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The article addresses the issue of translator’s notes in a Russian translation of
Olga Tokarczuk’s “Bieguni” novel by Irina Adel’gejm. The main text of the orig-
inal, despite its abundance in borrowings, interjections and quotations in lan-
guages other than Polish, was not provided with explanatory notes by the author.
The translator, however, provided the translation with 149 notes. They are notes
explaining terms, proper names, names of realities and others translated in the
main text as well as notes explaining fragments formulated in the novel’s text
in languages other than the language of the narration. On the basis of the un-
dertaken analysis it is stated that the strategy of forming paratexts adopted by
the translator is inconsistent. The secondary text designates an additional way
of reading “Bieguni” novel, but it does not impose it as using the notes is just
a possibility and depends on the reader’s choice.

KEYWORDS: paratexts; translator’s notes; Russian translation; Polish literature;
Olga Tokarczuk; Irina Adel'gejm


https://doi.org/10.14746/pss.2023.25.18
https://orcid.org/0000-0002-3833-5928

380 Mirostawa Hordy

1. Introduction

Olga Tokarczuk is one of the most famous and most often translat-
ed contemporary Polish writers. In 2019 she received the Nobel prize in
literature. In 2018 the second edition of Bieguni novel’s translation into
Russian by Irina Adel'gejm (Mpuna Apensreiim) was published. The text
of the original consists of the main text and, despite its abundance in
culturally foreign elements, in a language layer expressed by borrowings,
interjections and quotations in languages other than Polish, it was not
provided with explanatory notes by the author. She added to it six bib-
liographical notes indicating the source of quotations, a list of visited
museums and acknowledgements. It is also intertwined with twelve old
maps, one of which adds beauty to the internal page of the cover of the
novel’s paper version. However, the text of the Russian translation was
expanded by adding a vast side text — 149 translator’s notes. Their char-
acteristics, strategy of creation and meaning for the category of a virtual
recipient constitute the subject for further consideration.

2. Translations of Tokarczuk

Since the very beginning of her artistic path — she made her debut in
1993 with Podréz ludzi Ksiggi novel — Tokarczuk’s works have been trans-
lated into other languages. The first was the translation of E.E. short
story into Danish by Runa Kildegaard Klukowska in 1996. By the time
she was awarded the Nobel Prize her works had been translated into
37 languages; after being awarded the prize, the number of translation
languages increased to 52 (Talik, 2022). Prizes are awarded not only to
the writer herself but also to her translators. Bieguni novel was published
in 2007;in 2008 it was granted the Nike Award, the most prestigious lit-
erary prize in Poland. In 2018 both the novel itself and its translator into
English - Jennifer Croft — were awarded the International Booker Prize.

Translators of Tokarczuk’s works are often writers, specialists in lit-
erature and literary critics such as Jan Henrik Swan — a Swedish writer
and translator, Jennifer Croft - an American writer, translator, professor
of comparative literary studies as well as Yi Lijun, a Chinese professor,
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specialist in Polish studies, ambassador for Polish literature in China
and others. A similar situation is with translations into Russian. To-
karczuk’s works were translated both by Ksenia Starosel'skaa (Kcens
Crapocenbckasi) — an eminent translator of Polish literature and edi-
tor-in-chief of “Inostrannai literatura” (WHOCTpaHHas 1uTepaTypa)
journal (cf. Pisarska, 2011) — and Irina Adel'gejm, a Russian specialist
in literature, professor of language studies and translator (Agesbreiim,
2019).

Bieguni novel, as translated by Adel'gejm, was initially published in
fragments in “Inostrannaa literatura” journal. Its full translation was
published in 2010 by “Novoe literaturnoe obozrenie” (HoBoe nure-
paTypHoe o6o3penue) publishing house. Seven years later Adel’gejm
came back to work on the translation of Bieguni and in 2018 “Eksmo”
(9xcmo) publishing house released the second edition of the novel’s
translation.

3. Bieguni novel as translated by Adel'gejm

Tokarczuk’s works are described as an experimental prose. Exper-
imentality of Bieguni is expressed by its fragmentary nature (Darska,
2007; Hoffmann, 2019). The novel consists of 116 chapters, very freely
located on the work’s pages, creating a characteristic chaos of stories
from different places and times. Every chapter is an image, incorporat-
ed into a non-linear plot. Formally, it is formed by travel jottings, notes
on tickets, short stories, essays, internal monologues, i.e. a confusion of
fragments, where travel is in the foreground. “The purpose of the pil-
grimage is some other pilgrim”, “Mobility is reality”, “Benedictus, qui
venit” — as we can read in Bieguni. As Hoffman states, Tokarczuk tries to
capture and convey the essence of travelling not so much in a physical
aspect as a psychological one and even transcendent one (Hoffmann,
2019). “What does not move stands still. What stands still falls apart,”’
she wrote in “Prawiek i inne czasy” novel (1996). The topos of travel is
the basis of writer’s works (Dunin, 2012, 7; Iwasiéw, 2013) and one of
the oldest literary motifs, also present in Russian literature, readers’
native literature, to whom the translation by Adel'gejm is addressed
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(e.g. lormaH,1996; Illakupos, 2001; Ciesla-Korytowska, Plaszczews-
ka, 2007 and others). In the work in question it is already expressed in
the title itself.

Bieguni - is the name of an Old Believers sect, Russian Orthodox,
who rejected the 17th century liturgical reform of Patriarch Nikon. Its
worshippers migrated all the time to escape from Satan because, as they
believed, he manifested himself in constant forms of social life and
state authorities. The title of the novel is thus its key, yet word bieguni is
not recorded in contemporary Polish dictionaries but in encyclopaedi-
as (Catholic Encyclopaedia, 1985, 527; PWN Encyclopaedia). The trans-
lator of the novel into English wrote about it in the following way: “The
word in Polish is a strange one — not a word people use” (Pietryga, 2020,
291). What does its oddness for a Polish-language leader result from?

