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KOHIEIITOC®EPA JIIPUKHU IOPIA KOCAYA

I[MITEMUCIJIAB JIIC-MAPKEBIY

Bpomnascekuit yniBepeutet, Bpomas — [Tonbma

AHOTALIA. OcobmnuBocrti xutreBoro uuisixy 0. Kocaua sickpaBo Bini3epkaneti B cucteMi 06pasis
Ta MOTHBIB fOT0 ITOETHYHOTO TOpoOKyY. PesynbraTy aHaiizy qaid MOXKIMBICTh BCTAHOBHTH YOTUPH
OCHOBHI THIIH 00pa3iB y TBOpax, BMIMIEHNX y 30ipkax Maneammancoxi noui 1a Jlimo nao /lenage-
pom. 11i 06pasu posmIsHYTO B MeXkKaxX YOTHPhOX JOMiHAHTHHX KoHUenTiB: YYIKUHA, VKPAIHA,
MUCTELTBO, COL{IYM. Y3araneautu ctasnenns 0. Kocadya 10 4y:KuHA MOKHA 32 TOTIOMOTOIO
BHUKOPHCTAHOTO CaMUM aBTOPOM ertiTera — ‘31ma’. Ha BigMiHy Bix ‘37101 ayunu, BarbkiBumHa 3ma-
JbOBaHa aBTOPOM sIK Micie kpacu it Bennui. Konuent MUCTELTBO srinennii 10. Kocadem B 00-
pa3ax BiJOMHX MHUTLIB, IEPCOHAXIB XYJOXKHIX TBOPIB, a TAKOXK apXiTEeKTypHHUX BUTBOpiB. KoHIenT
COLIYM Brinennii B 00pa3ax NpeACTaBHUKIB PI3HUX CTHIYHMX Ta COLIAJIBHUX TPYII, SIKUM aBTOP
BHUCJIOBIIIOE CUMIIATit0. YOTUPH 3rajiaHi KOHIENTH MOYKHA JIETKO BHOKpeMHTH. IIpoTe Tpu 3 HuX (4V-
JKUHA, YKPAIHA, COLIIYM) Bina3epKaioloTh, SIK MHTEIb CI0BAa CHITBHO CTPAXKIaB HA eMirparlii.
IMouysas cebe i uykuM, i camoTHIM. Yepes cBiii cTaryc iMMirpanTa BBakaB ce0e TexK MPeACTaBHUKOM
HIDKYMX [POIIAPKIB HACETICHHS, IKUM CITIBUYBaB i 3 IKUMH i1eHTH(]iKyBaBCs.

KitrouoBi coBa: koHIentochepa, JOMiHAHTHUI KOHIICIT, JIOMIHAHTHHI 00pa3, MOTHB, eMirpailiiiHa
JipHKa, ykpaiHCBKa JliTeparypa
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KONCEPTOSFERA LIRYKI JURIJA KOSACZA

PRZEMYSLAW LIS-MARKIEWICZ
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STRESZCZENIE. Ztozono$¢ i szczegolnos¢ drogi zyciowej Kosacza znalazty wyrazne odzwier-
ciedlenie w systemie obrazow i motywow jego tworczosci poetyckiej. Wyniki analizy umozliwity
ustalenie czterech gtdéwnych typow obrazoéw w pracach wchodzacych w sktad zbioru wierszy Noce
manhattanskie 1 Lato nad Delaware. Obrazy te rozpatrywane sg w ramach czterech dominujacych
pojeé: ZAGRANICA, UKRAINA, SZTUKA, SPOLECZENSTWO. Stosunek Kosacza do obczyzny
mozna uog6lni¢ za pomocg metafory uzytej przez samego autora — ‘zto’. W przeciwienstwie do
zlej” obczyzny, ojczyzna jest przedstawiana przez autora jako miejsce pigkna i wielkosci. Koncepcje
SZTUKI Jurij Kosacz przedstawia w portretowaniu znanych artystow, postaci z dziet sztuki, a takze
dziet architektonicznych. Koncepcje¢ SPOLECZENSTWA wyrazaja wizerunki przedstawicieli roznych
grup etnicznych i spotecznych, ktérym autor wspotczuje i si¢ z nimi utozsamia. Wspomniane cztery
koncepcje mozna tatwo rozréznié. Jednak trzy z nich (ZAGRANICA, UKRAINA, SPOLECZENSTWO)
odzwierciedlaja cierpienie artysty na wygnaniu. Czut si¢ tam obco i samotnie. Ze wzgledu na status
imigranta uwazatl si¢ takze za przedstawiciela nizszych warstw spotecznych, z ktérymi z kolei si¢
identyfikowat i ktorym byt przychylny.

