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e thesis will focus on analysing wheat Ke Of JestisZabout and how this is portrayed through the main
character, Freddy. It will discuss the concept of the Imic character as a scommon human beingZ, who does not
have access to intellectual re ection and verbalanrtafidatiotional con ict and crisis, but who, at the same
time, is capable of feeling a gredtieléadls the emotional con ict andtbgimake up the story. | will also
attempt to step inside the same Imic character itself and analyse how to visualize the morals, ethics and emotions
that the character canst verbalize or communicate in any direct or intellectual way. Bruno Dumont speaks about
Iming the inside of a person as his highest dream. | will discuss Im directihgifesing Jesas an
example, but | will also draw on my own experiences as a Immaker.

e Life Of JesuBruno Dumont, analyse, actor, emotional con ict

not being able to articulate whatever they were
thinking. How they seemed to be prisoners of
their primitive bodies and inarticulate thoughts
and, without ever becoming pretentious, longed
for a bigger meaning that was always present
in the Imes language but never through the
characterse language. How the strict cinematog-
raphy killed life but, simultaneously, thém
actually presented much more life than most
other realistic dramas. How thém tells a story
Introduction of reckless youth through a language that is not
Y e rsttime | saw e Life Of Jeswss in at all youthful or reckless. And how that gave
at the Polish National Film School in Lodz. the Im a certain depth that | had never before
At the time, | didnet know who Bruno Dumont seen in cinema. It inlenced and inspired any
was and | had no idea what to expect from theerious work of ction Immaking | directed

Im. It was just another class and anothlen  from that day on. In this thesis | aim to dissect
one of our teachers thought we should se@rA, what it is that attracts me so much to this par-
the screening | knew immediately that | hadicular Im. Itis not a thesis that aims to present
seen something of great importance to méhe complete oeuvre of Bruno Dumont and his
| didnet know exactly what it was but | felt thatwork as a Immaker. It is rather a personal re-
the Imic language used by Dumont communit ection on e Life Of Jesasd certain theories
cated with me in a way superior to any previouarticulated by Dumont.

Im experience. It had to do with how the actors
moved_ a_nd looked. How th_e landscapeere- Cinemais for the body, for the emotions. It needs to
ed their internal state of mind that they them-  pe restored among the ordinary people, who donst
selves were never able to articulate. And how speak a lot, but who experience an incredible inten-
the characters seemed to hate themselves for sity of joy, emotion, stg@ng, sympathy in death.

What interests me is life, people, the small things.
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Y ey donet speak, speaking is not important. Whatsared much to nd a job and prefers to ride his
important is the emotions. It is for the spectatormotorbike with his other unemployed friends.
to make these things conscious, it is not for me Qe lives with his mother who owns a small bar.
do itf Y e power of cinema lies in the return of e . .
man to the body, to the heart, to truth.erman of Hsa?}? S Aigliggte:’;d,e)tgi::elv\\:\iqg?rﬁahe (Ielr:g\\llshfn
the people has a truth that the man of the city, th(gj ) y pp ;
intellectual, has lost. (Walsh 1997) the young Arab, Kader, starts approaching Ma-
o ) rie. Freddy decides that the «dirty immigrantZ
Y ethesis will focus on analysing whae  heeds to be punished for daring to look at his
Life Of Jesus about and how this is portrayedgiifriend. Butitis nally Marie who decides to
through the main character Freddy. It willlgave Freddy and instead accept the love Kad-
discuss the concept of thémic character as g js showing. Freddyes desire for punishment
a scommon human beingZ who does not havgynses proportions and he kills Kader. Freddy
access to intellectual rettion and verbal ar- jg immediately caught and thém ends with
ticulation of emotional conict and crisis. But escaping from the police station and hiding

who, at the same time, feels a great deal. Feglshe high grass of a farmeld looking at the
the emotional conict and crisis that make up slowly moving clouds in the sky.

the story. | will also attempt to step inside the v ‘& main plot line is simple and without

same Imic character itself and analyse how tQjever twists and turns. It is even a predictable
visualize moral, ethics and emotions that th‘%tory but there is a reason for this.eYstory
character canet verbalize or communicate iy not the most important element. According
any direct or intt_ellectual_ way. Bruno Dumont;y pumont the audience needs a simple story
speaks aboutlming the inside of a person asi, pe aple to relate and access the more impor-
his highest dream. | will discusbn directing a4t elements of thelm. Y e story of a boy
using e Life Of Jesas an example but I will o commits a crime because of jealousy is
also use my own experiences agi@maker.  {he access point into a world of emotions and
thoughts about universal existence. It is the
X . relationship between thdm and itss audience
Bruno Dumont started makingction Ims that is the most important. Being the audience

at a rather late point in_Iife. He had previouséhouId not be simple and without e®Y e
ly been a teacher of philosophy who also shoyy, oesnet nish when the end credits roll.

pre-ordered industry Ims. For years he Wasy o audience nish the Im when they keep

Ir_nir_wg canc_iy-manufacturing machines, thethinking about it long agr the screening is over.
building of highways, real estate attorneyse CON-4 | ife Of Jesissa Im about the human be-

gresss, and other seemingly banal projects. Bes lonaing f 0 D t puts it:
mont describes how, looking back on this pe-g.S onging for purpose. Lras bumont puts i

riod, everything he wadming, no matter how
dull, became interesting, ¢l learnt how to make
uninteresting things interesting. ¥ way | work
today is completely linked to those ten years of
Iming nothingZ (Walsh ) At that time he
was physically able tdm the inside of a ma-
chine, something he would try to adapt to his

What is e Life Of Jeswbout

I had the desire to tell the life of Jesus. Not to repeat
what everybody knows but it is the sigrance

of that life that interests me. | invented a story
to regenerate the meaning, to show that there is
humanism in Christianity that they donst teach in
the Church or in the schools. It is concerned with
the power of man. | think that man has power.
Man is elevated. At the same time, | think that

ctional work with actors. Hisrst feature Im,
e Life Of Jesgariginal titleLa Vie De Jesus
was madein  and is a contemporary drama

man is also very base, like Freddy. | think that
his life is su@ing, pain, sadness, love, joy, sex.
Evil is a part of life. It is necessary to confront

about Freddy ... a boy, living in Bailleul, Flanders it. Perhaps in that confrontation man can raise
who, a,er having completed high school, hasnst himself. (Walsh 1997)

“ ImegesXidindd 3C1

20i7-0-28 16:58:71 “



“ ImegesXiiindd 3C2

Rise and nd purpose. At the end of e destroyed it for fun. What always gets me is
Life Of JesU=eddy is in complete despair. Hethe calm with which Merrick leaves his be-
has killed a boy. He has confronted his owfoved model. He doesnst cry and doesnst seem
evil. Only at that moment is he ready to rise¢o feel the pain | feel. And that makes it so
and become something better arxd meaning much more painful. | get the same feelings
in life. Or only at that moment is he ready fofrom reading about Prince Mysjkin in Dos-
the grace of God. ¥ Im nishes just as a raytojevskijes e Idiot.Prince Myshkin believes
of light appears and the possibility of changa beauty and acts on emotion and is therefor
to something better begins. It is the audiencesonsidered dumb and naive by othersisYs
job to deal with the thought or possibility ofboth a handicap and a weapon but Myshkin
change. It is more important for the real peaaever uses his personality in any manipula-
ple to feel provoked to do something rathetive way. He just is. Its the same with Freddy.
than the Im o@ring a solution of what is to Dumont reminds us constantly of this brutal
be done. plight by lingering on shots of Freddyss body,

Y roughout the Im there are severalwhich appears broken and punished. Scarred
scenes and moments that signify this meaninigy frequent falls from his motorbike and rav-
of the Im. Or that ask us to look for a deepernged by epileptic seizures. Dumontss broken
meaning than the obvious story line.eY Im  heroes personify his idealized vision of the
diverges most radically from the simple storprdinary peopleZ, who donet speak a lot, but
because of the treatment of its sheroZ Freddywgo experience an incredible intensity of emo-
a hero born of the same stock as Hemingwayten. Y e big di@ence between e Life Of
Eliotes, and Antonioniss: characters desperafesusnd the previous examples is that there
to discover communion, beauty, and purposé no context (society or group of people)
in an alienating and amoral world (Hugheshat makes Freddy stand out. We like Forrest

). Other, more recent, characters from Gump, John Merrick and Prince Myshkin be-
big blockbuster Ims can also be found carrycause we secretly know (even if they donet)
ing these elements. ik of Forrest ifForrest  that itss the context they live in that is stupid
Gumpwho says, ¢l might be dumb, but | knowor deformed, not them. Freddyes world is rich
what love isZ Forrest Gump remains pure iy grey and lacks clear blacks and whites. Still
acting on emotions in a world that is forevet feel sympathy with Freddy because | know
changing and becoming dirtier. Forrest Gumpghat he is not a bad person and | hope for him
is a feeler among thinkers, and we feel mote discover that as well. In this waye Life
by sharing a feeling than by sharing a though®@f Jesuss an internal drama rather than an
Y e key to the sympathy we feel for Forresixternal one. A psychological drama rather
Gump and the key to his own sympathy fothan a social one.
others is that he is not calculative. When he While visiting their AIDS-sick friend in
acts he does so because he feels it must be ritjig. hospital, Freddyes friend notices a small
Another tting example is the main characpainting on the wall depicting the resurrec-
ter in David Lynches e Elephant Manlohn tion of Lazarus. He looks over at Freddy and
Hurtes character, John Merrick (the Elephansays, *Have you seen this poster. Itss the story of
Man), is pure and thates why he gets ridiculed.guy who came back to lifeZ Freddy answers
As part of the audience | am very sensitivShut up*Z and walks over to their sick friend
to such characters because their goodnestoes lying motionless in bed, looking rather
is exploited for the cruel pleasures of otherdead. Freddy puts his hand on his chest and
| will always remember the scene when Johstares at him as if wanting to resurrect him. But
Merrick walks down the corridor to throw his Freddy is not able to resurrect anyonee Life
model city in the trash bin because someon®f Jesuss in a way the story of Jesus (Freddy)
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in a world where there are no divine powers asim to forgive her. Kader looks up to the sky
described in Ye Bible. Itss rather the quest ofas if waiting for a sign but there is noneeY
nding the divinity of man in a world where clouds just move slowly. According to Dumont
we are prisoners of our own bodies and therthe landscape is the inside of the character.
is no.s?mple, gregtgr meaning waiting fqr us. My dream is to Im inside of people. As you know
Y e divine power is inside us and Freddy is the s is impossible, even when people make love,
one who will be resurrected only at his own will  they cannot go inside each other ... this is the trag-
when he has destroyed himself. We are only edy of humanity. So | try to represent whatss inside
able to resurrect ourselves. Itss a story about with the outside. A Landscape is not just a character,
the absence of God. We are reminded of this its THE character. ¢y are inspired by the sky but
several times in thelm by characters looking there is nothing in the sky, theyere looking for God

up into the sky as if trying to see God but not 2t &0d does not exist. ¥y are connected with
. . the landscape but something is missing, you can
seeing anything.