Firstly, it results from the fact that it names a historical and reli-
gious phenomenon of the Russian cultural area and this phenomenon
is rather narrow because there were many religious sects of the Old
Believers in Russia. Secondly, it results from the grammatical form of
this lexeme. The name of the sect comes from noun biegun' and refers
to meaning “a human being who moves fast by means of legs,” express-
ing in this way the essence of the religious group’s beliefs. However, in
the Polish language this noun lost the meaning of the doer of an action,
which at present is expressed by lexeme biegacz. Yet, biegun carries only
impersonal meanings and in plural it takes form bieguny accordingly.
Thus, Tokarczuk’s novel title brings to mind associations with imper-
sonal meanings of noun biegun and at the same time it withholds them

1 Noun biegun comes from Proto Slavic *begeti lexeme, Old Slavic 6roxamu,
common to Slavic languages (Pacmep, 1986; Briikner, 1996). It was formed by means
of formant -un, less productive in the Polish language than in East Slavic (Russian)
languages (Stawski, 1974, 134). In the past it had a synonymous meaning to noun
biegacz, just as feminine form biegunka — to noun biegaczka (L, sw). Plural forms, sim-
ilarly to other -un derivatives, are formed by endings -i, -y, -owie in the Polish lan-
guage. Endings -i and -owie form non-depreciative forms requiring the use of the
masculine personal gender of a verb or adjective, e.g.: ci zduni przyszli, ci nowi piastu-
nowie, and ending -y forms depreciative forms requiring the non-masculine gender,
cf.: te zduny przyszly, te cholerne piastuny (Wsjp). Noun bieguni is not found in dictionar-
ies of contemporary Polish such as: SWJP, SJP PWN, WSJP.
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by seemingly erroneous grammatical ending -i. This creates the feeling
of oddness or nonobviousness of meaning, which Hoffman writes about
(2009). Yet, the writer seems to be aware of that and in the course of the
narration she provides numerous information on the sect as in chapter
“Co mowita zakutana biegunka.”

However, in the Russian translation the name of the sect 6ezyHol
does not evoke similar nonobviousness because it comes from Russian.
Contemporary dictionaries record it and the plural form ended with -b.
is a grammatically regular form of noun 6ezyn. Only the plural form of
this noun has the meaning of the sect’s worshippers (Oxeros, IIIsefioBa,
1996; Ky3sHeroB, 2014). In place of Polish-language “oddness” the title
of Tokarczuk’s novel gained Russian-language “familiarity”, because
the sect itself belongs to the culture of the translation language. It is
a rare occurrence amongst titles of literary works, which in the trans-
lation practice are rather given up than translated (Jarniewicz, 2000,
Rudolf, 2000, Hejwowski, 2015, Adamowicz-Pospiech, 2016 and oth-
ers), which is the case in the translation of Bieguni into English. The
title of novel Flights has the meanings of “a flight by plane”, “moving
in the air”, “escape” and, as Tokarczuk herself says, it is more general
(Tokarczuk, 2018).

Travel is associated with crossing boundaries and that is why Bieguni
novel appears as a collection of various geographical places, religions,
myths, cultures, folk stories, people and languages. This phenomenon
is typical of contemporary culture of the West. In this way the novel,
although it was written in Polish, crosses the boundaries of one lan-
guage as far as both content and form are concerned. Not only does it
set events in space unfamiliar to Polish culture but it also contains frag-
ments written in languages other than Polish. Multilingualism of a lit-
erarywork, according to Edward Balcerzan, is an essential feature of its
poetics because it defines the process of deciphering it (Balcerzan, 2009,
62). A Polish-language reader of Bieguni faces a challenge: s/he needs to
cope with unfamiliarity like a real traveller. Tokarczuk does not explain
those foreign elements and does not include their translations into Pol-
ish in the notes. And what is the journey made by a reader of the Rus-
sian translation of the novel, for whom the translator introduced over
a hundred notes? And what strategy of their formation did she adopt?
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4. Notes in Adel’gejm’s translation

The status of notes in the theory of translation depends on theoret-
ical assumptions applied, but in relation to a literary translation, as Ute
Hrehorowicz states there are contrasting opinions: from thoughts about
their complete redundancy due to the fact that they interfere with the
reception of a literary work, tearing it and being a specific “growth” on
an intangible tissue of style and narration to Vladimir Nabokov’s strong
belief about the necessity and usefulness of their use (1997, 111). The
problem concerns the role of a translator — an invisible medium or an
explicit co-author of the translation text.

A note is described as an utterance of a different length - a word,
sentence, a few sentences — which concerns a fragment of a text and is
found next to it or refers to it. Gérard Genett treats this genre as one
of text types and calls them paratexts. Paratexts are “accompaniment”
of the main text, accompany it and frequently do not come from the
author of the main text (Skibinska, 2009, 7; Genette, 2014, 9). Despite
the fact that in the given typology of paratexts Genette distinguish-
es author and non-author notes, recently, as Iwona Loewe emphasis-
es, the term metatext has been used with reference to author notes.
The term paratext refers only to notes which do not come from the au-
thor her/himself but from other people (Loewe, 2007, 24). Paratexts
are introductions, afterwords, illustrations and others, including trans-
lator’s notes.

Notes in Bieguni novel’s translation into Russian can be divided
into two main types: 1) explanations for translations of terms, prop-
er names, names of realities and others and 2) translations of frag-
ments formulated in the novel’s text in languages other than Pol-
ish. Within each type, they will be discussed as divided into thematic
groups.

4.1 Explanatory notes

Alarge group of explanatory notes is formed by term explanations,
among which we can distinguish: 1) explanations of psychological terms
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such as: ejdetyczny — stidemuueckuii [1]* — cr1ocO6HOCTD «BUETH» 06pa3
IpegMeTa, HECMOTPS Ha ero paKTHYeCKoe OTCYTCTBHUE; lateralizacja — aa-
mepaausayus [2] — mporiecc, IoCcpeJCTBOM KOTOPOTrO pas3aHvHble GYHK-
MU U IIPOLIECCHI CBA3BIBAIOTCSA C OLHUM HJIH IPYTUM IOJIyIIapHeM; rac-
jonalizacja — payuonausayus[3] - MexaHHU3M IICHXOJIOTMYECKOM 3a LI UTHI;

przeniesienie — nepenoc [ 4 ] — ICHXOJIOTUYeCK Ui peHOMEH, 3aK/II0YaOLUHCS

B 6eccOo3HaATeIPHOM IIepeHOCe paHee IIePeXKUTHIX YYBCTB U OTHOIIEHHIH,
IPOSIBJISIBIIMIXCS K OJJHOMY JIHILY, Ha IpyTOe JIUIIO; perseweracja — nepcese-
payus [6] - ycToiuHBOe MOBTOpeHHe KaKoH~TnG0 $hpasbl, JesTeTbHOCTH,
aMonuy, omymenus and others;® 2) explanations of terms from the