3

Stowa kluczowe: konceptosfera, koncepcja dominujaca, obraz dominujacy, motyw, liryka emigra-
cyjna, jezyk ukrainski

he purpose of this research is to determine the main motifs and imagery

system in poems from the following collections of poetry by the Ukrainian

emigre poet Yuriy Kosach: Manhattan Nights (Maneammanceki noui) and
Summer Over Delaware (JIimo nao /lenasepom).

The research process involved the following methods: biographical, hermeneu-
tic, cultural history, and intertextuality.

The results of this work helped to establish the relevance of four dominant
concepts (FOREIGN LAND, UKRAINE, ART, and SOCIAL ENVIRONMENT). It is
within the framework of these concepts that the imagery system of Yuriy Kosach’s
poetry heritage is distinguished. The FOREIGN LAND is embodied by imagery
representing certain locations and geographical features like countries, cities, city
blocks, neighbourhoods, etc. It was established that there are two types of main
motifs embodying this concept: a) pessimistic ones: homesickness, human indif-
ference, loneliness and doom, fear of death in a foreign land, the heartlessness of
a large, outlandish city, etc.; b) optimistic ones: the motif of truth-seeking, the motif
of struggle and challenges. Kosach’s expression of the concept of UKRAINE is
significantly different. Homeland is presented by this writer as a place of beauty
and grandeur and among the main motifs are the following: pride in the native
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country, and admiration for its beauty and majestic history, as well as for its re-
sistance and revival. The concept of ART also occupies an important place in the
poet’s works. This concept is embodied mainly in the imageries of famous artists
or characters of the works of fiction. The primary motifs here are the power of tal-
ent, the conception the world, and the creative inspiration. The concept of SOCIAL
ENVIRONMENT is represented by Kosach in the imageries of different ethnic and
social groups’ members. Describing them, he expresses the motifs of resistance to
ordeals, resentment and struggle, return to homeland etc.

The imageries and motifs defined in the works of Yuriy Kosach prove that there
are idiosyncracies in his poetry and they refer to his life journey, including saying
a forced farewell to his homeland and life in the foreign land, as well as his love
of art and emotions of compassion and admiration for different ethnic and social
groups’ members.

This is the first separate study of Kosach’s poetry oeuvre based on his two col-
lections of poetry, Manhattan Nights (Marneammancoki noui) (1966) and Summer
Over Delaware (JIimo nao /{enasepom) (1980).

Yuriy Kosach belongs to the myriad of Ukrainian emigre writers. He was
a member of the Ukrainian Art Movement (Mucmeywxuii ykpaincoxuii pyx, MYP)
organisation. He came from the famous Kosach family (he was a nephew of the po-
etess Lesya Ukrainka). In 1933 he was forced to leave Ukraine after being arrested
several times by the Polish police for nationalist activities, such as participation in
the anti-Polish resistance movement in the Volhynia region. During Soviet times,
Kosach’s oeuvre was presented in a distorted ideological light as propaganda shap-
ing the image of an “internationalist writer” who “condemns a society based on
exploitation and on the tyranny of the dollar” [Kosach 1980: 2]. Even until today,
Kosach’s works are still insufficiently known to the Ukrainian reader. Therefore,
the study and reinterpretation of his literary contribution is now regaining relevance.