. feel something is missing. | makens to Im what
Y e look of longing for purpose or com- | yon«t understand. Ye mysteries of love and evil
munion, like when Freddy is looking at his  for example. Butims donet bring answers, theyere

AIDS sick friend, is repeated in di@nt ways not meant to, theysre mysteries too and thatss what
throughout the Im. Very o,en the landscape | Im. I think as Immakers we continue to make
is used. It even becomes one of the main char- Ims to repair the ones before, to get it more right.
acters of the Im. A, er Marie has broken up | try to make it better every time. | donet know if
with Freddy, he nds himself standing on a de- {d.o but I'try and that-s what it=s all about. (Con-
serted countryside road with his moped look- ero
ing out over the openelds. Yey are empty, | nd this extremely interesting because it
peaceful and quiet. Itss as if he wantsrtd  is a description of what, in my opinion, is one
an answer in the scenery of what the hell hes§ the most powerful Imic e@cts. Observing
doing on this earth and why everything seema character who is not in touch with his/her
to fail. But there is no answer. Freddy startteelings and who is not in any state to articulate
his moped and crashes it on purpose into the&hat emotions exist inside the body. Still the
ditch falling violently to the ground, collect- Imic language gives the audience a chance to
ing a couple of more bruises on his alreadynderstand these feelings just like the non-ver-
scarred body. Looking at the landscape is nb@al and non-intellectual character feels them.
only a longing for an answer but it alsoeets ltss emotional communication on a very high
Freddy at that given moment. & landscape is level and brings so much more compassion
never just a landscape.éfe is no point in just and understanding for the character than any
Iming a landscape. ¥re is however a point words would ever be able to describe. It is at
in Iming a landscape through Freddyes poinmoments like that when Ind cinema moving.
of view because it rects his feelings and intedt is a purely emotional moment that | am happy
rior state. Ye landscape is particularly chosero never be able to describe in words.
to t Freddy at that very moment. Dumont is
interested in trying to get inside characters e common human being
and using the outside to represent whatever Y e common human being in e Life Of
was found inside. ¢ locations are never justJesuss Freddy ... a young man who does not
locations. In this way Dumont partly managesntellectually re'ect upon his own situation
to Im the inside of his characters just like h@r existence in any verbal or communicative
physically managed tdm the inside of a can-way. He does not have a higher education and
dy machine. he does not have any clear dreams of what he
In another scene Marie is standing in the ruwould like to become. He cares only about what
ins of an old church hugging Kader and askinglirectly a@cts him. But on the other hand he
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feels a great deal. & problem is however that the world have repeated emotional responses to
he is not able to understand or ae what he far more accessibldms than e Life Of Jesus
feels. Ye longing for meaning, communion orthis does not mean that Dumontssn would
purpose is a feeling too abstract for Freddy tgain from using Imic elements in a deg@ent
ever verbalize. But he feels it and the emotiomay to create emotional responses. A good ex-
is strong. Dumont speaks of sthe return of marample of this is when Dumont explains why he
to the body, to the heart, to truth. & man chooses to depict sex the way he does.
of the people has a truth that the man of the ) ]
city, the intellectual, has lost? He means that hen ! see a love scene with American actors
o . . in an American Im, | nd that there is nothing
W'thm_thls lays the pc_""’er of Clnema. But what more intellectual. Yere is no sound of colliding
does it mean? Most importantly his statement pqgies. Yey rather add some sweet musice Y
is underlining the importance of abandoning  camera starts to slide over the bodies and ends
the intellect and giving space to emotionssY up in the pillow to make us understand, without
is however done by manymmakers today showing, that the characters are now fornicating.
and the common human being seems to be Y isis intell_ectl_JaI. | prefer the rawness of see. Y
exploited by every reality show on TVe Life act of IO\_/e is violent. I_Deople who love are violent.
Of Jesugresents a more complex image of the Penetratlgn is hyper-violent. ¥ sexual a(_:t is not
. . sweet. It is a desperate attempt to physically enter
common human being. An image we are n_Ot another human being. (Pichené, Devanne 2003)
used to but, in fact, holds more truth. In his
articleBruno Dumontes Bodi€&arren Hughes umont has not made dm that is supposed
argues that: to be consumed as pure entertainment or to
forget the bitter world outside the movie theatre.
Instead of simply turning a hand-held camera ONye clearly states that he has madena that

™ e |iv/i ™ I ° H hi
real people- living ™real lives» amanipelioive oy, 14 ot he complete and should therefore
now broadcast nightly on network television, Du-

mont has rediscovered the transcendent and thBrOVOke us to. nish it in our an mlnd§. Ye
beautiful in the common, by giving us stunning and M doesmet give answers dYis the audiencess

o, en shocking images of the body. (Huges 2002j0b-
All characters in thelm are common peo-

To provoke an emotional response from theple but they still have sigréant di@rences.
audience Dumont has chosen to present us with e de nition of Common People is used here
images that we are not used to so that we migh a broad roof under which charactersesh
to some extent, escape the image language &l blood live. Freddyss mother is mostly to be
are used to and in that way stop using our inteleund behind the bar where she, with one eye,
lect and resign to our emotions.i¥'is atough tries, rather e@tlessly, to look gr her de-
task, which might seem more conceptual thastructive son while the other eye watches the TV
actual when watching them. But | truly ad- presenting images from all over the world. Im-
mire the idea of how he wants us to meet thgges of starvation in an unknown African coun-
characters of thelm. While watching thelm  try, Tour de France and Sunday moviese Y
he wants us to meet on a level that is non-inténages pass through her without greaeet@
lectual and non-verbal. Both the characters igust like Freddy, subjects that are not directly
the Im and the audience return to the body otonnected to her current situation do not touch
the common human being. A return to emoher. She wants Freddy to get a job, but she only
tions. wants it to the extent that it wonet make things

Dumont has rather decided to use this kindnore di€ cult between them. For example, she
of emotional approach towards story telling bavould never sayGet a job or move out¥hen
cause it ts his point of view on the world and Freddy and his friends molest a young gig,
on existence. Even though audiences all ovieand practice, he is grounded by his mother.
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Grounded as if he was half the age he is. Fredaiysatis ed souls. However, this does not mean
is never asked to take responsibility or forced tthat the characters in e Life Of Jesage doing
deal with it consequences. He is never told tibwrong. It does not mean that people who
ask the young girl he molested for forgivenessio the social groups of nobility or priesthood
Freddyss girlfriend, Marie, has a job in the lawould get on better with life. But maybe the
cal supermarket. It is never clear why she lovesi@ring of the common people is what Du-
Freddy and there probably is no good reasomont calls the return to the body because the
Y eir relationship is kept together by the smakkmotions are not ltered through the intellect.
town they are stuck in and by the fact that therg e death of Michouss brother is dealt with by
is no better option. Marie is similar to Freddyanother kind of tenderness proposed by Freddy.
but changes to the better. & Freddy and his Y e gang takes a Sunday AT the beachy Yo
friends have molested the young girl from band in the name of Michouss brother but they donet
practice she leaves Freddy and accepts Kadepgak about death. ¥y donst try to comfort
invitation. She experiences something bettévlichou with words but they take a trip in the
Something she didnst know existed. Maybe it'same of it. Michou tells Gege, *Freddy thinks
tenderness. ‘e paradox is however that this isof everything. Freddy is a thinkerZ Maybe the
something Freddy wanted to give Marie, butorrect sentence would be, *Freddy is a feelerZ
he didnet know how. Yates also what provokesA young man, who leads a gang of apostles, has
him to commit murder at the end of thdm. a Marie, lacks a father but has a mother, collects
Freddy wants to express himself. He wants tcars on his body as if he«d beegded and -
have sex in a violent way just like Dumont derally resurrects with the possibility of becoming
scribes sex as a hyper-violent act of wanting #better human being.

enter another human being. He wants to beat Y e Life Of Jesus according to Bruno Du-
up Kader to the point where he depraves hirmont. Y at is really what the title means. Just
of life. It is of less importance if his actions aréke the Gospels of Matt, Luke, Mark and John,
good or bad. What is of most importance is thaBruno Dumont has interpreted the life of Je-
he wants something and that he looses contrgus. Jesus came from Galilee, a Jewish region
to get it. Yis is a greater sign of life than standn the northern part of ancient Palestine. In
ing passively next to Freddy and never actingis book Jesus ¥ Jew, Geza Vermes describes
on emotions. Freddyss friends lack ambitionshe region af

Just like F_reddy does. What keeps the grogp populous and relatively wealthy. &reason for its
t09_ether IS t_he small town they are stuck in, economic well-being was the extraordinary fer-
their motorbikes, the car they araing and tility of the land and the full use made of it by its
band practice. Ye death of Michouss AIDS-  people. As Josephus (Flavius Josephus ... a rebel
sick brother shows us that they are unable to commander-in-chief of the region during thest
discuss the bigger aspects of life. In one sceneJewish War, AD 66-70) describes it, it is *so rich
the gang, except Freddy, psng up the car and in soil and pasturage and PrOdUCES such Variety of
giving it a paint job. Michou says he canet be trees, tha_t_gven the most indolent are tempted by
with girls anymore because hess mourning his Ecgfri;cgggf 0 OZIZ\)'ore themselves to agriculture.
dead brother. Gege asks Michou, How does P

it make you feel?Z Michou touches his black Geographically this northern district of
mourning ribbon that is tied around his wrist.Palestine was like a athisland in unfriendly

o donet know. | donet feel goodZ &y are not seas, surrounded by Roman Gentiles. It became
able to discuss the subject furtherislack of known as the most troublesome of all Jewish
verbal communication between the characterdistricts in the pre-Christian century and was
in the Im gives birth to the emotional long-the core of revolutionary movements, which
ing for purpose and understanding. &§ are very much disturbed the Romans.eYGalileans
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were proud and fought for their independence. FreddyMy father was always telling me what to do.
Y eir own country nourished them and they Freddyes MotheHe wonet like what he sees from
were able to live a very unsophisticated lifestyle. Ilip tdhder-e "
Jesus is to begin with reddyouere talking nonsense.
u .
an appreciative child of the Galilean countryside. Jesus began working when he was about

Y e metaphors placed in his mouth are mostly a%_years old (Luke : )Z Does that mean that
ricultural ones, as would be expected from a mat e was unemployed, like Freddy, when he was

who has spent the major part of his life amondn his late .teens/early twenties? Was his father,
farmers and peasants. For him the ultimate beautp0d, looking down from up there, feeling un-
is that of the lilies of theeld, and the paradigm of satis ed with his son until he began his preach-
wickedness the sowing of weeds in a cetd, even  jng? In this respect e Life Of Jesasuld be

in one belonging to an enemy. (Vermes 2001, p. 3@oked at as the early life of Jesus that is by the

Vermes describes Jesus as a product of t4@SPels relatively undocumented.

Galilean society and this becomes especially Freéddy has a girlfriend, ttingly named
interesting in the context of Bruno DumontssMarie, but he seems to be much more com-
Im when exploring Jesusss antipathy toward‘grtable with his male friends (dlsc!ples) with
Gentiles. «For not only did he feel himself¥hom he challenges the ghost rider of the
sent to the Jews alone> he gealinon-Jews, red GTi (the devil or a demon) in road races.

though no doubt with oratorical exaggera® has no respect for Arab immigrants and
tion, asdogsandswin& (Vermes , p. ). calls them dirty wogs. When Freddy, in the
A more concrete example is when a man frorff"d Of the Im, kills Kader and is caught by
one of the Trans-Jordanian pagan cities hd8€ Police, he is called a racist by the police
been freed from demons by Jesus and asks® Cer- We, the audience, know that racism

join the fellowship. Jesus categorically refus¥€@s not what fuelled Freddy-s rage. It was jeal-
with the words, sGo home to your own folkfZUSY- Just like Jesus, he is misunderstood when
(Mark : - >Luke : - ). Jesus wasally charged by the law. He is charged like a con-

and most likely, charged, prosecuted and sdfmporary right wing European mostly found
tenced because he was considered a Galilédhthe countryside. He escapes and wishes he
revolutionary and not because he was consigRuld raise people from the dead. He wishes he

ered the Son of God (Vermes, Geza. Jesus gﬁyld undo his actions. Is this what it takes for
Jew, p. ). a person to change and become a better human

Freddy in e Life Of Jesis just like Je- being? Is this something similar to what made

sus from Galilee, an uneducated youth whdesusss fam_ily reject him whi_le he proclaimed,
has grown up on the countryside surround_é‘ pr_ophet will always be held m_honour except
ed by elds and farms. He has a mother buf? hiS home town, and among his kinsmen and
no father (if we accept the idea that Jesus widnilyZ (Mark > Matt. = >Luke @ )
conceived by the virgin Mary and Joseph was € Life Of Jessiiows what happened to
not the biological father). Only once, duringchrlstlanlty a,er having been declared the re-

a conversation with his mother, is Freddyss fa9ion of the Gentiles. It is a gospel of what has
ther mentioned. become of Jesus in a modern interpretation.