fields of art, mythology, philosophy, philology or science, e.g.: akwaforta

i mezzotinta — akeagopme u meyyo-munmo, kalijuga — kaautoza; Kairos — Kaiipoc,
itinerarium — umunepapuil, koiné — kotine; aproksymacja — annpokcumayus, hek-
sagonalny — zexcazonanvhbiil; tellurium — meanypus; fotoplastykon — pomonaa-
cmuxon, and explanations of medical, anatomical and biological terms

such as: teratologia — mepamoaozus; plastynat — naacmunam; mokry prepa-
rat — eaaxcHblil anamomuueckuti npenapam, suchy preparat — cyxoii npenapam

hipokamp - eunnokamn; synapsa — cunanca; acefalia — ayedpaaus; mikrocefal -
muxkpoyedan; mitochondrium — mumoxondpus; filogenetyczny — unozenemu-
ueckuii and others Sometimes they are not limited to a short piece of

illustrative information but constitute quite a detailed description, as

in the example:

2 In a square bracket the note number is given in the electronic edition of
the translation.

3 Jiidemuueckuii [1] - eidetic - the ability to “see” the image of an object
despite its actual absence; namepaauszayus [2] - laterality — the process by which
various functions and processes communicate with one or the other hemisphere;
payuonaausayus [3] — rationalization - psychological defence mechanism, nepenoc
[4] - transference - a psychological phenomenon consisting in the unconscious
transfer of previously experienced feelings and attitudes manifested towards one
person to another person; nepcesepayus [6] — perseveration — a steady repetition of
a phrase, an activity, an emotion, a feeling.

4 Tepamoaoeus — teratology, naacmunam — plastinate, eaaxcHoiii anamomuueckuii
npenapam — wet anatomical preparation, cyxoii npenapam — dry anatomical preparation,
eunnokamn — hippocampus, cunanca — synapse, ayecpaaus — acephalia, mukpoyedan -
microcephal, mumoxondpus — mitochondrion, gusozenemuueckuii - phylogenetic.
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(1) szyszynka — snugpus [68] — He6oIBIIIOE 0O6Pa30BaHHE, PACIIOIOKEH-
HOe y II03BOHOYHBIX IT0JT KOXKeH I'OJIOBBI MJIM B INTyOHHE MO3Ta,
¢$byHKIMOHUpYIOIIee INO0 B KauecTBe BOCIPHHHUMAIOIIETO CBeT
oprasa, 1160 Kak >kejle3a BHyTpeHHelH ceKpeluH, aKTUBHOCTb
KOTOPOM 3aBHCHUT OT OCBEIIeHHOCTH;

(2) pole Broki — nose bpoka [69] — MOTOPHBIH LIEHTP pedH, BKIHOYa-
IOILUH 3afHUH OTAeN HIKHeH JI0GHOM U3BHUIMHBI U IIpUJIeXKa-
IIYIO YacTh NpedpoHTaIbHOH 06aCTH, OCHOBHasA (PpyHKIUSA
KOTOPOTO — Npeobpa3oBaH1e HeHPOHHBIX KOJOB CJIOB B ITOCJIe/I0-
BaTeJbHOCTh apTHUKY/IALUH, obecIieyeHHe MPaBUIBHOTO NOPSA[-
Ka CJIOB M UX JOITYCTHUMBIX COUeTAaHUH, T. . CHHTAKCHC BBICKA3bl-
BaHUU]

Notes referring to geographical, personal and institutional proper
names can be found in the Russian translation also in great numbers.
They include notes containing information on the location or admin-
istrative affiliation of cities, districts, canals, islands, regions such as:
Vis — Buc - ocTpoB 1 0 HOUMeHHBIH ropoy, B XopBaTuy; Isafjordhur - Hca-
¢$popIIOp —UCIAHACKUN IrOpoJ, CTOJIHILA perroHa 3anagHbIX GbOPIOB;
Swiebodzin - CBe6oasun — ropoy B [Tonbie; Altona — Aavmone — paiion
I'ambypra; Herengracht — Xepenzpaxme — oIMH U3 TpeX OOJIBIUINX KaHAJIOB
Amcreppama; Texel — Texcen — octpos B Hugepnangax; Gotlandia — I'om-
2and - puHaIesxamuit Ilseruu ocTpos B Bantuiickom Mope® In some
cases they are expanded by data on historical events or peculiarities of
a given place, e.g.:

5 Onugus - a small formation located in vertebrates under the scalp or deep
in the brain, functioning either as a light-sensing organ or as an internal secre-
tion gland whose activity is light-dependent; nose Bpoka — motor centre of speech,
including the posterior part of the inferior frontal gyrus and the adjacent part of
the prefrontal area, the main function of which is to convert neural codes of words
into a sequence of articulations, ensuring the correct order of words and their per-
missible combinations, i.e. the syntax of utterances.

6 Buc-anisland and atown ofthe same name in Croatia; Heagvopdiop — Icelandic
city, capital of the Western Fjords region; Cee6003u — city in Poland; Assmone - Ham-
burg area; Xepenepaxme — one of Amsterdam’s three large canals; Cxunxoa - Amster-
dam airport; Texcea — island in the Netherlands; I'omaand — Gottland - Swed-
ish-owned island in the Baltic.
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(3) Bikini — bukunu [45] - aTonn B Tuxom okeaHe, 1 MapTa 1954 I., BO
BpeMsl UCIIBITaHUS BOLOPOIHOM 60MOBI, ITOJBepriIHiics paspy-
mreHHI0. OK0JI0 840 >KUTeJIeH YMep/IH OT PaKOBBIX M APYTHX 3a-
601€BaHUH;

(4) ptaskowyz Nazca [71] — naockozopve Hacka — MyCTBIHHOe ILJIaTO Ha
10)KHOM ntobepexxbe [lepy, n3aBecTHOe cBOMMMU reoriudaMu — 3a-
raJJOYHBIMH PUCYHKaMH OIPOMHBIX pa3MepOB, KOTOPBIE MOXKHO
YBHJIETh TOJIBKO C CAMOJIETA HJIH C GOJIBIION BO3BBIIIEHHOCTH;

(5) Trogir — Tpoeup — ropog, 8 XopBaTtuu B Tporupe (fpeBHEpUMCKHIT
Tparupuym), B XopBaTHH, B MOHACTBIpe MOHaXOB-6eHeJUKTHH-
LleB HaXOUTCSI MpaMOpPHBIH Gapesbed III Beka JI0 H. 3. ¢ U306pa-
>keHueM Katipoca?