Currently little studied in Ukrainian literary criticism, Kosach’s literature herit-
age will hopefully become the subject of academic interest one day. As an example,
it is worth highlighting 1. Skvyrska’s thorough work: The system of ideological
and artistic dominants in the oeuvre of Yuriy Kosach (Cucmema ioetino-xy0ocHix
oominanm y meopuocmi FOpis Kocaua). In her work, the author identifies the spe-
cial features of the writer’s artistic discourse, and, among other things, she identi-
fies two periods of his work: “the first period (1920-1949) and the second period
(1949-1990)” [Skvyrska 2011: 5]. Skvyrska attributes Kosach’s poetic works from
the Manhattan Nights (Maneammancoki noui) and Summer Over Delaware (JIimo
Hao /lenasepom) collections to the second period, for which “it is noticeable that
the author desires to embody the cultural and geopolitical ideal of the Ukrainian
national space, despite the split between the metropole and the emigration” [Skvyr-
ska 2011: 8]. According to Skvyrska, the poems in the Manhattan Nights collection
were written under the influence of the Ukrainian Sixtiers (representatives of the
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generation of the sixties), as evidenced, for instance, by the following idea em-
bodied in the collection: “affirmation of the importance of the human personality
as a representative of the nation”. In Summer Over Delaware, Kosach expresses
“the idea of emigrants seeking happiness in foreign lands” and also depicts the
image of Ukraine “through the perception of an emigrant, as well as emigrant’s
moral and psychological conflicts” [Skvyrska 2011: 17]. Kosach’s oeuvre was also
studied in I. Vasylyshyn’s dissertation within the framework of studying the works
of Ukrainian emigrant writers of the “DP period™! literature [Vasylyshyn 2008]. It
is also worth mentioning a number of other works covering various aspects of the
author’s life and oeuvre: Yurchak 2015; Dmytruk 2009; Aheieva 2013; Semeryn &
Kocherha 2017; Romanov 2012, Bohdanova 2008, Zakharchuk 2007, Marynenko
2004, Boichuk 2003, Krushelnytska 1998. However, we do not know of specific
works dedicated to the analysis of Kosach’s poetic works with the purpose to
identify the system of dominant imageries and main motifs. Nonetheless, it is the
dominant imageries that allow scholars “to reveal both the national identity and
creative individuality” of the author [Borodina & Vashkiv 2019: 19], and to shape
“the uniqueness of the art world... [of the artist], his style, poetry, creative man-
ner..., act as... philosophical reflection of writers “inner self” [Bilichak 2021: 9].

Among present-day researchers and admirers of Kosach’s oeuvre, it is also
worth mentioning the Canada-based literary critic and Lublin native, Dr. Mark
Robert Stech. Not only does he present his research results and his views on Ko-
sach’s works in scientific journals, he is also the author of the afterword articles
for the latest editions of Kosach’s novels [Stech 2009: 54].

The purpose of this work is to research the main motifs and imagery system
in the poetic heritage of Y. Kosach in the two selected collections of Manhattan
Nights (Maneammancoki noui) and Summer Over Delaware (JIimo nao Jlenasepom).
Considering these purpose, it is reasonable to outline the following tasks: 1) to
define dominant imagery concepts in the poems analysed; 2) to identify imageries
that reflect the dominant concepts; 3) to establish the main motifs in Kosach’s
lyric poetry.

The cultural history method was used to elucidate the special features of how
the cultural and historic aspects are reflected in the works analysed. Biographical
analysis helped to identify the specific characteristics of the poet’s works. The
hermeneutic approach made it possible to reveal hidden meanings in these poetic
texts. Finally, the method of intertextuality reveals the imageries and symbols
inherent in the work of other writers that are used by Y. Kosach.

Four groups of dominant imageries were identified by this analysis. They are
combined and categorised according to the following concepts: UKRAINE, FOR-
EIGN LAND, ART, SOCIAL ENVIRONMENT.