How modern Christianity has declared war on
Freddy-s Mothewhen are you going tond ajob? - the region that bred the religion we are now
E:gggygt&%tﬁae%gg‘gvr\g‘;t come o vou. o haye22S€d 0N How the modern Jesus is unable to
0 g0 Zmd look. you. heal otherg, and how he himself is actually pos-
Freddyieve looked but there is nothing. Stop teIIingsesseFj by illness (epllepsy)eYho_dern Jesu_s IS
me what to do. not being 'ogged> heogs himself in frustration

Freddyes Mothelf | donst tell you, who will? over the lack of divine powers.
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New images penis penetrating Marie. ¥ frame is lled
In an interview Bruno Dumont is asked ifwith skin and body parts colliding against
he considers himself a provocateur. He answeesach other. Only some grass can be seen from
that provocation doesnet interest him at all, butime to time as the bodies move up and down.
that astonishment is something hiads of ma- It feels like a hammer drill making repeated
jor importance. (Hall ). He wants the audi- holes in some tough material. It looks brutal
ence to feel astonishment. According to me thiand there is nothing erotic about the image. Just
doesnet have anything to do with an astonistike previously mentioned, the sex is hyper-vi-
ing or surprising plot development like a greablent. Like a failed attempt to enter another
turning point in the drama. It has more to dohuman being. Ye second image is a close up of
with the feeling we get from certain imagesheir faces in prole. Again, a little bit of grass
And | think that one of the biggest strengths ofs visible in the foreground. ¥y keep their
e Life Of Jesissthe images and not the storyheads over each otheres shoulders and their
line. It is because of the feeling | get from theyes never meet. &ir facial expressions are
images that | am able to access the deeper levelsed and they actually appear to be involved
of the Im that are covered by a storyline | havén something painful. Finally Freddy orgasms
encountered many times before.e¥mages tell and falls down over Marie. Again, there are no
me to look for other meanings than the direckerotic feelings connected to this imageeY
action present on the screen.e¥images need next image is a shot of a tree that has been
to have an impact (or be astonishing) for me taplit in half a long time ago and has continued
feel whates underneath the story. | have entitlegrowing in two parts. Freddy and Marie are
this chapter New Images because I feel that not present in the image and in the context
Life Of Jesywesents me with situations | haveof the previous image it is not a clear point of
seen many times before on the screen but theiew shot. Ye image lasts for eleven seconds
are presented with what, for me, are new imagesd the only sound is the sound from the birds
tted to a recognizable situation.eé/new imag- and the wind. Pure and clean natureeYiext
es cause me to feel di@ntly about a situation image makes us understand that the image of
that is already known to me. & de nition of the tree is Mariess point of view. She is sitting
an image in this chapter is a single shot but inext to Freddy whoss leaning his head on her
volves everything within that shot ... the way th&houlder with closed eyes. She feels like that
frame is composed, the face of the actor, coloutge ... split in half (physically and mentally).
sound etc. Ye image exists in the context ofStill she is happy and smiles to Freddy.
the scene and the scene within the context of For these images (the scene) | feel a lot of
the whole Im. beauty and a lot of sadness. Beauty because
Y e rst couple of images | want to analys¢hey go to a eld to have sex, as if they were
appear in a scene where Freddy and Marigelcoming spring. Sadness because the sex is
have sex in aeld. Y e action in the scene isso instrumental and joyless. Beauty because
very simple and very recognizableeYou- Freddy and Marie seem to be very happy and
ple arrives on Freddyess motorbike, they parinited a,erwards. Sadness because they are
and walk out into the eld. Y ey undress and unable to look at themselves from where | am
start having sex. When done, they sit togetheitting. Maybe then they could have become
watching the landscape. Freddy rests his heaabre aware human beings. But on the other
on Mariess shoulder. Neither the drama nor thdéaand, maybe their momentary happiness is
characters change in the scene. But the imagasly possible because they donst contemplate
speak of much more and when the scene fleir situation. Like they are both sitting in the
nished | feel a lot. ¥ sex act is shown inGarden of Eden but there is no God. Both sad,
two images. First a close up of Freddyes erdmautiful and very true.
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slowly rises above the ground.eYframe slowly
looses the boys and soon we only see the wide
landscape unfolding in front of us ... full of
elds and distant farms in a slight late winter/
early spring mist and sunlight. To me it is as
if Freddyss spirit is abandoning his bodyeY
medical term might be that he ser@d a Sud-
den Unexpected Death in Epilepsy (SUDEP).
Y at would mean that his presence in the next
frame (where we see that an obvious time jump
has occurred ... it is summer) is because he has
resurrected. | donet mean to say that this infor-
mation is directly communicated in thém. It
is just my interpretation in the context of the
title of the Im. Y e camera levitating from the
ground is extremely interesting because once
again we are told a very di@nt story by what
the camera chooses to show. And if the camera
has to be provoked by something or someone
to make a move, | would guess that Freddyes
soul is the provocation. ¢ action in the scene
shows Freddy having an epilepticand his
friends trying to help him. Ye camera move-
ment shows me that this moment is a transi-
tion into another, deeper layer of then. Y e
following image shows trees in full blossom.
Summer. Ye camera pans down and pulls
back. We still only hear the sound of birds and
nature. Suddenly we come through a window
and we see Freddy in a hospital bed. Chords
Y e next image | would like to discuss agnd hospital equipment attached to his head.
pears in a scene where Freddy and his friendite is getting his epilepsy researched with an
are driving around the countryside on theirEEG. In the time of Jesus (the time of prophets)
motorbikes and suddenly a red Peugeot GTRhysicians, or doctors, were not looked upon
comes racing towards them on the narrow roadiavourably. sRecourse to the service of a doctor
Last one to pull over witisey scream and race in preference to a prayer is held to be evidence
towards the car. Aer the GTi has passed themn lack of faith, an act of irreligiousness meriting
and one of the boys has won they gather in ginishmentZ (Vermes ) In the end of the
stasy to decide who was the biggest coward antn we understand that Freddy does not need
pulled o@he road rst. While they scream and doctors, he needs redemption.
laugh at each other Freddy falls to the ground A, er Freddy and his friends have gone to
and su@rs an epileptict. His friends try to the beach in the name of Michouss dead brother,
help him and it is at this moment that the im¥Freddy returns home. He has an argument with
age becomes very interesting. We watch Frdtls mother about nding a job. He walks outside
dyss friend trying to help him in a full shot (weand stands looking up the street towards where
see them all clearly, full body, hunched oveMarie lives. It-s late &noon and very warm.
Freddy) and slowly the camera levitates aride sees a family with kids enjoying lazy and re-
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Freddy is standing looking down the street at
his own house, it is not yet clear. But a second
later, Marie comes and playfully jumps on him
from behind. Y ey walk over to the sidewalk
and stand close to each othereMialog that
follows explains the rest.

Marie: Well, how did it go?

Freddy Fine.

(pause)

We went as far as Dunkirk.

Marie: Really?

Freddy Gégé even let me drive his car. We went
really fast. We did something for Michou too.
Marie: Really? Yates nice.

Freddy My mumes driving me nuts.

Marie: Stop it <our mum is great.

Freddy «ou reckon?

(pause)

«ou stink of sweat.

Marie: ou can be such an asshole.

Freddy | want to make love.

Marie: And | want to go home because Im tired.
And my dad will yell at me. And you hurt me last
time.

Freddy What do you mean?

Marie: sou hurt me donst you understand?

Freddy I+l take you up the ass then.

Marie: Stop being such a shit.

Freddy | was only joking.

Marie: | hope so.

Y en they kiss and walk separate ways. We
laxing free time, eating ice cream.gk,a while follow Freddy in a long, frontal, medium close-
Freddy starts walking up the street. We followp, tracking shot as he walks homeei¢ is
him in a long tracking shot as he passes hi® narrative reason for this shot but | look at
neighbours. Finally he arrives at Mariess houdereddy and see that hess not aware of the pow-
and just by looking at the windows he knowrful dialog he just had with Marie. Hess not
that no one is home. He turns around and lookaware of how much he needed tenderness at
down the street towards his own houseeY that moment and how much he wanted to share
camera is behind him, with his head in the cemsat he felt about the trip he just had with his
tre of the frame. Yere is something strangefriends. | nd it moving and similar to the shot
about this little sequence where nothing reallwith the broken model | described earlier from
happens. Yere is a strange rhythm that slows e Elephant Man.
everything down. | feel that this little journey  Each element oflmmaking (such as sound,
shows the distance of how far Freddy could bigame composition, actors, location etc.) adds
from having something he desires ... a familys own layer to the storytelling. &e elements
And the distance is not great at all. Itss just upave been chosen to appear as they appear so
the street to Mariess house e¥e@ct when this that they can serve the idea of thm in the
becomes clear is powerful. At the moment, dsest possible way and communicate this idea to
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the audience. | choose to write about it becaus®mpassion or pity. ey di@red from animals

| very rarely experience thised®in cinema. It in their capacity for free will. As they began to
is the ultimate cinematic @@ and when it is live in groups and form clans they also began to
experienced everyone can feel it. It doesnet makperience family love, which Rousseau saw as
ter how intellectual or common you are. Itss athe source of the greatest happiness known to
emotional experience and partly what Dumonhumanity. As long as deégnces in wealth and
means when he speaks about return of man &iatus among families were minimal, threst

the body. Similar to Rousseauss conviction thabming together in groups was accompanied
fundamental moral truth is just as accessible tby a 'eeting golden age of humanurishing.

the common human being as it is to the philo¥ e development of agriculture, metallurgy,
opher and that true happiness is to be found iprivate property, and the division of labor and
our primitive state (Wood , p. ). resulting dependency on one another, howe-

Hence although men had become less forbearin‘é?r’ led to economic inequality and caet. As

and although natural pity had already undergond?OPulation pressures forced them to associate
some alteration, this period of the development ofnore and more closely, they underwent a psy-
human faculties, maintaining a middle position chological transformation: ¥y began to see
between the indolence of our primitive state andhemselves through the eyes of others and came
the petulant activity of our egocentrism, must havgg value the good opinion of others as essential
been the happiest and most durable epoce. Y 5 theijr self esteem. Does Freddyss life falls to
more one reects on it, the more onends that e caq a5 jealousy, fear and suspicion enters his

. i I
this state was the least subject to upheavals and %e . .
? -

best for man, and that he must have ieonly by arden of Eden? Or is Freddy from the begin

virtue of some fatal chance happening that, for th@iNg Rousseauss nightmare and the product of
common good, ought never to have happengd. [ failed society that spirals into more and more
ain. Personally | think e Life Of Jesims

h Roussgaluf |nS|stedd that mznr:/vas_b_cl)_rn \.N't greater depth than just a contemporary com-
the potential for goodness and that civilizationy, eyt o France and western society. | am happy
with its envy and self-consciousness, has ma

hing i | - hi think Freddy begins thelm in something
mgn_pad. *Nothing is so gentle as man in Nigy o the Garden of Eden where a certain har-
primitive state, when placed by nature at aPnony and agenda rules. & Garden of Eden is

equal dlstan_ce from the stuplc_llty of brutes an%isturbed as the foreign element enters (Kader)
the fatal enlightenment of civil man¥Mate- and the woman makes her own decision (Marie

rial progress undermines the possibility of ru§q 5\ing Freddy). Jealousy, suspicion and hate
friendship by replacing it with jealousy, featysg oy Freddy and the agenda that rulec Y

and suspicion. In the context of Dumontes Co”Eomment made in e Life Of Jesisthat Y e

mon Human Being and the return of man t0g 5 4en of Eden is a rotten place that is allergic
the body, Rousseauss argument is very relevqgt"fe and change

In Discourse on the Arts and Sciences, Roug— Rousseauss glokation of the natural hu-

seau traces marrs social evolution from a primys, | being should however, not be spoken abo-
tive state of nature to modern societye‘éarli- 'ﬁt out of context. His standpoint was strongly

est solitary humans possessed a basic drive Ynnected to the debate on the concept of the

self-preservation and a natural disposition N oble Savage ... a construct of European explo-

. . _ ration used to characterize the natives of foreign
[1] Discourse on the Origin of Inequality ( ),

Part Two, pg of Jean-Jacques Rousseaa: Y lands.

Basic Political Writings. Y e term noble savage has a positive connotation.
[2] Discourse on the Origin of Inequality (), Y ose who prescribe to the concept of the noble

Part Two, pg of Jean-Jacques Rousseae: Y savage believe that the native is «free from the op-
Basic Political Writings. pressive bonds of civilizationsf without social or
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sexual restrictionsZ ¥ noble savage is described agomplicates everything (Bresson , p. ).
having a natural existence.é&/term ignoble savage Dymont means that cinema is for the body and
has an obvious negative connotationeYgnoble  for the emotions just like Bresson means that
savage is detested ... described as having acruela?]%ma takes him away from the intellect and
primitive existence.[ . . .
itss analytical nature. ¢ intellect destroys the
Is the Noble Savage something similar temotion by naming and describing it. | feel very
what Dumont calls the Common Human Bec¢losely connected to this idea because it has to
ing? A glori cation and longing for primitive do with the big question: Why cinema? Why
purity? In a New «ork Times interview from should a story be told through cinema and not
Stanley Kubrick said the following: written down in a book or debated in an arti-
Man isnet a noble savage, hess an ignoble savafd@? Cinema |s_negessary to show emotions that
He is irrational, brutal, weak, silly, unable to beVe canet describe in words but that we can feel.
objective about anything where his own interest§-€eling what the character on the screen feels
are involved ... that about sums it up. lsm interestéd powerful. Even more so if we canet identify
in the brutal and violent nature of man because itthe emotion but we know that we experienced

atrue picture of him. And any attempt to create soy sydden connection. And if someone askes us