The next group consists of notes which specify information on phi-
losophers, anatomists, researchers, inventors, travellers, first explor-
ers, e.g.: Zenon z Elei — 3enon Sneiickuii, Gunther von Hagens — I'tonmep o
Xazene, Frederik Ruysch — Dpedepur Protiui, Jean-Honoré Fragonard — Onope
Ppazonap, Andreas Vesalius — Andpeac Bezaauii, Filip Verheyen — @uaunn Pe-
peiien, Thomas Theodore Kerckring — Tomac Teodop Kepxpune, Christiaan Huy-
gens — Kpucmuan Xeiizene, Abel Tasman — A6ea Tacman, Thomas Cook — Tomac
Kyx. They take the form of a bibliographical note, an encyclopaedic entry
of different length, e.g.:

(6) Hepemus Benmam [21] (1748-1832) — aHruiickuil punocod, sa-
HHMaBIINHCS BOIIPOCAMHU STHKH, TIOJIMTHYECKOH 5KOHOMHUH, I'0O-
CyZapcTBa, IpaBa M NeHUTeHIMapuu. beHTam npeparan pe-
$bopMHPOBaTh MEHUTEHIMAPHYIO OJIMTUKY TaKUM 00pa3oM,
YTOOBI C MUHHMAJIBHBIMH PaCcX0JaMHU JOOUTECS «YCTpaIIeHHU»
U la’Ke «MCIIpaBJIeHUs» IPeCTYIMHUKOB. C 9TOH I1e/1bI0 OH pa3pa-
60TaJ IPOeKT «06pa3L0BOi» TIOPEMBI — IAHOITUKYMa, IZle O H

7 Bukunu [45] - Bikini Atoll — an atoll in the Pacific Ocean, devastated
by a hydrogen bomb test on 1 March 1954. About 840 residents died of cancer and
other diseases; naockozopve Hacka [71] - a desert plateau on the southern coast of Peru,
famous for its geoglyphs — mysterious drawings of enormous size that can only be
seen from an aeroplane or from a high elevation; Tpozup [134] - a town in Croatia in
Trogir (ancient Roman Tragirium), the monastery of the Benedictine monks houses
a marble bas-relief from the 3rd century Bc depicting Kairos.
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CTpa’XHUK MOT HabJII0JaTh Cpa3y 3a MHOTMMHU 3aKJIIOYeHHBIMU

B KaMepax, PacIioJI0O>KeHHBIX BOKPYT ero « paboyero MecTa»®
(7) Hneeiime Kyx [100] (1728-1779) — aHITIMICKHM BOEHHBIH MODSIK,
HccleloBaTesIb, KapTorpad U IepBOOTKpbIBaTe b, 4jleH Kopo-
JIeBCKOTO 00mecTBa 1 KanutaH KoposieBckux BMC. Bosriasisn
TPH SKCIIeJUILUH 10 UCCIeJOBaHHIO MHUpOBOro okeaHa, iBe U3
KOTOPBIX OBLTH KPYTOCBETHBIMU. Bo BpeMs sTHX aKcITe JUILUIH cO-
BepIIui psifi reorpadruuecKux oTKpoITH. O6C1e10BaI U HaHEC
Ha KapTy MaJIOU3BECTHBIE U PeIKO IToCenlaeMble 10 Hero YacTH
HerodayHnaaensa 1 BocTouHOro nobeperxbs Kanazsl, ABCTpauy,
Hosoii 3enanpuy, 3anagHoro nobepexbss CeBepHOH AMEpHKY,
Tuxoro, Uupuiickoro u ATiaHTHYecKOro okeaHoB. OduipanibHas
nens sxkcnepunuu J>xerimca Kyka 1768-1871 romos — ucciego-
BaHUe TPOX0kJeHus Beneps! uepes guck CosHIla, OGHAKO B Cce-
KpeTHBIX IIpHKa3ax, IoJy4eHHbIX KykoM, eMy IpeAIIMCBIBAJIOCH
He3aMeJIUTeJIBHO [T0CIe 3aBepIIeH s aCTPOHOMHYECKUX HabIr0-
JEeHUH OTIIpaBJIATHCS B I0)KHBIE IIMPOTHI HAa IIOMCKY TaK Ha3bIBa-
emoro IOxHoro marepuka (Takske n3ecteH kak Terra Incognita)?
Similarly, the names of the institution of culture and monuments,
for example, such as: Josephinum — Hosepurym; Muzeum Higieny — Myseii

8 Hepemusa benmanm [21] (1748-1832) — Jeremy Bentham - an English philoso-
pher of ethics, political economy, state, law and penitentiary. Bentham proposed
to reform penitentiary policy in such a way as to achieve the “deterrence” and even

“correction” of criminals at a minimum cost. To this end, he designed a “model”
prison, a panopticon, where one guard could observe a few prisoners at once in
cells arranged around his “workplace.”