! Abbreviations in English: Displaced Persons (DPs).
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1. The concept of a FOREIGN LAND. The image of a foreign land is typical
for the both collections. This image is embodied in the works by certain loca-
tions such as countries, cities, city blocks, neighbourhoods, etc. Foreign-language
toponyms, as part of the author’s emigrant life, became the components of many
poems’ titles. Examples: Hoto-Hoprcvka enezis (New York Elegy), Benecyenna
(Venezuela), ¢ keapmani Jla-Bitiem (In the la Villette Neighbourhood), Cepnens
6 Aneonxeini (August in Algonquin), 3 nicenv I'apnemy (From the Songs of Har-
lem), Bpooseii (Broadway), JIimo nao /lerasepom (Summer Over Delaware), Hiu
nao Mlenagepom (Night Over Delaware), Manopyrouu /lenasepom (Travelling in
Delaware), ¢ Ilyepmo-pixancoxkomy xeapmani (In the Puerto Rican Quarter) Ha
bepezax Hviogpaynonendy (On the Banks of Newfoundland), 3anuc y napusvromy
sowumi (Entry in Parisian Notebook), and others. The essence of Kosach’s con-
cept of FOREIGN LAND is most vividly conveyed in the Manopyrouu /lenasepom
(Travelling in Delaware) poem [Kosach 1980: 25]. This poem begins with the
following antithesis: “na barpkiBImHi csie ropae HeOo, a 51 Kaparoch Ha Oe3cepaiit
gyxuHi” (“The sky is shining proudly over the Homeland, but I am suffering in
heartless outland”). The lexical definition of the Ukrainian word “kaparucs” (see
the definition of “kaparucsa” in the Ukrainian Language Dictionary (CYM), v.4:
101: 3a3HaBaT MOpaJIbHUX CTPaXJaHb; MyduTHCs — to undergo moral suffering;
to suffer) helps to get an idea of the state of mind of this lyric poem’s protagonist
who, like the poet himself, is forced to be away from his homeland. Kosach’s at-
tempt to convey his own state of mind with the help of the verb “kBunuru” is also
indicated (see the definition of “kBunmutn” in the Ukrainian Language Dictionary
(CYM), v.4: 133: xaniOHo kpuuatu (IepeBakHO MPO NTaxiB) — to scream plain-
tively (especially of birds)): “Ksuto, kBuitt0, HeHaue Oinnit 1€0ib, IKOMY CTeIl
Bitumsnu Tex cunis” (“I am moaning constantly like a white swan, to which the
steppe of the Homeland was also bluish”). The FOREIGN LAND concept is also
embodied by using such grim markers as ‘gyopna tyra’ (‘dark longing’), ‘6aiixyxa
rop6a’ (“indifferent crowd’), ‘micra kirekoTinu xuxo’ (‘cities were screaming spite-
fully’), and the concept of FOREIGN LAND (Cuyxwuna’) itself is marked by the
epithet ‘6e3cepna’ (‘heartless’). The noun ‘i3roit’ (‘outlier, rogue person’) is used
in relation to the protagonist of the lyric poem. The use of such a lexeme demon-
strates that this person, like the author himself, feels like a stranger outside of his
own country and faces the indifference and heartlessness of the environment. At
the same time, Kosach uses the lexeme ‘monas’ (‘was overcoming’) in relation to
all these negative phenomena, i.e., he had the strength to struggle and was explain-
ing that it was the love for the homeland that acted as the source of vigour and
courage for this: “BiTunsHoro uBy i cnasmo Henokopy. He 3Hato s Hi po3nauy,
ui 3paa!” (“I live my Fatherland and glorify recalcitrance. I know neither despair
nor betrays!”’) Consequently, in this work, we can trace the motifs of loneliness,
homesickness, human indifference and struggle.
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Similar emotional content can be seen in the poem “fIkio s BMpy Ha CTOpOHI
gyxiit” (“If I die on foreign land”) [Kosach 1980: 33]. This poem was defined by
the author as a free rehash of an American Indian lament. The protagonist of this
lyric poem contrasts the foreign land with their homeland. The following phrase
constructions are used in relation to the native country: “kpait miit pigauii” (“my
native land”), “kpaii uynecuuii mii” (“my wonderful land”), “cBost 3emnsa” (“own
land”), “mos 3emuns” (“my land”). As for FOREIGN LAND, in addition to the
construction “cropona uyxa” (“foreign land”), it was characterised as “ae Tinbku
cmepth 1 THma” (“only death and silence are there”). The motif of the fear of dying
in a foreign land is added to the poem.