_cial institutions on a false _view of the nature of mar\thy’ we are unable to describe it with anything
is probably doomed to failure. (McGregor 1972)

more than Sometimes | feel like that as wellZ
Dumont and Kubrick share a common in-Y is feeling is divine. And whates even more
terest even though they stand on completelgivine is that Dumont lets his characters ire
di@rent sides. Since none of them have madlde Of Jeswexperience the same feelingey
their statements as a comment on colonialismare looking for us, the audience, who feels with
but rather as comments on the characters thetiem.
Im it doesnet matter if they are noble or ignoble. To think it more natural for a movement
Y ere is a deeper thought that surpasses cémbe made or a phrase to be said like this than
structs and classtations. Namely, that there like that is absurd, is meaningless in cinematog-
is some truth to be found in people who areaphyZ (Bresson , p. ).However obvious
exposed in their most primitive and brutal statethis might sound it is still very rare in cinema
and this quote goes hand in hand with anoth-
Dumont and Bresson er statement by BressadNine-tenths of our
Truth in the primitive is something used movements obey habit and automatidins
very widely in Immaking and any kind of art anti-nature to subordinate them to will and to
form. Bruno Dumont and Robert Bresson shar¢houghtZ (Bresson , p. )Y is is all about
not only this but also very many other similaritetting life corrupt and inltrate the sterile blue
ties in their approach tolmmaking. Y ey have printof a Im production. Y ere is no escaping
a similar idea about the power of cinema and ithat we as viewers have certain expectations
what way it should be used according to thenn cinema. We expect a certain reality on the
To show this similarity | have decided to juxscreen however much it might derive from
tapose quotes from Robert Bressdietes on our natural behaviour in real life. Ites a silent
cinematographwith e Life Of Jesudelieve contract between audience and screen. When
this method will spread light over Dumontssone character looks at another one it has to
way of working and put his method in dify) be a marked look, @n very unrealistic from
historical perspective. how we«d behave in reality. Another reoccur-
-DIVINATION_... how can Oone not assoCi- (31 gorshoom, Ad, Ye Savage In European
ate that name with the two sublime machines  sqcial Yought: A Prelude To ¥ Conceptua-
I use for my work? Camera and tape recorder |ization Of Y e Divergent Peoples and Cultures
carry me far away from the intelligence which Of Australia and Oceania.
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ring example is when a characterslian object if you detach it from what usually surrounds
for closer inspection. In real life we probablytZ (Bresson , p. ). | have discussed this
wouldnet even touch the object, we«d see rigkarlier while describing how Dumont shoots
away what is wrong or right with it. But forsex scenes in e Life Of Jesbsit it is also use-
the sake of camera movement and suspenfig while discussing the example when Freddy
we accept this movement as believable. lsm nkitks the wall because itss so simpler¥ is
trying to argue that dramatic quality goes hana close up of Freddy in the hospital. Hees star-
in hand with the ability to mimic reality. tis ing out of the window, observing the gardeners
not the case. But very en certain movements working the bushes on the hospital grounds.
or behaviour are removed from the actorss b&-nurse enters and tells him ites time for his
haviour because it looks sweirdZ or estrangEEG examination. e next shot is a wide shot
in the camera. Unattractive movements. Bubf Freddy leaving the hospital gates on his bike.
once we see these unattractive or complicite stops on the road and gets lui@bike and

ed movements that have no extra meaningtarts kicking the wall. Agr a while there is
we are surprised and fascinated by them. Itssmedium shot of him where we see his face
a ne balance between allowing strange life while kicking. Itss so simple but | understand the
enter the shooting but at the same time beingtmosphere and the feeling of the whal.
aware of the audience reading meaning frorggressions are hidden and they burst out when
everything shown. A good example of this isve least expect it. We have seen such scenes
when Freddy in e Life Of Jestms just le, a million times before. Someone is unhappy
the hospital agr having had an Electroencephwith something but instead of showing it he/she
alography exam (EEG). He takes his motorbikhits the wall in the other room. But the way this
and leaves the hospital area only terea few sequence is shot, directed and casted makes it
meters, stop the engine, park on the sidewalblecome fresh, new and unexpected.

and take o@is helmet. He then starts kicking <An actor needs to get out of himself in order
the wall surrounding the hospital. His kickingto see himself in the other person. sour models,
is methodical and never out of control.efe once outside themselves, will not be able to get
is something strange about this behaviour buih againZ (Bresson , p. ). Bresson called

| donet really know what. | actually think that it his actors models. He was not interested in ac-
only looks strange on screen. In reality l«d sdgrs acting something they were not and reap-
its completely understandable. But since thgearing in severallms as di@ent characters.
screen doesnet show me how Freddy exits tite casted normal people who had a natutal
hospital and slams the door shut and how hesgith the characters he had composed. Some-
breathing heavily before starting to kick thdimes, probably oen, the characters changed
wall, | immediately react and look extra closdaecause the real person was so much more in-
Whatever his behaviour, the action is concretteresting. He never wanted his models to act.
Freddy kicks the wall. He hates his sickness ahtt just wanted them to be. Model ... preserved
he hates the hospital. | just feel that tHim is  from any obligation towards the art of dramaZ
trying to tell me something in a way that maybéBresson , p. ) -Dumont uses a very similar

| havenet seen so many times beforés lrings technique. For him casting is the most impor-
me to another Bresson quote. tiYgs made tant and time-consuming element. Itss never
more visible not by more light, but by the frestabout nding someone who can act the part
angle at which | see themZ (Bresson , p. ).of Freddy> itss always abontling a real Fred-
According to me this has not only to do aboutly. «I directed them based on what came from
single shots but also about complete scendthin themf | observed their body language
and in the end the entirelm. Y e quote can and composed my shots around itZ (Hughes
be followed up by: “An old thing becomes new ). Y ere are no real actors ine Life Of Je-
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sus there are just normal people modelling as maintain the authenticity and truth of a living space
themselves because theyhe part. | nd this with genuine history. (Pichené, Devanne 2003)

approach very intt_eresting because it touches v is is not a safe way of working because
the core of Immaking. It erases the boardershey are not in complete control. Dumont pre-
between documentary andtion. Itss about fers the ingenuity of non-actors who do not
nding a person that s, in the best possible Wa¥sort to performance tricks. ¥y donst bring
able to communicate what the director wantsy a eprepared colourZ Non-actors convey with
to say. Itss about real people and real emotiofgeir real-life personality (which belongs to the
meeting an audience made up of real peoplgory) everything that is needed for thien
and real emotions. e e@ct, when successful.creibility. Acting virtuosity is prohibited. | ex-
is di€ cult to describe but itss there, in the 9Upect nothing, | wait for a miracle to happen,
*| can only form or shape what aI_ready existgy, accidentZ (Pichené, Devanne He de-
| need someoness truth to push him/her to b@ares. He knows exactly what he wants from
the character. | canet teach somebody how to ge actors, so improvisation is not welcomed.
my character because | donet choose someonedfqd he makes sure the actors do not know too
be a character. | choose my charactertttie  much about the action planned in a scene to
person acting, itss like a sculpture, the CharaCtBFeserve spontaneity and surprises. Hess very
springs from the person lsve chosen to act argbmanding with actors, pushing them to their
the actor makes his/her own character. Itss vefjits, against their resistance. And then being
philosophical you see ¥Bresson says more or gpje to give up when it fails to happen, dropping
less the same thing. «It would not be ridiculougpne scene altogether. afe are a lot of wasted
to say to your models: | am inventing you as YOWt-takes. Hess not constrained by script im-
areZ (Bresson ,p. ). peratives. He lets chance and accidents rewrite
*To shoot extempore, with unknown modelihe course of the story, according to what suc-
in unforeseen places of the right kind for keeRseeds or not during shooting. What he likes is
ing me in a tense state of alertZ (Bresson o work where the sense is gone. Realigro@
p. ) I believe that one of the most importantihe presence of things that do not imply a nar-
duties of a director is to push every artistic elgative construction. Dumont struggles against
ment outside the circle of safeness. By safengggstruction. Dissipate sense. Prevent an actor
| mean the comfort of repeating what we havg, formulate meaning. Make the auteur (ego,
done before, and know well enough, to not g&faze) vanish. Because the non- neutral audience
too nervous or out of control about. A directorjg there, coming in with their own emotional

needs to push an actor because the actor woylghq (desires), and a need of sense.Wewer

by intuition and re'ex choose a safer road if injg «y11Z Ye heart of the work is in the story
charge. Ye di€cult thing for the director is (conveyed by actors and scenes), the goal is to
to push him/herself into unsafenesseYau- carry this story. Takes can be or should be me-
dience will only feel unsafe if the character ogjgcre, un nished, spontaneous and realey

the screen is unsafe. And itss impossible to fak@oyu1d move away from the overstated styliza-
unsafeness. Dumont elaborates on this in thgyn He says scutZ when he feels the exposition
context of set design. of the audience was swegent. Cinemais in the

Y e most di€cult is to make the set designer underONtage, thates where Dumont gives meaning.
stand he/she shouldnet touch anything on locatiof\Ssociating banal shots that will surge with an
A, er a long location scouting, the right place imextraordinary exposure on the editing table by
poses itself and should be preserved intact, thus digays of confrontation with anotherat shot.

missing all the intentions mentioned in script. AnyY e Im is a sviewer montagez What is edited
accentuation, characterization is out of question.