9 eiimec Kyk [100](1728-1779) — James Cook - an English naval sailor, explorer,
cartographer and discoverer, Fellow of the Royal Society and Captain in the Royal
Navy. He led three expeditions to explore the world’s oceans, two of which were
circumnavigations. During those expeditions he made a number of geographical
discoveries. He surveyed and mapped parts of Newfoundland and the east coast
of Canada, Australia, New Zealand, the west coast of North America, the Pacific,
Indian and Atlantic Oceans, which were little known and rarely visited before him.
The official purpose of James Cook’s 1768-1871 expedition was to investigate the
passage of Venus through the disc of the Sun, but secret orders received by Cook
instructed him to head immediately after completing his astronomical observa-
tions to the southern latitudes in search of the so-called Southern Continent (also
known as Terra Incognita).
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euzuensl; Medizinhistorisches Museum — Myseii ucmopuu meduyunoy, Wag — Jle
Baag; Ossolineum — Occonuneym, are provided with notes specifying the type
of the institution, scope and place of activity or the historical origins, e.g.:
(8) Occoauneym[132]- B 1817 . rpad I03ed Makcumurnan OcconuHb-
CKHUH OCHOBaJI YaCTHYIO OMGJINOTEKY, GOHIBI KOTOPOH OBIIN 10-
IIOJTHEHBI KHUT'AaMHU U3 IPYTHUX YaCTHBIX cObpaHuii. B 1827 . 661110
OCHOBAHO II0JIbCKO€E HayYHO-HCCIIeJ0BaTeIbCKOe 061ecTBO «Oc-
comuHeyM». B 1947 1. 6ospuryio yacTs poHAOB «OcconuHeyma»
nepeBe3H Bo Bporias, rae 6su1a ocHoBaHa HapogHas 6161110~
Teka UM. OccoMMHBCKUX.'®
References also concern everyday facts of life of different countries:
names of dishes, elements of clothing, dance, grocery chains, e.g.: palin-
kowac — neaunkosay [12] - roppkast HacTOHKa Ha IIOJIBIHU U JPYTHX TPaBax;
potrawy kuchni indyjskiej — 6a100a undutickoti kyxnu 123 ]: pakora — nokopa - Ky-
COYKHM OBOIIeH (LBIIUIEHKA, PBIOBI, KPEBETOK) B TECTe, SAMosa — camoca —
IIHMPOXKOK C OBOIILAMH, korma — kopma — >kapKoe U3 6apaiika ¢ HorypTom,
pilaw — nusag — pa3HOBHIHOCTb IJIOBa; kornet — kopHem [92 ] - CTApUHHBIH
rOJIOBHOM >KeHCKHUH yOOp B BUIE YeITYHKa C IBYMS PO’KKaMU; pogo — II0T0
[137]- TaHel; IaHKOB, [IpeCTaBISIOL M CO60H IPHIKKY Ha O HOM MeCTe
C XapaKTepHBIM pasMaXHBaHHeM PYKaMH M HOTaMH, TOJKaHUEM (...);
“Spotem” - «Cnosem» [108] - Co103 TOTpeGUTEIBCKHX KOOIIEPaTHBOB, OCHO-
BaHHBII B Bapiiage B 1908 ' In the note referring to expression sweter
goralski — 2ypaavckuii ceumep [110], the translator does not specify charac-
teristic features of this kind of sweater, the kind of wool, patterns, motifs,

10 OcconuneyM [132] — Ossolineum - In 1817, Count Jozef Maximilian
Ossolinski founded a private library, whose holdings were supplemented with
books from other private collections. In 1827, the Polish research society Ossolineum
was founded. In 1947, most of the Ossolineum’s holdings were moved to Wroctaw,
where the Ossolinski Folk Library was established.

11 ITeaunkosay [12] - Pelinkovac - bitter liqueur of warmwood and other herbs;
6a100a undutickoti kyxnu [123] - Indian cuisine dishes: nokopa — pakora - vegetable (chicken,
fish, shrimp) pieces in batter, camoca — samosa - vegetable dumpling, kopma - korma -
roasted lamb with yogurt, nuaas - pilaw - a type of “plov”; nozo — pogo —punks dance,
i.e. jumping in one place with characteristic arm and leg waving, pushing (...),
«Cnonem» [108] - “Spotem” - Polish Consumers Cooperative established in Warsaw
in 1908.
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type of weave, yet, she explains who highlanders are, cf.: sTHOKyBTY p-
Hble TPYIIIIHI ITOJISIKOB, >KUBYIIUX B TOPHBIX 00/1acTsX Ha lore [Tosbury,
Ha ceBepo-3amnage CJIOBaKHH U CeBepO-BOCTOKe YeXHH.

Poland is only one of the places of the travel of Bieguni characters, and
Polish realities, culture or history constitute part of different groups of
notes. Apart from the quoted ones - sweter goralski, “Spotem”, Mtoda Polska,

“Ossolineum” - they are references to historical facts: Ksigstwo Poznariskie -
Iosnanckoe knsancecmeo, Krolestwo Polskie — Llapcmeo IToavckoe, Armia Ander-
sa — Apmus Andepca, as well as figures of Polish culture and science such
as: Jacek Malczewski — fluex ManbuyeBckuii (1854-1929), a Polish painter,
representative of Modernism and Symbolism, Delfina Potocka — Jeavu-
Ha ITomoyxkas (1807-1877) — a socialite, beauty, friend of artists and writ-
ers; she used to be Chopin’s pupil when she was young, Maria Sktodows-
ka-Curie - Mapusa Cxkaodosckas-Kiopu (1867-1934) — a physicist and chemist,
winner of two Nobel Prizes.

4.2 Notes - translations of foreign-language fragments

Tokarczuk’s novel includes numerous expressions, phrases and larg-
er fragments expressed in languages other than the language of the
narration — Latin, English, Croatian, Italian, German and others. For
example the chapter:

(9) Mobilnos¢ jest realnoscia

Na lotnisku wielki billboard na przeszklonej scianie stwierdza
wszystkowiedzaco:

MOBMIJIBHOCTb CTAHOBUTCH PEAJIBHOCTBIO.

Bedziemy sie upierac, ze to tylko reklama telefonéw komorko-
wych!?

Phrase Mo6uasHocms cmanosumcs peaasHocmeto is the only fragment of
Bieguniin Russian, which the translator records in note [97] with wording:

12 Mobility becomes a reality

At the airport, a large billboard on a glass wall states omnisciently:
MOBHUJIBHOCTb CTAHOBUTCS PEAJIBHOCTBIO.

We will insist that this is just a mobile phone advertisement.
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B mexcme no-pyccku,'® conveying in this way to the Russian-language
reader the value of the foreignness of this Russian advertising slogan
in the text of the original.

Amongst the notes - foreign-language translations — one can dis-
tinguish translations of Latin medical terms, such as: acardius hemiso-
mus [55] — Hegopa3BUTHeE OFHO ITOJIOBHUHBI TeJla ¥ BPOXKJeHHOe OTCYT-
cTBHe cepiua (1at.); musculus orbicularis oculi[56] - KpyroBas MblIIIa [71a3a
(/maT.); rigor mortis [58] - kpynHoOe okoueHeHMUe (J1aT.); musculus soleus [75] -
NATOYHAs MBI (1aT.) which appear in the novel also in the form of
quotations - captions under museum exhibits, e.g.: “Monstrum humanum
acephalum”[89] - 6e3rosoBoe yeIoBeyecKoe Yy goBuILe (J1aT.); “Fetus Aethi-
opis 5§ mensium” 8] - 1107, aproma MATUMECTIHBIH (1aT.).