One more piece expressing the condition of the poem’s protagonist who re-
sides in a foreign land is the poem Ha posnymmsx genentoonux (At the Crowded
Crossroads) [Kosach 1980: 47]. The core imagery here is that of a poet who “mmo
posnopixoksax Omykas” (“was wandering through cross-way”) and was reaching
for those who “cioBo npasnu apyxubo crioBictu” (“the word of truth announced
amicably”). However, Kosach seems to convince this poet (although in fact he
tries to convince himself) that on the cross-way, “He 3ycTpiHem Ti Hi apyra, aHi
Opara” (“one will not meet neither a friend or brother”), “He 3Haiigenn Hi paBIy, Hi
monuau” (“one will not find neither truth nor man”), as an alien world around pre-
sented as “xyOnumie raarok” (“snake nest”). In addition to the motifs already raised
in the previous poems, Kosach also adds the motif of truth-seeking in this work.

This is clearly demonstrated in the poem Ha uyorcuni (In Foreign Land) [Ko-
sach 1980: 57], which features the imagery of people who are forced to stay “na
BenemronIax 31ux uykun” (“in the crowded and vicious foreign lands”). The
author marks them with such comparisons as “moB cnoxmypnini nruui” (“like
gloomy birds”), “sk i kamiap” (“like a stone”), as well as with the epithet “aHimoBHI’
(“dumb”). In this piece of poetry, we can see the motif of the gloominess of a for-
eign land, as well as of the lack of possibility to talk to one’s nearest and dearest.

The motifs of loneliness and doom in a foreign city are also presented in the
poem 3anuc y napusvkomy sowumi (Entry in Parisian Notebook) [Kosach 1980:
49]. As an epigraph, the author used the following verse written by M. Tsvetae-
va: ..M oounouecmea eepxosnuiil uac (...And the supreme hour of loneliness),
which manifests the motif of loneliness: “Hema y npuauHHUX 3BUTAT, Hi iM€H, /
JKEBpI€ TUTBKM CAMOTHOCTI rope, / TOJIOBY Yac BiKe MOKJIACTH O Ha IeHb, / MapuHo,
npupedenux 3ope” (“No names and no triumphs for those insane, / just smoulder
of loneliness woe, / it’s probably time for a head to be twain, / Oh, Marina, the star
of doomed blow”). In this poem Paris, for which the world long held a stereotypi-
cal image of the city of love, becomes a place of loneliness with “GaiixyxicTio
noxmyporo He6a” (“the indifference of the gloomy sky”).

The poet also expresses the concept of FOREIGN LAND in the descriptions
of unfriendly and problematic aspects of foreign cities. In particular, the gloomy

)
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atmosphere is depicted in the poem 3 nicens ['apremy (From the Songs of Harlem)
[Kosach 1966: 27-29]. Harlem is a district of New York traditionally inhabited by
African-Americans. Kosach depicts an atmosphere of social deprivation, despair
and misfortune. In the following phrases, he employs an allusion to past slavery:
“BiTpuiaMu HeBONBHHULBKUX TpupeM” (“by sails of slave triremes”), “pabiB opxa,
ciinux pad6ie Tux HatoBI” (“the horde of slaves, the crowd of those blind slaves”,
“aBeHro, o crioBHeHi pabamu” (“avenues full of slaves”). However, the understand-
ing of the word ‘slave’ in this context acquires a secondary meaning and refers here
more to a person who has become hostage to circumstances of a poor and drab
existence within the Harlem area. This neighbourhood is depicted as a place where
“comyxiB 20TpyitHa MJa, Jic TeMiHb, TiHb, ¢ cMepTh” (“the brume of poisonous
stench, where darkness and decay and where death around”), “y cnusi, y rHuim3Hi,
y anaydii macti xar” (“in slime, in rottenness, in the toxic trap of lusts”). It is
depicted without so much as a gleam of hope and that death becomes liberation
rather than woe: “rop6ara TutakaabHHIISL — JJOMOBHHY, 3 JOIIOK TCHITHUX 30UTY,
CYIIPOBOAXTH 1 BU3BOJISI MIOAUHY 3 sipeM” (“a humpbacked female weeper accom-
panies the coffin made of fragile wooden planks and liberates a person from under
the yokes™). Nonetheless, in this work, as in many others, the author turns to an
optimistic finale full of faith in the struggle and in resistance to sorrowful circum-
stances. It is obvious that such a denouement in Kosach’s works is an affirmation
of his struggle with the feeling of loneliness while being abroad. Therefore, despite
dark colours imbuing his poetry, we still can see the life-affirming finale, where
the characters challenge the circumstances. And therefore, according to Kosach’s
idea, there is someone among the inhabitants of Harlem who must grin and bear
it, the savage world of rapacious capitalism: “i3 4agy, XMeJr0, 37T04YUHY 1 3MUAHIB /
BUXOJHTH BiH — Ha3yCTpiu yparany, / BAXOIUTb BiH — HEBOJILHUK 1 THTaH” (“‘out of
sooting smoke, crime, and miseries/ he appears to meet the hurricane, / he, a slave
and a titan, comes out”). In addition to sorrowful motifs in the text, we also ob-
serve the motif of struggle and challenge in relation to everyday life in the wild
and unfriendly environment of relentless capitalists.