Y e scenes will adapt to the real location instead, to [4] Conterio interviewing Dumont
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isnst what is seen on screen but the sensatioaiglly it requires huge amounts of money from
culture, experience, sensibility inside the amany di@rent sources tied to a crew of many
dience. (Pichené, Devanne )Y e thrillis di@rent people with diggent responsibilities
generated by an alteration of the viewerss hakho are all trying to pull the production in one
its by projecting something unusual.e/ Im  direction as smoothly as possible. And at the
is a go-between, which leads the scenario asdme time there is the director whghts to
mise-en-scene to operate from the audience bring life and surprise into this controlled ma-
chinery. e Life Of Jesaad Bruno Dumontes
Directing directing is a good example of this cdst' be-
cause in its visual and audial form then is
My Im is not cinema of reality. Reality does nofery controlled but the actors are not. Well, the
:zggzsmn‘:'e\(e representation of horror and love 54615 gre controlled and directed but this life
' that we so desperately seek shines through them
Bruno Dumont  and not through the improvisations of intuitive
camerawork. Yis is eventually what allows the
For the director to be able to push the artisamera to tell a degent story from what the
tic elements outside the safe zone, he/she neetgorse actions are telling. Dumont means that
to be able to resign to intuition and emotionsthe actors hold the truth of the scene so he, as
Y is is only possible if extensive preparationthe director, is there to make sure that they do
have been made before the actual shooting andt deviate from who they are. It is she (in this
directing begins. ltss arriving on set knowingcase an actress) who has the truth to her tears,
exactly what you want and need to shoot andot me. I will not tell her to weep like this or like
then allowing to improvise and loose yourselthat. She walks like she wants and she cries like
to intuition and emotion because there is akhe wantsZ (Picheng, Devanne )
ways a safety net to fall back on. All the intel- Y e emotions are always very clear and
lectual work has been done earlier so durindirect. Y e spectra of manners in which they
the shooting life and surprise is allowed t@xpress themselves are not covered by irony,
re-enter. Filmmaking is about confrontation sarcasm or emotional manipulation. Behind
and allowing confrontation to happen. & these clear emotions, in the unconscious there
confrontation between thelm and its audi- is a backdrop of existential doubts and urge
ence, between what has been planned and wiidtmeaning. But that backdrop never makes
happens, between words written in a script anthem analyse their own behaviour further or
the actions of a casted actor. It is impossible fguestion their actions. ¥y never become
predict all these confrontations, and trying toaware of the backdrop. So for directing actors
control them is not only boring but ites also arthe whole idea of the unconscious backdrop
attempt to prevent life from entering the art weis uninteresting and shouldnst be presented to
are trying to create. Art that is eventually abouhe actors as something they could use Y
life. Bruno Dumont explains that he has alwaybackdrop will exist in thenal Im thanks to
liked working with people who contradict him.aware and good directing, camerawork, sound
Y at he prefers working with strangers. “Almosand editing. A,er having found a good cast for
all my DOPes normally shoot comedies. Ism ndhe character of Freddy, the actor only needs to
interested in the guy who drank Pasolini alfollow the narrative storyline and be himself in
his life. | like confrontation because ites reallan arti cial situation. Aer Freddy has escaped
rewardingZ (Pichené, Devanne ).have from the police station he lies in the grass of
always found this contradiction amazing bea eld and watches the sky. Hees there because
cause Immaking, as | know it, is a production he doesnet have anywhere to go and he doesnet
that requires a very high level of control. Finarknow what to do. Ye sequence is moving and
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profound on the screen. It shows how Freddthe drama, just like they donst understand the
is touched by the sun from the sky and is notitle. It is very closely connected to the visual-
nally able to become a better person since heigtion of the inarticulate mind not being able
becoming aware of himself. But the actor nevéo make sense of intense emotions. Workwise
acts anything of this. Hess just on the groundss a complete dictatorship where the director
looking at the sky. Since the character is not yptovides the purpose and the actors follow or-
aware of the deeper layers of his situation, thaers without questioning them or even knowing
actor shouldnet be so either. One of the trailetthe greater purpose. Itss a paid job. Itss providing
to e Life Of Jesshows interviews with the a service and then someone else does some-
actors. A cameraman asks if they know whiphing else with that service. At the same time
the Im is called Ye Life Of Jesus. Marjorie Dumont says that ¢l feel | have a political duty
Cottreel who plays Marie says, *l*m not too surto reach out to the general public. | want to
But I donet think it has anything to do with the make Ims that the people want to see. So if the
ImZ David Douche who plays Freddy says elseople want to see Johnny Depp or Tom Cruise,
called Y e Life Of Jesus because itss about gotten it is really my job to incorporate them into
and evilZ Steve Smagghe who plays Robert says, ImsZ | wonder if that kind of collaboration
*Why Y e Life Of Jesus? Well, | donst knowfwvould be possible?
Y eress a lot of violence in then and all. lsm | guess the paradox of Bruno Dumont is
not sure | understand the title Z Kader Chaatouhanifesting the return of cinema to the com-
who plays Kader nishes the trailer by saying,mon human being but at the same time being
«ltss about everyday life. About what happensgery far from that same commonness. In his
everydayZ At a quick glance and based on thdatest Ims | feel that Dumont is more and more
answers it feels as if the actors are very similatting his storytelling change. From simple sto-
to the characters they portray in thien. Y ere ries with divine undertones (e Life Of Jesus)
is footage from the making bfouchettgBres- to divine stories with few undertonddgdewi-
son ) and the cameraman asks the actgch, Outside Satgn Dumontes main interest is
Jean-Claude Guillbert about his experiences asligion but when his storylines become too
an actor working with Bresson. sltss mindlesseligious the religious comment becomes too
work. | take no initiative. | donet have to use myaccessible and looses its mystery and thought
brain at all, assuming | have onef Itss a tireprovoking power. At the same time the storyline
some work, but we @&n do tiresome things becomes much less coram less accessible and
if they pay well. Itss nothing to be ashamed ofjore extraordinary. Ye power of his cinema
itss just mindlessZ According to IMDB (wwwis Iming faces that truly donst understand or
imdb.com) David Douche (Freddy) has neveeven see the bigger drama that we, the audience,
acted in anotherIm. Y ere are only two actors feel thanks to thelmmaking. When the faces
that | have seen in more than one Dumolrh. have to understand the bigger perspective and
From rumours Isve heard that most of Dumonteeemotions, because it is part of the storyline the
actors never wished to work with him again. e@ct disappears. We no longer feel that there is
Y is kind of directing works almost exclu-a hidden communication that is not mentioned
sively with amateur actors and not with proedirectly on screen. Or it becomes slightly too
fessionals. It works where the actor doesnst feetaggerated like in Dumontss latelsh Outside
a great need to invest personally and provid8atanwhen a detached face (similar to Freddy)
creative input. Ye rules are more or less whats a prophet able to perform miracles. | person-
Jean-Claude Guillbert described his work to belly feel that Freddyes hidden and very subtle
on the set dMouchetteY e e@ct is sometimes signs of prophecy in e Life Of Jesase much
amazing because there is a certain detachmesitonger and more emotional because they nev-
in the actors face. As if they didnst understandr take centre stage. & directorial style and
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the theme of thelms remain the same but the sentence is persuaded to return to his old com-
choice of story has radically changed. | thinknunity and ™normalitys. What no one knows is
Dumont was right when he said that the deephat the boy does not yet feel he has been pun-
er meaning of thelm needs to be covered byished for his crime. Ys is a feeling buried deep
a banal story so that the audience can accesside the main character and it takes the whole
the Im. But when his storyline stopped beingcourse of the Im for him to understand this
accessible Ind myself struggling to even seebrutal emotion. Ye journey of the main char-
the deeper layers. Or maybe there are none.acter is a journey into himself. An exploration
of a painful inner conlct where one side of the
Inspiration main character unconsciously strives towards
Y e main goal of this thesis is for me to béestruction and the other side intuitively seeks
able to connect its content to my own practicalove and someone who can save him.
work. By studying and writing about e Life Y e Here Aer will be a realistic, contem-
Of Jesuand Bruno Dumont help de ningand  porary and unsentimentallm. A story told
understanding my own eld of interest. Ye with cold images portraying characters that all
emotional and thought provoking e@ e su@r from numbness and the inability to ex-
Life Of Jesusas had on me is ane@@similar press their true feelings. Images that, even when
to what | want audiences to have while watchingvents are extreme, will keep cool and ruthless-
my Ims. ly leave the audience to judge the characters
Currently | am writing a featurelm script by their actions. In other words: a camera that
called e Here Aer.John, years old, has doesnst cry. Yis idea is connected to the loca-
just been released from jailer, having served tion in which the story takes place.ercoun-
a juvenile sentence for a murder he committetryside and its nature will be used to portray the
when he was . He returns home to his fatheinner state of the characters.eYcountryside
who has done everything to set up a new beil exist like a vacuum, almost devoid of people,
ginning for his son. A new beginning with nosilent and reserved on the surface, bigd
room for the past. Only when John accidentalvith paranoia and fear underneath. However,
ly encounters the mother of the girl he killedhrough nature the main characters alsa
does it become impossible for him to ignorecomfort. Irrational nature becomes a sign of
the fact that his crime is still very present in théife being too complicated to always rationally
community. Still John tries to live according tounderstand. Ye camera will, like the nature,
his fatheres expectations and plans. He startsok at the characters without the moral and
school, tries to spend time with old friendsethical system we base ourselves on. We are
and even gets a new girlfriend. But pretendingart of nature and not the other way around.
to move on makes John become violent anife are part of something bigger that doesnst
self-destructive and his behaviour provokegnderstand the human confusion over aware-
a lynch-like atmosphere in the small commuress and existence. Our prison is realizing that
nity. And when nally the true feelings of hatewe will never get an answer and we can only
and fear surface in the people surrounding hinsave ourselves ... something the main character
John understands what needs to be done. H&ventually understands.
returns to the scene of the crime and confronts Music will be used sparsely and never in an
the mother of the girl he killed, seeking whaemotionally suggestivemanner connected to
hess been lacking ... punishment. the main character. ¥ countryside is already
Y e idea that continuously attracts me and lled with sound that will be used in a crea-
that | want to explore through eHere A er,is  tive way. An airplane passing by, trees falling
the story of a teenager, almost a child, that has a distance or the wind suddenly changing
committed a murder and &r having served his can equally strongly serve the drama in a scene
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without drawing attention to itself like music science makes the di@nce and we can relate
does. Yis idea goes hand in hand with theo the internal conicts that might follow. Am
visual use of the countryside and the locatiohevil if | committed an evil act? Will | repeat
taking the place of a character in tHen. Mu- what | did? Is it easier to do evil than good?
sic will be used at very specimoments when Y e journey for the main character tad out
there are no human beings present. It will benakes us look at ourselves in relation to whatss
used in small intermezzos as the seasons chariggpening on the screen. In this regard | have
and nature takes on dé@nt colors. At those been strongly inspired by Freddy ine Life
moments the music will make itself heard an®df Jesus a.boy who commits an evil act but is
not try to be unnoticeable. not evil. Y e evil act is a result of the confused
e Here Aeris a Im that aims to nd hu- mind unable to deal with feelings. i¥ is of
manity in places where we least expect ilnrdh  course not a character exclusively to be found
that encourages its audiences to take a secomd e Life Of JesuBut ites where | found him.
look at people we«d rather not be compared with, | have chosen to set e Here Aeron the
because sometimes it hurts to understand thabuntryside where nature, isolation and dis-
we are all very similar. ¥ di@rence between tance can play a central part in the storyeré
«usZ and sthemZ is really very small. are many reasons for this. Some of them are in-
Y emes dealing with evil and destructivespired by e Life Of Jesaad some of them are
parts of human behavior have attracted, movedot. First of all itss important and crucial fore
and fascinated me for a long time. | have elere A erto present a small community where
plored it in two of my earlier shorims:Echo everybody knows each other and everybody
and Without Snow It was very much e Life knows that the main character has committed
Of Jesuthat inspired me to keep on exploringmurder. Without this plot element | wouldnst
the complicated relationship and co-existencbave a story. Mainly because it is not a story
between good and bad. It also made me undabout the main character escaping from society
stand how good the non-verbal, non-intellectuer not wanting others tond out about his past.
al character (the common human being) worksdtes a story about the main character dealing
on the screen and in emotional connection witlwith what he is and eventually accepting him-
the audience. For e Here Aerit is extremely self. Just like in e Life Of Jesuwant to tell my
important that the main character does not unstory and portray my characters in the context
derstand his own feelings. & he suppresses of nature but | have no wish to make a religious
them instead of dealing with them. Actually thiscomment or have my characters searching for
is something most characters ine Here Aer a non-existing God. ¥ paradox of nature is
su@r from. Y e intellectual explanation to this that it plays such a big part in our lives but at
is that they are too scared of what they mighhe same time we are unable to connect with
nd if they start digging into themselves. Tat. Our consciousness and awareness allow us
me it is a vital entrance point for the audiencéo not feel part of nature even though we are
to connect with the Imes characters. We aredependent upon it. Nature doesnet judge us so
drawn to search for meaning and explanationve have to judge ourselves. Ire Here Aerthe
We wish for the internal contt to be solved main character nds comfort in nature because
because then the character gains insight arniddoesnst judge him. But at the same time this
can change by own force.€internal conict means that he has to judge himselferé is
is emotional. We can relate to an evil act buigomething religious about this argument but ites
we canet relate to evil. Evil isding pleasure in not forced. To some this might be the déion
hurting others, mentally or physically, only forof the presence of God within us as a moral
the sake of personal satisfaction. An evil act castandard. To some it might just be the way it is.
however be committed by anyone.eYcon- Our own little mental prison we struggle with
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till we die and no one except human beings i the big dog. It only becomes possible when John
will have any understanding for it. Following  helps him. John doesnet ask any questions. He can see
is a sequence from my script between John, his that Bosse knows what hess doinganimal nally

mute arandfather and his vounaer brother that rests in Bossess arms and he starts walking towards
| feel gatches these ideasy 9 the main entrance. John follows him but stays in

the doorway when Bosse walks out into the garden
Int. Martines farmhouse / Living room. Day without putting on his shoes. He carries the dog to
) the eld that starts where the garden ends.old
Bubbly saliva has gathered all around the dog*s nan takes a step over the small ditch and is only
lips and nose. Some of it has landed on the carpet e to, as gently as possible, throw the dog to the
forming a small and pathetic puddiee eyes are ground. He then starts walking back towards John

wide open and looking in all possible directions as ;4 the entrance of the house. Filip comes running
if trying to escape from the skeletal holes they are 5,q joins John.

stuck in. e breathing is heavy but the mouth still

closed. TINY, a big Rottweiler, is lying on the living Filip: I have the number. Itss in Backa but | think
room oor, stuck in a motionless position she will thates the closest one, right? Dad doesnet answer
never get out of. e panic in the animal is horrible ~ his phone.

just b?cause th? unawareness of the °°”°ePt panigosse enters the house and walks past them.

For this Rottweiler it is just another unexplainable

emotional state. Tiny just is. Filip: Whates he doing?

BOSSE (80 years old) is sitting in his resting chair, John puts on his shoes and walks out into the garden...
watching his pet. He does nothing. He just stares.

JOHN (17 years old) is sitting in the sofa, not really Ext. Martines farmhouse. Day

doing anything dierently from what Bosse is doing.
But John doesnet have the same emotional calm. It
like he«d want to do something but does nothing. Or
maybe hees just ashamed of watching this kind of
su ering. FILIP (13 years old) is sitting next to Tiny,

gently stroking her over the ribcage and stomach. He
puts his head close to Tinyss face and kisses her.

‘Sfand towards the eld. Filip stays behind. Johrds

Tiny in the high grass. Still breathing and behaving
like when she was on treor in the living room, but
now in a much more uncomfortable position. Slightly
on her back with one paw involuntarily reaching
towards the sky. John just stands watching her until
he hears Filip screaming from the house.

Filip: Should we call the veterinarian? - .
P Filip: Grandpas Stop ite

He looks up at Bosse. So does John. But they get n
answer. Filip continues with the impossible ... trying
to calm Tiny down.

Sohn turns around and sees Bosse approaching him
with a shotgun. Bosse arrives, closes the weapon and
points the barrel towards Tiny. John only blinks when
Filip: How old is she? the shot isred. Filip screams from the house. Tiny

Bosse wakes up for a second and looks at Filip. He'® dead.

shrugs his shoulders and tries to say something but no

words come out. He signals with one hand. Something Ext. Forest. Day

like 20 years old. But in the end itssaik to tell John is carrying Tinyes body in a black plastic bag.
if hess justipping dirt from his ngers or actually Hees walking on a small path together with Bosse
trying to communicate the age of his pet. whoss carrying a shovel.

Filip: Il call the veterinarian. ¥y can come with Cut to:

acar. leve seenit. ) ) .
A hole has been dug in the ground. Tinyes body is

Filip gets up when he gets no reply. uncovered and thrown into the hole. John looks at
Bosse for commation before he starts covering the
body. Its a peaceful place. No human life in sight.
He leaves the living room. A moment of nothing Bosse looks kind of bored and seems more interest-
passes. Suddenly Bosse gets up and walks over ted in the noise from a bird that can be heard from
Tiny. He kneels down, with dialty, and tries to somewhere up in the trees.