Some notes of this type are translations of adages, fragments of texts
and titles, taken by Tokarczuk mainly from Latin religious and scientif-
ic texts: “Vanitas vanitatum” [77] - CyeTa cyert (1aT.), “Eminet in Minimus/
Maximus Ille Deus”[122] - B cambIx MaJIbIxX — Besnyatimuii Bor (1at.), “Wir
danken dir, Gott” [50] - ‘Biiarogapum Te6s, l'ocniogu’ (Hem.), Totam natu-
ram unum esse individuum [86] — Bcst mpupopa — HHAUBUAYYM (11aT.), “De
revolutionibus orbium coelestium” [72] Konepuuka — ‘O BpaueHuu Hebec-
HbIX cdep’ (1aT.), “De Humani corporis fabrica” 73] Besanus — ‘O ctpoenun
yesI0Be4yecKkoro Tea’ (n1at.), “Preservation of pathology specimens by silicone
plastination. An innovative adjunct to anatomopathology education”[62] - ‘Co-
XpaHeHHe [1aTOJOIHMYeCKHX ITPO6 ¢ IOMOIIbIO CHIIMKOHOBOM IJIaCTHHA-
uuu. HoBaTopckoe JoONoIHeHHe K KypCy IaTOJI0r0aHaTOMUH (aHIL.)'S
and others. A translation into Russian is also found in a fragment of

13 Inthe text in Russian.

14 Acardius hemisomus [55] - underdevelopment of one half of the body and con-
genital absence of the heart (Lat.); musculus orbicularis oculi [56] - round eye muscle
(Lat.); rigor mortis [58] (Lat.), musculus soleus[75]-(Lat.), “Monstrum humanum acepha-
lum” [89] - A headless human monster (Lat.); “Fetus Aethiopis 5 mensium” [8]-(Lat.).

15 “Vanitas vanitatum’[77] - Vanity of vanities (Lat.), “Eminet in Minimus/ Maximus
Ille Deus” [122] - In the smallest/ the Greatest God (Lat.), “Wir danken dir, Gott” [50] -
‘We thank thee, Lord’ (Germ.), Totam naturam unum esse individuum [86] — All of nature
is an individual (Lat.), “De revolutionibus orbium coelestium” — by Copernicus “On the
Revolutions of the Heavenly Spheres” (Lat.), “De Humani corporis fabrica”- by Vesal-
ius “On the fabric of the human body” (Lat.).
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Mozart’s “Requiem” in “Chopin’s Heart” chapter, which in the novel is
a Latin quotation of the piece’s original, note [117].

In some cases Adel'gejm, apart from the translation, includes addi-
tional information on the work or its author, cf. presented notes[72] and
[73], as well as: “Benedictus, qui venit”[20] — BiarocioBeH uaymuii (1aT.);
«Benedictus» — kaTosMyeckoe eCHOIIEHHe, pa3zesl MeCChI (I0THOCTBIO:
«Benedictus qui venit in nomine Domini» - «biarocioBeH rpagyuuii Bo
ums rocrnogue»), “Tuba mirum”[115] - «TpyGHBI# 1ac» — 4acTb « PekBHeMa»
MorapTa (compaHo, a/bT, TEHOP, 6ac); «Requiem aeternam» [116] - «Ilokoit
BEYHBIH» (J1aT.) — KaToJIM4YecKast MOJIUTBA 06 OCBOOOXKJeHHH Ay Bepy-
romux 13 Yueruamma®

Foreign-language phrases are found in the titles of Bieguni nov-
el’s chapters, e.g.: the title of’ “Ceamoie mowju. Peregrinatio ad loca sancta”
chapter is translated in note [40]: [lTatoMHHYecTBO B CBATYIO 3eMJIIO
(maT.), “La mano di Giovanni Battista” chapter in note [31] - Pyxa JI>koBaH-
uu batucra (uta.) or “Lectio brevis 1”[36] — KpaTkuit oTpsiBok I (y1aT.).7

A separate group is formed by translations of utterances, expressions
or colloquial words, which frequently constitute a fragment of charac-
ters’ utterances, like, for example, Italian: si, prego, English: yes, no, board-
ing, no money, Croatian Zena, djete, cf.:

(10) K HacTymIeHHIO CyMepek Ha IIocce y>ke HeCKOJIbKO aBTOMOGH-
Jlell ¥ rpynna My>k4uH. KyHUI KU CHIUT B MaIlIMHe C HaJITHCHIO
«[Tomunus» u c nomoubio bpaHko oTBevaeT Ha CyMOYpHBIe, Kak
eMy Ka’KeTCsl, BOIIPOCHI KPYIIHOIO IIOTHOTO moJuueiickoro. l'o-
BOPUT OH Ha ITPOCTOM aHIInickoM. «We stopped. She went out
with her child. They went right, here[14], - ou MameT pyxoii. -
I was waiting, let’s say, fifteen minutes. Then I decided to

16  “Benedictus, qui venit” [20] — Blessed is he who comes (Lat.); “Benedic-
tus” - Catholic chant, a section of the Mass (in full: “Benedictus qui venit in nomine
Domini” - “Blessed is he who comes in the name of the Lord”), “Tuba mirum” [115] -

“Trumpet Voice”, part of Mozart’s Requiem (soprano, alto, tenor, bass; “Requiem aeter-
nam”[116] - “Rest Eternal” (Lat.) - is a Catholic prayer for the release of the souls of
the faithful from Purgatory.

17 “Ceamovie mowju. Peregrinatio ad loca sancta” [40] — A pilgrimage to the Holy
Land (Lat.), “La mano di Giovanni Battista” [31] - The hand of Giovanni Batista (Ital-
ian), “Lectio brevis”[36] — Short lesson 1 (Lat.).
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go and look for them. I couldn’t find them. I didn’t know
what has happened» [15]. KyHuikomy galoT TeIJI0BaToi MU-
HepasIbHOM BOJBI, OH ’KagHo beT. — «They are lost» [16]. 1 eute
pas nosTopsieT: «lost»[17]. [lonuueiickuii 3BBOHUT KyAa-TO 110 MO-
6uipHOMYy. «It is impossible to be lost here, my friend» [18], -
roBopuT oH Kynunxomy. [Torom oTssiBaetcs pauus. Tonpko yepes
yac OHM HEPOBHOH 11eNbI0 TPOrarTces B INy6s ocTposa. (Chapter
‘Kynunxuii. Boga I')'®

' MsI ocraHoBuIMch. OHa BhILIIa BMecTe ¢ pebeHkoM. OHU
IOILJIM HaIlpaBo, CIofa (aHIJL)

'5 f] 5k /1a/l MUHYT ATHAa4U,aTh. [I0TOM s pemu HoHTH IOMCKaTh
ux. fl He cMor ux HalTH. fI He 3HaJI, YTO CJIYYHIIOCH (aHIL.)