Evidence of the fact that for the author foreign cities become the place of life
for ‘modern slaves’ can be found in particular in the Apodeeii (Broadway) poem
[Kosach 1966: 30-32], where we can read the following verse: “...enexTpoHHUiA
po0ot, paly *kuBOMY Opart, HEBUILHUKY OTOMY, III0 TIOMiX KapOamu HiYHOI 3MiHH,
3CYTYJICHUH, OCHIIUIMK 1 TIIyXWl, HApOKCHWH B 3aKUHEHIM IMIJTMHI, TOMiX
3aI1i335M, COITYXOM KeOpaunx XK, CBill Bik 0e3 iMeHi BipOOUTH, 1100 Ha MiCHKHX
JEIIEBUX IBUHTAPSAX HiKueMHUM OpyxToM foropiti” (“an electronic robot is like
a brother to a live slave, a blind and deaf bender, who was born in an abandoned
pit surrounded by metalware and the stench of a beggar’s hut, a slave who will

2 Comyx — cmopin (CYM-11, . 9: 462)
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work out his age amongst night shifts’ furrows only to be burnt down as worthless
scraps in city cemeteries”). The poet sees typical the inhabitants of crowded cit-
ies as people who do not even have their names, who live a worthless life, work
in worthless jobs, and end their life’s journey in cheap cemeteries. Thus, we can
talk about the motif of the slavish existence in big cities. Broadway itself, the
main New York street, is depicted using the following constructions: “nami 6ipx,
npu6oi 1opou, acdaneris utn” (“jaws of Exchange buildings, surfing crowds,
asphalt slabs”), “mxynrmi kamintouds” (“jungles made of large stones”), “6e30mHi
oe3nmukoro bpoaeero” (“abysses of faceless Broadway”). Such artistic means af-
firm the actualisation of the motif of the heartlessness of a big, foreign city. For
the night descending on Broadway, the poet uses the images of a “ynasa” (boa),
“raga caM3bpKoro, orpyToto HanuToro” (“slippery snake filled with venom™), which
“gepeBOM KUTTA kuBe naBuB” (“was squeezing agile life by its belly”). For the
character in this lyric poem, the street seems so artificial and lifeless that he asks:
“Uu € e pKepedto Mmij] M acalibToM, YU € )KUBI B ITycTeni 0e3 cBitanb? YUm mifg
rpoMaagsaMu 0azajibTy Le MepexTuTh ocepas crofiBans?” (“Is there any spring
remaining under this asphalt, are there anyone alive in the desert without dawns?
Is the heart of hope still flickering beneath the basalt heaps?”). As already men-
tioned, Kosach’s poetry is characterised by an optimistic finale with the poems full
of hope for change: “A mMoxe, refi3epoM 111e BUJ3BEHUTH, CITyPXHE KPHLIEBOKPHIIA
Mpis [...] 3a0’eThes cepue He KamiHHe, 1ie kuBe...” (“And maybe the dream will
spring out like a geyser and fly about on robust wing [...] a heart will beat, a heart
yet still alive, not stone heart ...”).