Filip: I«ll just need to google the number.
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Even though John is not very active in thisinderstanding of what it is they are taking part
scene it has a hugeex@on him in the context in. | want to rehearse a lot and | want to discuss
of the Im and the murder he committed. Forthe story with them. Maybe not in the way | am
the rsttime he sees a person (his grandpa) whdiscussing it with myself but in a way where we
acts concretely out of what is necessarg.d6g can understand it together. | believe in building
has no function anymore and should dieisy a trustful relationship with the actors so that
is something Johnnally believes should bel can later push them as far as | want knowing
his fate as well. Bosse represents the cruelnésat they will not leave the set even though the
of life. We are born alone and we die alone. Hget is ugly and painful. In comparison toe
is mute just like nature and doesnet feel judgddfe Of Jesusam looking to put the actors in
by anyone. a more emotional state. Bruno Dumont canst

Y is way of thinking and discussing my owrmake Freddy cry because | donet think the actor
story makes it very easy for me to understanaho plays Freddy would ever do it. He doeshst
how my camera should work. As | previousknow how to cry on demand so Dumont makes
ly stated, the camera will take the role of ththe story by only using behavior that the actor
non-judgmental nature. To me it is about visuis familiar with and ready to share. | very much
alizing that thought and being able to use it forespect this way of working but | wouldnet feel
more than just theory. Itss an extension of theomfortable with it. | want my actors to do
thought. Still it doesnst yet tell me where exactiyings they would normally not do in front of
the camera should be placed but | donst need tither people. But | donst want them to fake it.
know that yet. | can feel the rhythm and | caust like Dumont, | believe that casting is key
see the temperature of the images. | know thand the person casted holds the rights to his/her
the moment when Bosse shoots the dog shoutdars. | am not allowed to ask them to cry like
be shot like he was just giving the dog a pietkis or like that. Yey cry like they cry. But by
of candy. Ye drama is in the scene and thduilding a trustful relationship | can push them
camera does not needuaderline it. Actually to experience their tears for real even though
| believe that by not underlining it the dramatthe camera and the team is watching them. Still
ic e@ct becomes even strongereYamera they will know that it is for the good of thém.
speaks the language of the characters (Bod¥ge should all do whates best for then and
and John) and the language of the non-judgot what is best for us. Kill the ego and serve
mental nature. the Im.

Y e choice of actors and the work executed A couple of years ago | made a shdrh
with them has to be as intuitive and organic aabout an year old boy who murdered a teen-
possible. | donst believe that there is any strieige girl and must relive his crime during
theory that can be taught. Knowledge and the- crime reconstruction led by a psychologist
ory of how others work or have worked withand a meeting with the parents of the mur-
actors can only be used as a door opener tiered girl. | wanted to make a shoittn that
a room where intuition and gut feeling is thewould explore the darkest sides of the human
essence. Trying to apply the way Bresson being that were not to be connected with psy-
Dumont work with actors to my own processchopathic behavior. In other words, | wanted
would be a huge mistake and a ridiculous aB make a Im about the darkness that exists
tempt. Y at would be like trying to Google thein us all. | strongly believe that everyone is
answer to peopless feelings instead of trying &ble to commit horrible acts of pain, mental-
co-exist with them. | need my actors to want tdy or physically, towards themselves or oth-
act. Y ey donet need to be actors but they neegr people. | believe that this is in our nature
to want to make alm with me. | donet want and that we very rarely are in control of this
them to be indi@ent models that have little side of our behavior. Itss a side we do not feel
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is part of us because we cannot control it. Thim to imagine himself watching his mother
the Imes last scene the main character, Areieing raped. Yen that he is raping a young
meets the parents of the girl he murdered igirl and his parents are watching him. | kept
a prison visiting room, which results in Arektelling him to imagine other similar scenarios
having a complete break down. Arekes breaknd suddenly start playing the sourid from
down was to show his own inability to undermy computer of the female voice reading the
stand what he has done. His own inability tanothers lines. | saw that this worked well on
logically deal with his emotions of guilt andArek and | started mixing her calm voice with
fear. As if there was nothing lé) him except the sounds of the man choking on his own
animalistic fury, childish innocence and guiltblood. | mixed it and played it for him dur-
Y is was the scene | was most scared of doimgy minutes and then | stopped. Arek was

| knew that this scene had to be a surprise to nmeow su@ring. | went over to him and started
and | couldnet control it. | knew that | couldnst screaming at him to show me more. To show
rehearse this scene because then it would b more fear. | slapped him over the face and
controlled and uninteresting. ¥ scene would screamed at him repeatedly to show me more.
take place one time and one time only, anbwanted him to show hate towards me. At the
that would be during the shooting of it. Butmoment when | saw he was about to hit me
one very important thing for me was to checlback, | jumped at him and threw him to the

if my year old actor, Arek, was able to get to oor. | held him violently and told him to cry
the emotional level that results in a completéike a child. And he did so. He broke down.
break down. | decided to test him without anyHe was able to go from a little child crying
other actors present just to see how far | could very aggressive emotions if | just pushed
push him. We sat down in a room and startedhim a bit in either direction. | let Arek rest
talking about the scenest. | explained to him for a few minutes and then | read some other
how I pictured it and what emotions | thought scenes from the script with him and it was
were going through his characters head. Wheamazing. Because of his break down he single
he said that he more or less understood | toldandedly managed to hit all the right emo-
him to take a seat on a chair in the middle dfions in scenes that were not physically con-
room and show me those feelings. | very coldiyected to the scene we had just rehearsed. At
asked him to try to reach theses kinds of emthvat moment he discovered, on his own, what
tions. He looked surprised atst but then sat was the most important things for him in the
down and started concentrating. While he waslm. A, er this | knew that Arek was able to
doing this, | turned on my computer and con<o the last scene of the script. But | also knew
nected a pair of loud speakers to it. In a sountthat | was never to rehearse that scene again
program | had already prepared a sourld and not even talk about it. It would work by
with a woman who, in a very monotone voicdtself. Y e one rehearsal we had was to give Arek
is reading the lines of the mother in the scena.trauma. To plant a trauma he could return

| also had another sounde with the sound to when we shot the scene. Now he would be
of a man who is choking on his own bloodvery scared that he wouldnst be able to return
| got this sound from a video | found on theto his break down, and this | discovered was
internet of a man who gets beaten in the heatie best energy for him, because then he would
several times and receives internal bleedings fruly break down. And he did. On the set before
his throat and starts choking on his own bloodve started shooting he was laying on ther
when he tries to breath through his mouth. Ibutside the room where we shot, not wanting
sounds more or less like a pig. When | saw th&h go in because he was so scared he wouldnst
Arek was ready (that he was seriously pudbe able to return to the emotions he once had.
ing himself towards painful emotions) | told At the end of the day | knew that | had shot

“ ImagesXiindd 323 20i7-2-28 165873 “



something amazing. ¢ actor knew it as well.that moved them or made their bodies extract
By having established a relationship of trust wkquids. Be it tears, sweat, urine or vomit. It
were able to resign to such extreme behavitaekes guts and bravery to dare the audience to
Y is method can only be used with actors whteel and remember.

are ready to give everything for a single pro-

ject. I nd this to be mostly common among

amateur actors and acting students. But Ism

con dent that the same way of working can {

be used with any actor as long as they feel the

project is worth investing in. | will alwayght ~ Films

for the actor to be personally involved with thélouchetteRobert Bresson, France 1967

character. Ye actor ghts against being hurt e Life of Jesus/La Vie de J&uso Dumont, France
(getting too involved), even subconsciousl 1998

d 1 think i he di K h ¥ladewijchBruno Dumont, France 2009
an think itss the directors work to pus aCOutside Satan/Hors Satddruno Dumont, France 2011

tors into the unsafe. e Elephant MarDavid Lynch, USA 1980
Forrest GumRobert Zemeckis, USA 1994
One nal thought
| honestly want to makelms that have an Literature
equa”y strong eg@t on its audience like e Borsboo A., 1988, e Savage in Euro_pea_m Socialh-_
Life of Jesusad on me. Films that push the lan- ght: A Prelude to the Conceptualization of the Diver-

uage of Im forward and focus on pure emo- gent Peoples and Cultures of Australia and Oceania
guag P KILTV.

tions even though the stories touch on themegesson R., 197Rotes On Cinematographyrizen
that can be dissected and discussed for hours. ggoks New <ork.

To me the greatest challenge bhmaking is Rousseau, J.-J., 19825course on the Origin of Ine-
to be able to look at my project (mim that quality, Hanover.
is developing through screenwriting, shooting/ermes G., 200Jgesus the Jevandon.
and editing) with a certain amount of distanceVood A.W., 2008antian EthicsCambridge,
Y is certain amount of distance is equal to th\% .
eb pages & articles

experience one person has while WatChIng rTa/onterio M., 2008An Interview with Frenchimmaker

. niShEd Im With_OUt having heard earlierwhat  pgryno Dumont Shttp://scene360.com/articles/550/
it is about or without knowing who I am. In  an-interview-with-french- Inmaker-bruno-du-
the end itss a -minute experience and N0 montl, [dost p: 4.07.2008].
one cares about the years it took meme Hall T., 2010A conversation with Bruno Dumont
ish it or what | intended. What stays in that Shitp://hammertonail.com-beta.com/interviews/a-
person aer the screening? What impact has 'gglr‘l"ze/;%ait(')‘;”'w'th'br“”O‘d”mont"' [dost p:
my Im made? As | mentioned in the begin- : o

. . . . Hughes D., 200Bruno Dumontes BodieShttp://sense-
ning of this thesis, | watched e Life of Jesus g » 200Burno Du 5 SOCIESTDLAIS

. . : sofcinema.com/2002/feature-articles/dumontsbo-
without having heard anything about thém dies/c, [dost p: 13.03.2002].

or its director. What stayed in my mind @,  McGregor C., 197}ice Boy from the Bron2Y e New
the screening were images and not the story. «ork TimesZ 30.01.1972.

Images of bored faces looking at the emp8jichene J., Devanne L., 20B8jno Dumont, cinéa-
landscape. Freddy and Marie having see Y  St& interview issued for cinéniésaxéand radio
continuous riding on mopeds without any clear Libertaire, 14.09.2003, Shttp://www.arkepix.com/

destination. | keep telling myself that | will nev- E'trrfli(/BrunoiZODUMONT/dumoms'nterv'ew'

er do anything lukewarm. 1 will keep pl"Sh'm:’l\Nalsh D., 1991nterview with Bruno Dumont ... Director

myself just like | push my actors. In the end, of. e Life of JesiSwww.wsws.org, 20/10/1997«
the audience remembers images of moments [source page no longer exists].
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metheus of Ithaca. Professor Donald Lawrencé&geederic. )]. ElmagesZ vol. XIX, no. .Pozna
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Written on the rst anniversary of his death, thigestlele Profesor Don Lawrence Fredericksen, the renowned
Cornell-educated director and a great friend to Poland and Poles.