'® Onu notepsHCh (aHIL).

7 TloTepsiInck (aHITL).

'8 31ech HEBO3MOKHO IIOTEPATHCS, APy KHIIE (AHTL.)

Three translator’s notes are of bibliographical character. They are
references to fragments of texts quoted by Tokarczuk. Adel'gejm does
not translate them but makes use of already existing Russian transla-
tions, providing information on the source. Namely the translation of
Enneads by Plotinus, Hymn to Poseidon by Homer and Aveux et Anathémes
by Emil Cioran.

18 By dusk there are several cars and a group of men on the motorway. Kunitsky
sitsin a car labelled Police and, with Branko’s help, answers what he thinks are ram-
bling questions from a large, sweaty policeman. He speaks in plain English. “We
stopped. She went out with her child. They went right, here [14], he waves his
hand. - I was waiting, let’s say, fifteen minutes. Then I decided to go and look
for them. I couldn’t find them. I didn’t know what has happened”[15]. Kunitsky
is given lukewarm mineral water, he drinks greedily. - “They are lost” [16]. And
he repeats again: “lost” [17]. The policeman calls somewhere on his mobile phone.

“It is impossible to be lost here, my friend” [18], he says to Kunitsky, waiting for
the connection. Kunitsky is struck by this “my friend” [19]. Then the walkie-talkie
picks up. Only an hour later will they move in an uneven chain into the interior of
the island. (Chapter “Kunicki. Woda 17)
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“

5. Strategy of forming translator’s notes

The analysis of the material in question does not make it possible
to state that translator’s notes were formed according to some kind of
consistent strategy. On the one hand, such simple words as yes and no
are translated, and on the other — no explanation is given to musical
terms munopHotii, largo or Latin primo, which gives rise to contradiction
in relation to competence of the recipient projected in the text of the
translation:

(11) Torga B ero pacropsi>KeHHMH KMeJIOCh HECKOJIBKO aHITIMFCKHUX CJIOB,

(13)

~

B IMaIla30He OT «yes» 10 «no» [38]: pOBHO CTOJIBKO, CKOJIBKO Tpe-
6yeTcs [J151 HEXUTPBIX BO3IVIACOB, KAKUMH 06MEHHUBAIOTCS CYpPO-
Bble MaTpocskL'? (Chapter ‘BennkonoctHas BedepHs')

38 1a, Her (anrm.).

U myssika 3f1ech ocobasi. CUMOHHS caMOJIETHBIX JBUTaTelleH,
Habop 6eCXHUTPOCTHHIX 3BYKOB, PaCIIPOCTEPTHIX B JIMIIEHHOM
puTMa npoctpaHcTBe. OpTOJOKCAIBHBIH IBYXMOTOPHBIH XOp,
MpavHbIH, MUHOPHBIH, HHpaKpacHBIH, HHpadyepHHIH, largo,
OCHOBaHHOE Ha OF{HOM aKKOpJe, YTO caM cebe HacKy4HJ. PekBH-
€M C MOILHBIM introitus [28] cTapTa 1 3ax0AAIIUM Ha IOCAAKY
«aMuHb» B punane?’ (Chapter ‘AsponopTsr’)

—...CTepXKHEBBIM, — TOBOPHJI OH, — SIBJIsIeTCsI IOHATHE KOHCTeJI-
JIATUBHOCTH, 9TO ’Ke — IIepPBBIH Te3HC IICHXOJIOTUH Iy TeIeCTBHH:
B )KH3HH, B IIPOTHBOIIOJIOXKHOCTD HayKe (XOTS U B HAyKe MHOTOe
HOPUTSHYTO 32 VIIH), HE CYIIECTBYeT HUKAKOro GUI0COPCKOro
primum?' (Chapter “Lectio brevis”)

19 He had a few English words at his disposal then, ranging from “yes” to

no” [38]: exactly as many as were required for the unpretentious exclamations
exchanged by stern sailors.

20 And the musicis special. Asymphony of aeroplane engines, a set of ingenu-

21

ous sounds spread out in a space devoid of rhythm. An orthodox two-engine chorus,
gloomy, minor, infra-red, infra-black, a largo based on a single chord that bored
itself. Requiem with a powerful introitus[28] start and a sunset ‘amen’ in the finale.

—...pivotal - he said - is the notion of constellativity, and this is also the

first thesis of travelling psychology: in life, as opposed to science (though in science
many things are far-fetched), there is no philosophical primum.
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In numerous fragments of the novel what is foreign is turned by the
author into the subject of the narration, due to which the context of use
already carries some kind of explanation, e.g.:

(14) Hdxeiimc Kyk [100] oTipaBuiICS B 105KHBIE MOPSI, YTOOBI HabII0-
JaTh NpoxoxjeHre Benepsl no ConHily. Benepa, ogHako, nopa-
pHJIa eMy He TOJIBKO CBOIO KPAaCOTY, HO M 3eMJIIO, B CBO€ BpeMsI yrKe
o6HapyxeHHYI0 ro/utanuem TacmanoM [101]. M3 ero 3anuceii Mo-
PSIKH 3HAJIH, YTO OHA JOJI’KHA OBITh I7ie-TO 37eCh. (...)
«MHpeBOp» [102] MOMBLT IPSIMO K OCTPOBY, M CyLIa MU/ 3a
MHJIel mpocTynasa u3 o61akoB. [To Bedepam kanutan Kyk B3Bost-
HOBAHHO IIEPEHOCHII ee Ha 6ymary — pucoBai kapTer>? (Chapter
‘Kaprorpadus nycToTsr’)

(15) IymuT panus, cobake JalOT IONKTH, CHOBA BEJISAT IIOHIOXATh CBH-
Tep. Teneps OBUapKa TPHK 5l 06eraeT oM, BO3BPAILLaeTCs Ha J10-
POTr'y ¥ HepelIuTeIbHO HAET K FOJIBIM, JIMIIb KOe-T/le IIOPOCIINM
cyxoH TpaBoi ckanaM. C 06psIBa BUAHO Mope. TaM cTOAT ocTasIb-
Hble criacaTesH. JIUIoM k Mopio.

