sociology. List of publications: Models of Stere-
otypization of National Characteristics, Gender 
Roles and Behavioral Scenarios in Series (the 
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example of the Polish Series “The Girls From 
Lviv” and “The Londoners”), “Synopsis: Text, 
Context, Mediа” 2022, no. 28(3); Portraits of Par-
ents in Youth Series: A Narrative of Opposition 
(2022, accepted for publication); Narratives of 
Polish-Ukrainian interaction in Polish documen-
taries, “Obraz” 2022, no. 3(40); Internal Migra-
tion: Contribution of Media and the Horizons of 
Audience’s Information Expectations. (with O. 
Zhuravska, accepted for publication in a col-
lective monograph); Stereotyped Media Images 
as a Method of Forming Delusions of Ordinary 
Consciousness, “International Journal of Recent 
Technology and Engineering (IJRTE)” 2019, no. 
9(2) (with O. Zhuravska, V. Gandziuk); Gender 
Discrimination in the Media of Eastern Europe: 
A Historical and Comparative Aspect, “Rupkatha 
Journal on Interdisciplinary Studies in Human-
ities” 2021, no. 1(13) (with O. Khamedova, O. 
Zhuravska, V. Gandziuk; Researching the Aspects 
of Interaction Between Educators and Students 
in the Distance Learning System, “Journal of In-
formation Technologies in Education (ITE)” 
2021, no. 45 (with H. Horbenko, O. Zhuravska). 
https://orcid.org/0000-0003-4460-0668.

Roman Rosliak – film critic. Conducts research 
in the Department of Screen-Stage Arts and 
Cultural Studies at M. Rylskyi Institute of Art 
Studies, Folkloristics and Ethnology of the Na-
tional Academy of Sciences of Ukraine; cultural 
theorist and historian. Author of more than one 
hundred scientific publications on the history 
of Ukrainian cinema. Scientific interests: state 
policy in the field of Ukrainian cinema, cin-
ema education, repression among Ukrainian 
cinematographers, Alexander Dovzhenko’s art. 
https://orcid.org/0000-0002-5432-2895.

Yuri Shevchuk – PhD, linguist, political scien-
tist, and lexicographer. He teaches courses in 
the Ukrainian language, Ukrainian film history, 
and Soviet and post-Soviet film at Columbia 
University in New York. He writes on issues of 
language, film, and identity. He authored Begin-
ner’s Ukrainian, a popular Ukrainian language 
textbook for college students and self-learners. 

Bohdan Shumylovych – Associate Professor 
of Cultural Studies at the Ukrainian Catholic 
University (Lviv, Ukraine). Obtained an MA 
in modern history from the Central European 
University and PhD in history from the Euro-
pean University Institute in Florence. He works 
at the Center for Urban History. The main fo-
cus of his work is media history in Eastern and 
Central Europe and the Soviet Union, as well as 
media arts, visual studies, urban spatial practic-
es, and urban creativity. https://orcid.org/0000-
0002-7221-7001.

Wojciech Sławnikowski – a student of Film 
Studies and Philosophy and a graduate of Polish 
Philology at Adam Mickiewicz University in 
Poznań. https://orcid.org/0009-0001-5963-6148.

Witold Stok BSC – cinematographer and 
director of documentary films, co-creator of 
several dozen films made in Poland and Great 
Britain. The cinematographer for such films as 
Refrain (1972), The Bricklayer (1973), Personnel 
(1975), From the Night Porter’s Point of View 
(1977), Seven Women of Different Ages (1978) 
and The Railway Station (1980) by Krzysz-
tof Kieślowski, Don’t Cry (1972) by Grzegorz 
Królikiewicz, Happy end (1973), Front Colli-
sion (1975), The Touch (1978) and Matricula-
tion (1979) by Marcel Łoziński, Excuse Me, Is 
It Here They Beat Up People? (1976) by Marek 
Piwowski, In Broad Daylight (1980) by Edward 
Żebrowski, The Grave Case of Charlie Chaplin 
(1994) and The Stringer (1998) by Paweł Paw-
likowski, as well as Mall Girls (2009) by Kata-
rzyna Rosłaniec and Filip Bajon’s Maiden Vows 
(2010). He is the author of such documentaries 
as Time Falls (1977), Saints Don’t Want to Talk 
to Me (1978), Sonderzug – Special Train (1978), 
One of Us (1979), Prayer (1981), A Film About 
Grandma (1982). https://orcid.org/0000-0003-
4984-117X.

Andrzej Szpulak – professor in the Institute of 
Film, Media and Audiovisual Arts at the Adam 
Mickiewicz University in Poznań, a  scholar 
in-terested in Polish film history, religious and 
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historical film. Major publications: Poetyka 
filmów śląskich Kazimierza Kutza (2003), Kino 
wśród mitów: o  filmach śląskich Kazimierza 
Kutza (2004), Filmy Wojciecha Marczewskiego 
(2009), Róża (2016). https://orcid.org/0000-
0001-9332-9291.

Marta Tymińska – PhD in cultural and reli-
gious studies; her research focuses mainly on 
videogames, new media and cross-cultural re-
lationships; currently co-operating in the area 
of research on modern Ukrainian culture; she 
has a MA in psychology (major in cross-cultur-
al psychology), currently works as an assistant 
professor in the Institute of Cultural Research 
(Gdansk Film Studies). https://orcid.org/0000-
0002-1457-1141.

Barbora Vinczeová – lecturer at Matej Bel 
University. She teaches American literature 
and English grammar. Her research focuses on 
translation criticism, literary analysis and fan-
tastic fiction. She is a professional translator and 
has translated several novels from English into 
Slovak. https://orcid.org/0000-0002-3411-6699.

Joanna Wojnicka – PhD, associate professor 
at the Audiovisual Arts Institute Jagiellonian 

University in Kraków. She deals with the histo-
ry of European cinema, including Russian and 
Soviet cinema, as well with the links between 
cinema and other arts, primarily literature and 
theatre. Author of the following books: Świat 
umierający. O późnej twórczości Luchino Viscon-
tiego [The Duying World. On Luchino Visconti’s 
Late Oeuvre] (2001), Słownik wiedzy o filmie 
[Dictionary of Film Knowledge] (with Olga 
Katafiasz, 2005, 2009), Dzieci XX Zjazdu. Film 
w kulturze sowieckiej lat 1956–1968 [Children 
of the 20th Congress. Film in Soviet Culture in 
1956–1968] (2012), Historia filmu. Od Edisona 
do Nolana [The History of Film. From Edison to 
Nolan] (with Rafał Syska, 2015), Prorocy, kapłani 
rewolucjoniści. Szkice z historii kina rosyjskiego 
[Prophet, Priest, Revolutionaries. Sketches on 
the History of Russian cinema] (2019). Editor 
(with Grażyna Stachówna) of the volume Au-
torzy kina europejskiego [Authors of European 
Cinema] (2003) and Autorzy kina polskiego 
[Authors of Polish Cinema] (2004). She edited 
the book Od Puszkina do Brodskiego. Adaptacje 
literatury rosyjskiej [From Pushkin to Brodsky. 
Adaptations of Russian Literature] (2017). She 
has published numerous articles in magazines 
and collective books. https://orcid.org/0000-
0003-0125-8866.
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