:art of Im, psychoanalysis, Carl Gustav Jung, Ingmar Bergman, Polish cinema, Donald Lawrenc:
Fredericksen, hommage, Andrzej Wajda, Krzysztof Zanussi, Cornell University

Po egnali my Profesora Dona Frederickserodzinnym stanem i ma> ojczyzn Dona. Tam
na, ktéry odszed> od nas przedwcze nie w wist urodzi> i wychowa», tam te , ilekro+ tylko
ku zaledwie sze +dziesi ciu dziewi ciu lat w porozliczne obowi zki akademickie na to pozwa-
>owie maja ubiegrego roku. Wiadomo + o Jegavy, wraca> ... mimo wielkich odleg»o ci, jakie
odej ciu pogr y>a w g> bokim smutku wielu dzieli>y jego strony rodzinne i dom dzieci stwa
naukowcOw na ca>ym wiecie, w tym gronooraz wczesnej m>odo ci od miejsca pracy.
polskich przyjacié> profesoréw, mi dzy inny- Swoje naukowe losy zwi za> wkrétce po
mi: Alicj Helman, Krystyn W g>owsk -Rzep, studiach z miejscem szczeg6lnym. Jego wyboér
Miros>awa Przylipiaka i Jana Reka, ktorych sqrad> na Ithak w stanie Nowy Jork ... miasto
ca zaskarbi> sobie i na trware pozyska> podcaaswersyteckie b d ce siedzib s>ynnego na
swoich licznych pobytow i spotka w Polsce. cary wiat Cornell University, jednej z najpot -

Don Fredericksen by> wybitnym ameryka -niejszych i najlepszych uczelni wy szych w Sta-
skim uczonym, Imoznawc i psychologiem nach Zjednoczonych. Nie chodzi tylko o to, e
analitycznym w jednej osobie. Przede wszy§ornell to ekstraldsa akademicka, tak zwany
kim jednak ci, ktérzy si z nim bezpo rednio uniwersytet bluszczowywfy University ... pre-
zetkn li, pami taj Go jako niezwyk>ego forma- sti owa uczelnia o mi dzynarodowej renomie,
tu osobowo + > cz ¢ w sobie wiedz , m dro +, zaliczana od wielu dekad do naj ci lejszej elity
ciep>o wewn trzne, kultur i otwarto + na najlepszych universytetéw w rankingach ogél-
drugiego cz>owieka. Artykus niniejszy zawierao wiatowych.
skromny z konieczno ci szkic do portretu tego Niezale nie od zaszczytnej przynale no-
niezwyk>ego uczonego, ktéry ma swoj osobistgi do Ligi Bluszczowej\y Leagug Cornell
udzia> réwnie w rozwoju polskiegdmoznaw- University to o wiele wi cej: bezpieczna przy-
stwa i polskiej humanistyki. sta intelektualistow, emigrantéw i rozbitkow

Matur uzyska> wroku jako absolwent yciowych, ktérzy traali tu ju po pierwszej
Mapleton High School w niewielkim mie cie wojnie wiatowej, a potem bardzo licznie po
Mapleton w stanie Oregon. Po>0 ony na p&kataklizmie drugiej wojny wiatowej i Holocau-
nocnym zachodzie Stanéw Zjednoczonychgie. Znajdywali tu swoj duchowy azyl ... miejsce,
Oregon by> miejscem szczegolnie Mu bliskinw ktérym mo na swobodnie wyra a+ swe po-
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gl dy w carkowitym poczuciu bezpiecze stwa. Cornell University sta>o si znane z bardzo
Genius loci tego o rodka od dawna przyci gavysokiego poziomu uprawianych na nim dy-
te uczonych, daj c im nie tylko zasobn we scyplin naukowych. Z powodzeniem konkuruje
wszystko bibliotek i najnowocze niejsze laboz najlepszymi z najlepszych: Harvardem, Camb-
ratoria, ale tak e warunki skupienia niezb dneridge, Columbi , Princeton, Stanford i «ale. Nic
w pracy naukowej. dziwnego, e po dzie dzisiejszy przyci ga zna-
W Ithace znalaz> si Fredericksen po uko komito ci z Ameryki i ca>ego wiata.
czeniu studiéw w roku . Jedno z licznych ~ Uwa aj ¢ siebie za duchowego ucznia Car-
mniejszych miast rozrzuconych po wielkimla Gustava Junga, Don Fredericksen w swoim
terytorium stanu Nowy Jork wyré nia>o si podej ciu do zagadnie psychoanalizy kon-
spo rod innych w»a nie tym, i od bardzo sekwentnie unika> postawy apologety, dzi ki
dawna stanowi>o siedzib znakomitego, s>awezemu ustrzeg> si pseudonaukowego doktry-
nego na cary wiat uniwersytetu. Uniwersyteherstwa, zachowuj ¢ jednocze nie zdolno +
ten ufundowali wroku  Ezra Cornell i An- twérczej kontynuacji nauk mistrza w odnie-
drew Dickson White. Efekty ambitnego przedsieniu do Imu i sztuki Imowej. W Polsce
si wzi cia przeros»y naj mielsze oczekiwaniaameryka ski uczony zosta> odkryty stosunko-
Ciesz ca si ogo6lno wiatow renom uczelnia wo wcze nie dzi ki prof. Alicji Helman, ktéra
przez dekady skupia>a w swoich murach wielgierwsza omowi>a jego nowatorsk koncepcj
naukowych znakomito ci, szczyc ¢ si galeri zwi zku mi dzy kinem a psychologi na »a-
noblistow w dziedzinie nauk cis>ych, ekonomiimach miesi cznika EKinoZ, a nast pnie doko-
medycyny. nara przek-adu na j zyk polski (Fredericksen
To niewielkie, ale pe>ne uroku ameryka- ,s. ... )[ ] klasycznego studium no-
skie miasto od ponastu pi +dziesi ciu lat yje sz cego tytuxung/Sign/Symbol/Filnktérego
w organicznej symbiozie z uczelni ijej rodopierwodruk ukaza> si wroku  na>amach
wiskiem. Jego speoyzn atmosfer iduchow czasopisma E uarterly Review of Film StudiesZ
aur bodaj najpe»niej i najbardziej sugestyw{redericksen ).
nie opisa> Vladimir Nabokov na kartakhlity Uwag badaczy, a zwraszcza znawcow
(). W okresie powojennym przez dziesi + wczesnego kina i specjalistdw zajmuj cych si
lat Nabokov mieszka> w Ithace i pracowas jaketudiowaniem najstarszych pocz tkéw teorii
vv,yk>§dowca literatury na Cprnell Univer;ity. Tu [1] Druga cz + tego studium w przekradzie
rown'? W latach ... pIS_a> SW_ povy|e +. Margorzaty Owczarek, po wi cona analizie
Wha nie jemu Ithaca zawdzi cza nie miertelny  pie nj Cejlonyukazasa si w tomie zbiorowym:
literacki portret miasta oraz rodowiska akade- Interpretacja dzie>salmowegppod red. Wies>awa
mickiego z posowy lat . XX wieku. Godzica, Krakéw ,s. - .
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Imu, zwréci>a rownie rozprawa doktorska
Dona Fredericksena, po wicona w cao Ci
analizie i reinterpretacji s>»ynnej rozprawy jego
kolegi po fachu, psychologalbzofa Hugona
Minsterberga. Pionierskie studium Muinster-
berga zatytu>owane e Photoplay: A Psycholo-
gical Studykaza>o si po raz pierwszy w roku

w nowojorskim wydawnictwie D. Appleton
and Company, nie wzbudzaj c w swoim czasie
wi kszego zainteresowania.

Po reedycji dokonanej przez Richarda Grif-

tha, czyli tak zwanym Ewydaniu doverskimZ
zroku , Fredericksen odkry> dzie>o Min-
sterberga na nowo, dokonuj ¢ ponownego od-
czytania jego donios>ej warto ci intelektualnej
i kulturowej. W gruncie rzeczy jego rozprawa
stanowi rodzaj twérczego dialogu z wielkim
poprzednikiem, ktory sk dind jako repre-
zentant racjonalizmu w psychologii w pogl -
dach swoich zdecydowanie negowa> istnienie
nie wiadomo ci. Mimo tej podstawowej ré ni-
cy stanowisk, a mo e w»a nie dzi ki niej, e
Photoplaysta> si dla wspd>czesnego badacza
z Cornell University punktem wyj cia i wa nym
uk>adem odniesienia w Jego dalszych studiach
nad Imemisztuk Imow jako symboliczn
form do wiadczania liminalno ci.

Pierwsza wizyta Dona Fredericksena w Pol-
sce by>a w»a ciwie krétkim rekonesansem. Po
nim nast pi>y kolejne pobyty. Wkrétce dara
0 sobie zna+ rosn ca fascynacja naszym kra-
jem, jego kultur i lud mi. Fredericksen nie
zna»> j zyka polskiego i nie czyta> po polsku.
Ale za to z rosn cym zainteresowaniem i pasj
czyta> o Polsce i o Polakach wszystko, co uka-
zywaro si po angielsku: od Witkacego, Schul-
za, Gombrowicza i Mi>osza, poprzez Karskiego
i Korbo skiego, do Lema, Ko>akowskiego, Bar-
toszewskiego, Kapu ci skiego, Zagajewskiego
i Bara czaka. Wymieniam tutaj jedynie te lek-
tury, na ktére osobi cie si powo>ywa> w ko-
respondencji i rozmowach ze mn. Z czasem
nieznany mu wcze niej kraj, z ktérym nie mia>
uprzednio adnych kontaktéw, sta> si jego na-
mi tno ci .

Przez blisko dwadzie cia lat profesor Donald
Lawrence Fredericksen cile wspo>pracowa»

20i7-2-28 165873 “



z kilkoma o rodkami akademickimi w Polsce:nie by>o ju migotliwie przebiegaj cym i niepo-
Uniwersytetem «6dzkim, Uniwersytetem Jagielznawalnie wariantywnym strumieniem wra e ,

lo skim, Instytutem Psychologii Uniwersytetu zale nym wy> cznie od indywidualnej psychiki
Wrocr>awskiego] oraz, last but not least, z Katewidza. Sta>o si ono ... w przymierzu z koncepcj
dr Filmu, Telewizji i Nowych Mediéw Uniwer- Carla Gustava Junga ... prze yciem wspoélnym.

sytetu Adama Mickiewicza w Poznaniu. Wie-
lokrotnie go ci> we wszystkich tych o rodkach
jako profesor wizytuj cy, zapraszany na semina-
ria i wyks>ady dla studentéw. Bra> aktywny udzia»
w organizowanych w Polsce mi dzynarodowych
sympozjach i konferencjach naukowych: w «o-
dzi, Wrocrawiu, Toruniu i Poznaniu. W zale -
no ci od tematu wyst powa> na nich w dwéch
rolach: jako Imoznawca i jako psycholog.
W ko cu pa dziernika  roku, w «0dzi
by> uczestnikiem mi dzynarodowego kongresu
z okazji setnej rocznicy pocz tkéw kinemato-
gra i, gdzie wzi > udzia> w panelu dyskusyjnym
zatytusowanynfilm w kulturze XX wiekyore-
zentuj ¢ wrasny oryginalny punkt widzenia na
Im jako medium komunikowania, dziedzin
sztuki i rodzaj spo>ecznego do wiadczenia. Dru-
kowana wersja wypowiedzi ukazara si w tomie
pokonferencyjnynKino ma lat: dekada po
dekadzigod redakcj Jana Reka i El biety Os-
trowskiej. Mowi> wéwczas mi dzy innymi:
W prezentowanym wyst pieniu chcia>bym zwrdci+
uwag na pewn funkcj Imu, ktérej tu jeszcze
nie omawiali my, a ktéra jak najbardziej warta jest
powa nego potraktowania. To, co zaprezentuj , jest
cz ci wikszego projektu, ktorego realizacj zaj-
muj si od mniej wi cej pi tnastu lat. [f] Chcia»-

Jest oczywiste ... stwierdzi> w cytowanym powy ej
wyst pieniu ... e uprawiaj c histori Imu pro-
bujemy odnale + w grupach dzie> pewne wzory
rozwijaj ce si w czasie. Wzory te mo na okre la+
z wielu punktéw widzenia. [f] Wzory historyczne,
ustalone w tego rodzaju analizach funkcjonalnych,
mog nie przystawa+ do zmys>owej konkretno ci
poszczegdinychiméw b d nie zgadza+ si z tym,
co stanowi 0 specge medium Imowego, jako e
funkcje psychologiczne i antropologiczne, ktére wy-
korzystuje si w historii Imu, cz sto nie s swoi cie
Imowe. Uwa am wi ¢, e s»usznie post pujemy
oczekuyj ¢, by w opisach wzoréw funkcji psycholo-
gicznych czy antropologicznych wmie brano pod
uwag w»a ciwo ci estetyczne tego medium, przeja-
wiaj ce si historycznie zaréwno w strukturze, jak
i w teksturze dzie> (skorzysta+ mo na z uwag Tar-
kowskiego, ktory w swoich esejach podkre la zna-
czenie tych spraw). Méwi o tym, poniewa mam
wiadomo +, i perspektywa Jungowska, w ramach
ktérej od pi tnastu lat rozwa am funkcjemu, nie
wyklucza mo liwo ci abstrahowania od struktury
i materii estetycznej. By+ mo e ci, ktérzy zajmuj
inne stanowiska, réwnie zmagaj si zt akade-
mick sk»onno ci do uciekania w sfer czystej abs-
trakcji, ch tnie podyskutuj na ten temat, jako e
wyja nienia, ktérymi si pos>ugujemy, maj swoje
wrasne w tki psychologiczne i estetyczne.

Po czym, wchodz ¢ w polemiczny dyskurs

bym zaj + si do + szczegblnym wykorzystaniemz koncepcj poetyki historycznejlmu w wy-
Imu do osi gania indywidualnych cel6w, ktére -daniu Davida Bordwe”a, Wyp0W|edZ|a) Zna-

paradoksalnie ...
giczn ponadindywidualn czy ponadjednostkow .
Sprébuj zatem odpowiedzie+ na pytanie, ktérym
Siegfried Kracauer zako czy> swdjeori Imu.

ma g> bok warto + psycholq—nienn tez -

Istnienie w historii Imu psychologicznych i an-
tropologicznych wzoréw funkcjonalnych jest

Pytanie to, zadane w latach 60., by>o wowczas nie- faktem. Fakt ten musi by+ uznany, w przeciwnym

zwykle istotne, amy |, eidzi nie straci>o ono na
warto ci. Mianowicie: jaki jest po ytek z prze ycia
Imowego? (Fredericksen 1998, s. 290).