Cobaka TepsieT cief;, 6e>KUT 00paTHO, Ha-
KOHeI], JIOXKHUTCS HOCPe U TPOIIKH.
- To je zato jer je po noci padala kisa [23], - roBopuT KTO-TO
H0-XOpBaTCKH, U KyHUIIKMIT 6e3 Tpy/ia HOHMMAeT, YTO peyb HJIeT
0 HOYHOM JI0XKJIE.
23 3TO MOTOMY, YTO HOYBIO 1€ J0KAb (XopB.)*3 (Chapter ‘Ky-
HULKHAH. Boga IT')

It seems that in such cases encyclopaedic information on James Cook,
given in the note to his surname, is unnecessary also for a Russian reader

22 James Cook [100] travelled to the southern seas to observe the passage of
Venus across the sun. Venus, however, presented him not only with its beauty, but
alsowith aland already discovered in his time by the Dutchman Tasman [101]. From
his writings the sailors knew that it must be here somewhere. (...)

“Endeavour” [102] sailed straight for the island, and land mile after mile peeped
out of the clouds. In the evenings Captain Cook excitedly transferred it to paper -
drew maps.

23 The radio makes a noise, the dog is given something to drink and told
to sniff his jumper again. Now the sheepdog circles the house three times, returns
to the road and hesitantly walks towards the bare rocks, only in some places
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because the traveller’s achievements are talked about in the novel, which

is shown by the fragments quoted in example (14). The translation of

Croatian sentence “To je zato jer je po noci padala kiSa” seems to be sim-
ilarly unnecessary when in the following sentence we learn that the

novel’s main character himself understood its content and the narra-
tor gives it paraphrased “(...) KyHunxuii 6e3 Tpysa IOHHMAaET, YTO pedb
ugeT o HoYHoM foxxze” (15). What occurs here is that some part of or the

whole information given in the main text is repeated in the secondary
text. It is visible particularly clearly in the fragment of “Ceppue Illome-
Ha” chapter below:

(16) Oxasaocs, 4To >xeaHre Ppefreprka — YTOOH! Ha €ro IOXOPOHAX
65171 HcrioHeH « PekBreM» MoniapTa — TpygHOBBIIOTTHHUMO. [ py-
3bsIM YMEPILEro yAaloch, 3a/efiCTBOBAB BCe CBOH CBSI3H, COOPATh
IIPEBOCXOJHBIX MY3BIKaHTOB. COrJIacHJICS BBICTYITHT Ty YIITHIT
6ac Esponsl Jlyupoxu JlaGmam [114] - 3a6aBHBIH HTalbsIHel,
B COBEpIIEHCTBE MOAParkaBIIHii 11060My rojocy. [leficTBUTENDb-
HO, B OJIMH U3 BeuepoB Ilepe], IOXOpOHaMH, Ha HeoHIIHaTbHOM
npreMe, OH u3obparxkan Ppepeprka Tak TOYHO, UTO MyGIHKA XO-
X0TaJIa — HECKOJIPKO CMYILIEHHO, [I0CKOJIBKY TEJI0 YMEPIIIEro elle
He 6bLJIO IpeaHo 3eMie*

14 Iynpoxu Jlabnam (1794-1858) — onepHsIit neBer, (6ac).
Repeating can be noticed in example (10), when after translating
English They are lost in note [16], in the following note lost is translated
once again, repeated by the main character. Thus, it may be supposed

overgrown with dry grass. From the cliff you can see the sea. The other lifeguards
are standing there. Facing the sea.

The dog loses the trail, runs back, finally lies down in the middle of the path.

- “To je zato jer je po noti padala kiSa [23]", someone says in Croatian, and
Kunicki easily understands that he is referring to the rain at night.

24 It turned out that Frederick’s wish to have Mozart’s Requiem performed
at his funeral was difficult to fulfil. The friends of the deceased managed, using all
their connections, to gather excellent musicians. The best bass in Europe, Luigi
Lablache[114] an amusing Italian who perfectly imitated every voice, agreed to per-
form. Indeed, one evening before the funeral, at an informal reception, he portrayed
Frederick so accurately that the audience laughed - somewhat embarrassed, as the
body of the deceased had not yet been committed to the ground.
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that the main criterion of forming paratexts in translation is the formal
foreign-language criterion.

Conclusions

A virtual recipient of the original never corresponds with a virtual
recipient of the translation, who, according to Anton Popovi¢ (2009),
expects foreignness, distinctness in a translation different than the na-
tive literature of the work’s flavour. Tokarczuk’s novel treats even the
Polish recipient to this foreignness and distinctness. It does not consti-
tute an exception in this respect but fits into language experiences of
a contemporary reader of literature, which, as Balcerzan notices, (2009,
60), “do not differ in many respects from the whole of social experienc-
es in communication. One of such - similar to each other —experiences
is going beyond monolingualism of one’s own speech. It becomes a re-
quirement, not to say: a must, of more and more different and frequent
situations of a social life.”

The challenge that Tokarczuk poses to the Polish recipient diverges
from the challenge posed to the Russian recipient by Adel'gejm’s trans-
lation. Tokarczuk does not form a secondary text. The translator — just
the opposite. She forms notes explaining the meaning of psychological,
anatomical, medical, philosophical terms and others, providing infor-
mation on cities, islands, regions, philosophers, anatomists, inventors,
first explorers, institutions and monuments, realities of various coun-
tries. In the notes she translates medical terms, adages, quotations, ti-
tles and fragments of other works, colloquial expressions and words
presentin the novelin Latin, English, Croatian, Italian, German, French
into Russian. The main criterion of their formation seems to be the for-
eign-language criterion. In a sense Tokarczuk depicts exposure “to not
fully understood” in the process of deciphering the novel; the transla-
tor, however, via paratexts designates an additional way of her reading
in the translation. She designates but not imposes as using the notes is
just a possibility and depends on the reader’s choice.
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