Zwi zanie problematyki Imoznawczej
z problematyk psychologiczn pozwoli>o
Fredericksenowi otworzy+ now perspektyw
badawcz i uzyska+ unikatowy wgl d w dzie>o

Imowe jako specygzn posta+ mi dzyludzkiej
komunikacji. Prze ycie Imowe w jego uj ciu
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bowiem razie ka dy opis dziejow mediéw b dzie
niekompletny, cho+by po wi ca> najwy sz uwag
w>a ciwo ciom estetycznymImu. (Fredericksen
1998, s. 291)

[2] Temat wieloletniej wspd>pracy na polu teorii
praktyki psychologii g> bi, jaka > czy>a prof. Fre-
dericksena z't placowk , kierowan przez prof.
Krystyn W g>owsk -Rzep , zas>uguje na osobne
opracowanie w innym miejscu.
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W roku prof. Fredericksen na zapro- nego Krakowa, ale jego wielk pasj stara si
szenie organizatorOw wspoé>organizowa> z tdfarszawa, zw»aszcza za hekatomba miasta
mienia Cornell University polsko-ameryka sk w roku . Kiedy chodzi> ze mn ulicami
konferencj naukow EMusic and FilmZ statolicy, krok po kroku odkrywaj ¢ tragiczn
nowic cz + midzynarodowego festiwa- histori powstania warszawskiego, projekt na-
lu pod tym samym tytusem, ktéry odby> si szej wspolnej ksi ki po wi conej w ca»o ci
w Poznaniu. Wys>uchali my wéwczas szeregulmowi Wajdy dopiero zaczyna> si rysowa-+.
niezwykle interesuj cych wyst pie znawcow Nie spodziewali my si wtedy obaj i nie mo-
tej problematyki, wréd nich: prof. Klaudii gli my nawet przypuszcza+, e ... zaintrygowa-
Gorbman z University of Washington (autorki ny naszym pomys>em ameryka sko-polskiego
klasycznej ksi kiUnheard Melodigs ), prof.  spojrzenia na powstanie z obu stron elaznej
Alicji Helman, Charlotte Greenspan, Krzyszkurtyny ... Andrzej Wajda napisze do mono-
tofa Koz>owskiego, Tadeusza Szczepa skiegpa i Kanasunie tylko Wst p, ale i Pos>owie
Iwony Sowi skiej oraz Krzysztofa ZanussiegdfFredericksen, Hendrykowski [ ]. Premie-
ktéry w swoim utrzymanym w bardzo osobi+a ksi ki odby>a si w pi +dziesit rocznic
stym tonie wyst pieniu wprowadzi> s>uchaczypremiery Imu, ktoér uroczy cie obchodzono
w perypetie debiutantarpy realizacjiStruk- w murach Muzeum Powstania Warszawskiego.
tury kryszta>uoraz tajniki osobliwej alchemii Powré+my jednak do wcze niejszych poby-
po niejszej wieloletniej re yserskiej wspé>pratow ameryka skiego badacza w Polsce. W roku
cy z Wojciechem Kilarem. Don Fredericksen Don Fredericksen go ci> po raz kolejny
méwi> podczas tamtej konferencji o zwi zkachna Uniwersytecie Adama Mickiewicza w Po-

Imu i muzyki w tworczo ci Imowej Vikinga znaniu, gdzie wyg»osi> wyk>ady o Mai Deren
Eggelinga. Materia>y pokonferencyjesic io Swobodnym je d cuBy> znakomitym mow-
and Filmukazary si drukiem w postaci anc . Od pierwszej chwili zjedna> sobie studen-
gloj zycznego tomu zbiorowegdi(sic and téw, ods>aniaj ¢ przed nimi aspekty i motywy
Filmf ). psychoanalityczne od dawna obecne w kinie

Don Fredericksen zaprzyja ni> si wéwczasameryka skim. Pytaniom nie by>o ko ca. Spot-
serdecznie z pozna skimilmoznawcami: Mi- kanie z go ciem zaplanowane na dwie godziny
ko>ajem Jazdonem, Ann liwi sk iJuli Mi- przecign»o si do niemal piciu i sko czy»o
cha>owsk . Nawi zane nici przyja ni sprawi>y,p6 no w nocy. Care szcz cie, e w giau zaj +
e kilkana cie miesi cy p6 nigj ... jako recenw sali wyk>adowej nie zaplanowano tego dnia
zent wewn trzny i doradca, a tak e cz>onekniczego wi cej.
rady redakcyjnej ... zosta> ojcem chrzestnym Warto w tym miejscu doda+, i zosta> row-
nowo powstarego mi dzynarodowego czasoie zaproszony do jury Mi dzynarodowego
pisma EIMAGESZ, ktérego inauguracyjny rieestiwalu Sztuki Operatorskiej Camerimage
mer ukaza> si wroku . esamom EIMAGESZw Toruniu oraz jury Mi dzynarodowego Fe-
pozosta> wierny przez wszystkie nast pne latatiwalu Filméw Krétkometra owych w Kra-
W jego profesorskim gabinecie na Cornell Unkowie. Tamte pierwsze pobyty pozwolisy Mu
versity komplet numeréw EIMAGESZ sta> i ef pozna+ nasz kraj i kultur . Ju nie 2-
p6>ce usytuowany na wprost wzroku gospoaow i lektur, lecz w bezpo rednim kontakcie.
darza. Podczas jednego z nich dziennikarz telewizyjny

Don lubi> Wroc>aw, Gda sk i Pozna , doce-Micha> Chaci ski hagra> z Nim d>ug rozmow
nia> niezwyk> urod architektoniczn Torunia o Polsce i polskim kinie emitowan na antenie
i unikatowy w skali wiatowe]j urok historycz-TVP Kultura.

Z jego wiedzy olcie czerpali rownie pol-

[3] Angloj zyczna wersja monograukazasa si ~ SCY psycholodzy. Na Uniwersytecie Wroc>aw-

pod tytusemWajdass Kanalv tym samym roku. ~ Skim prof. Fredericksen go ci> kilkakrotnie,

“ ImagesXiindd 327 20i7-(2-28 165871 “



prowadz ¢ seminaria i warsztaty praktycznediow w yciu cz>owieka. Od tamtego momentu
z zakresu psychologii g> bi. Materia> ilustraw dziedzinie komunikowania bardzo wiele si
cyjny demonstrowany podczas nich stanowiswydarzy>o i zmieni>o. Donios>o + udzia>u elek-
w znacznej mierzelmy. Wybrane utwory lub tronicznych rodkéw przekazu we wspo>czesnej
te ich fragmenty traktowa> na zasadzie modeywilizacji jest dzisiaj faktem tyle powszech-
lowej ilustracji analizwanego przypadku b d nym, co oczywistym. W ré nych krajach roz-
wzorca. Czerpa je z wyasnych do wiadcze kivgj re' eksji badawczej nad mediami przeszed»
nomana i psychoterapeuty w jednej osobie. znamienn ewolucj : od nie tak dawnej euforii
Jeden z Imowych obrazéw zajmowa> w jegonad dynamik niebywarego post pu technolo-
pami ci, jak si zdaje, miejsce szczegodlne. Jegicznego do coraz bardziej wyrazistego scep-
nim s>ynna scena ukazuj ca reakcj El bietytycyzmu wobec przerostu i zalewu wszelkiego
Vogler na telewizyjne zdj cia aktu samospaleni&ypu informaciji.
mnicha buddyjskiego Wersoniégngmara Berg- ~ Warto zwrdci+ uwag , i dziesi tki lat temu
mana[ ], o ktorej pisa> jako autor monogra ameryka ski uczony z Cornell University do-
ksi kowej tego dzie>a. Ksi ka o arcydziele strzega> ju potencjalne zagro enia i niebezpie-
szwedzkiego mistrza zatytu>owaB@rgmanes cze stwa wynikaj ce dla milionéw u ytkowni-
*Personaisana w Ithace w latach ... , kow z bezkrytycznego korzystania z mediow
zainaugurowara dwuj zyczn seriKlasyka elektronicznych w yciu codziennym. Pisa>
Kina/Classics of Cinemna ktér skradaj si o tym i méwi> wielokrotnie. Tak e na podsta-
monogra e ksi kowe po wicone analizie wie wrasnego do wiadczenia. Sam osobi cie
i interpretacji wielkich Iméw kina polskiego przeszed> w pewnym momencie g> boki kryzys
i wiatowego. wewn trzny, b d cy skutkiem niekontrolowa-
Przywo»ana przed chwil scendPersony nejinwazji informacji docieraj cych za po red-
stanowi modelowe przedstawienie w dzielaictwem sieci. Sprawa wymagara zastosowania
artystycznym wstrz su afatycznego, jakieg@autoterapii. Zaprzyja nionych z nim korespon-
pewnego dnia nieoczekiwanie doznaje yj calentow uprzedzi> wéwczas o okresowym (Ere-
dot d w ochronnym kokonie splendid isola-secieZ psychicznym, jakiego musia> dokona+,
tion bohaterka Imu. Mo na tu moéwi+ wr cz by czasowo zamilkn + wobec wiata it drog
0 pora eniu osobowo ci, przed ktér ... w jejodzyska+ utracone panowanie nad zaburzonym
dotychczasowej normalnej, uporz dkowanejmetabolizmem informacyjnym.
nastawionej na siebie, wygodnej egzystenciji, Obok Kana>uWajdy ulubionym polskim
w spontanicznym akcie odzyskania wra liwo- Imem Profesora, na ktdry cz sto si powo»y-
ci na wiat i kontaktu z nim ... nagle otwiera siwa> w swoich wyk>adach dla ameryka skich
otch»a bdlu, cierpienia i wspd>czucia dla drustudentéw i doktorantéw, by>duminacja
giego cz>owieka. Wstrz saj ca wiadomo +. ObKrzysztofa Zanussiego (). Odnalaz> w nigj
jawem wywo>anego przez ni zaburzenia staj@iele bliskich mu w tkdw psychologicznych
si niemota (symboliczna utrata j zyka przezi psychoanalitycznych. Zw>aszcza modelowy
Elisabeth Vogler) i odmowa dalszego funkcjavprost przyksad liminalno ci (progowo ci) za-
nowania jak dot d w oboj thym na wszystko pisanej przez twércow scenariusza i przez re-
wiecie. Istniej takie we ci, po ktérych ... jak ysera w sposobie ukazania loséw i kolejnych
twierdzi> lozof Y eodor Adorno ... nie sposéhprze y+ bohatera. Bohatduminacii, Franci-
wyobrazi+ sobie ludzkie ycie oboj tnie tocz ceszek Retman, w poszukiwaniu osobistej prawdy

si dalej, t sam co dawniej drog . : . )
. [4] Zob. znakomit pog> bion analiz psycholo-
DZ|e>.o Bfergman'a nakr _Cone W_ _roku, giczn Imu Bergmana zaprezentowan przez Dona
podobnie jak Powi kszenie Antonioniego, | Fredericksena w jego autorskiej ksi Bergmanes
odegra>o prekursorsk rol w inspirowaniu EPersofanicjuj cej seri wydawnicz Klasyka Kina/
ogolnoludzkiej re'eksji nad znaczeniem me-<Classics of Cinema. Pozna
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przechodzi na naszych oczach faz po rednii kultur, umiej tno ci prze>amywania dystansu,
mi dzy sob jeszcze nie odnalezionym na noway> bok m dro ci, yczliwo ci atak e bezpo-
a ju nie dotychczasowym. Wielka strata dlarednio ci kontaktu i, last but not least, nie-
nas wszystkich, e nie powstanie monogra zréwnanym poczuciem humoru.
lluminacji autorstwa Dona Fredericksena, nad
ktor pracowa> od pewnego czasu zmy | o se-
rii EKlasyka KinaZ[ __ =Y

By> wspania>ym ambasadorem kultury pol-
skiej i promotorem polskiego kina w CorneIIFreCt’erlic"se”_ D-L-'fllf_?mg?/?_g”/Zsén}:’c"/':”mﬂuar'
University. Promowa> je nieustannie, z g> bo- '€y RevView orFiim Studiesz Fail. .
Kim Wewr)l/ trznym przekjonaniem i zapa>err91]. NaFrederlcksen D.L., 199yng ... Znak ... Symbol ... Film

. .. . prze>. Alicja Helman, wPanorama wspo>czesnej
prowadzonych przez Niego zgj ciach nieustan- my li Imowejred. A. Helman. Krakow, s. 109...134.

nie pojawiayy naszemy, mi dzy innymi:Ka-  Fredericksen D.L., 1998ie ni Cejlonuprzes. M. Ow-
nav, Eroicg Popids i diamenZezowate szcz Gie  czarek, w:interpretacja dzie>a Imowegp red.
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