It should be noted that FOREIGN LAND is not always portrayed by Kosach
with negative associations. For instance, when describing the features of the Ca-
nadian county of Inverness and of the city of Yarmouth in the Ha cxensix nogoi
Llomnandii (On the Rocks of Nova Scotia) poem [Kosach 1980: 37], he uses the
following phrases: “mo0pwuii mron” (“good people™), “rocturne He60” (“hospitable
sky”) and mentioned that he “3ocrtaBcs 6 HazaBxau” (“would stay forever”). None-
theless, the poem’s protagonist still prefers their homeland, expressing this in the
following verse: “Mene-00 ke BiTep MOHAJ CTENOM, Mili BiTep — Opar i3 Kpy4
Haja bopucrenom” (“The wind is calling me over the steppe, my wind is a brother
from the steep slopes of Borysthenes”).

2. The concept of UKRAINE is vividly represented in the poetry of Y. Kosach.
He constantly contrasts the positive image of his homeland with the negative im-
age of foreign lands. This concept is embodied by various symbolic associations,
most often in toponyms, which became part of the titles of his works, examples
being lnax i3 bopucnons (The Way from Boryspil), Boaun (Volhynia), Obyxis,
Mupouniska, Kanie (Obukhiv, Myronivka, Kaniv), I[lonmasa (Poltava), Jlvei (Lviv)
and so on. In both collections, there are special cycles dedicated to the theme of
Ukraine: 17i0 conyem siunoi onosu (Under the Sun of Eternal Renewal) from the
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Maneammancoki noui (Manhattan Nights) collection, and /[e bamwbxiswunu oopiil
neosoputi (Where the Fatherlands Horizon Is Vast) of the Jlimo nao /lenasepom
(Summer Over Delaware) collection. The image of Ukraine is significantly dif-
ferent from the depiction of the foreign land. The homeland poems do not contain
words with negative semantics nor motifs of sorrow, loneliness, and human indif-
ference. On the contrary, they are full of such motifs as pride and admiration for
the homeland and its history. For example, in the //luax i3 bopucnons (The Way
from Boryspil) poem [Kosach 1966: 38], the author admires the resistance of his
native land, and the ability to recover from difficult historical trials: “A 3 momemnw,
3 BiKiB — He3nmaMuui KuiB / Pocre, sik ciaBa, B uncre mignebdeccs” (“And from the
smouldering ruins, of the ages —adamantine Kyiv / Grows like glory, up to the clear
sky”). The majestic history of the capital city is also rhapsodised in the poem Czoso
npo Kuis (A Word of Kyiv) [Kosach 1980: 68], in particular, Maidan (square), which
is mentioned as a place “ne 3mn6aB koHs BUHO30pwHii bornan™ (“where sharp-eyed
Bohdan harnessed his horse”). In this work, Kosach considers Kyiv as a family
place: “micTo Moitoro 6aTbka / MicTo OaThKa MOMOT0 OaTbKa / MiCTO MOiX IpautypiB”
(“the city of my father / the city of my father’s father / the city of my ancestors”).
The author reflects on the problem of the continuity of generations and positions
himself as a descendant of ancestors with a long history. Specifically, he uses the
following circumlocutions (periphrases): “s Bama ycmixaena Tinp” (“l am your
smiling shadow”), “s... cniBy4a crpina 3 Bamoro syka” (“I am... a singing arrow
from your bow”). Kosach does not only glorify the capital city in his works. The
majestic history of another Ukrainian city is also mentioned in the poem Jl»6ig
(Lviv) [Kosach 1966: 46]. The author notes that “n3BiH cTOpiY Takwii NMTMOOKKI HA
J3BIHKUI MaiigaH nsra” (“the centuries-old tintinnabulation is so deep, it enveils
the resounding square”). He admires Lviv, speaking of the City of Lions with
the following words: “Tu crpynuiem, ropauii JIeBoe” (“Oh proud Lviv, you are
getting harmonious”). In Kosach’s works, Lviv is also a place of beauty, where
‘CIIiBalOTh y cajax JMITHEBUX KWJIMMH po3xkeBpeHuX TposHa~ (“the carpets of
blooming roses are singing in the gardens of July”).

In the poem Boauns (Volhynia) [Kosach 1966: 41-42], the poet depicts the
beauty of the nature in this region using the following metaphors, personifica-
tions and comparisons: fields “3aGixinu, Mo nedeni” (“whitened like swans”),
the Zhytomyr road “y mroctpa syri 3amsaiBes’” (“is lost in admiration, looking
into the mirror of the meadows”), morning “nepectenuts Becenkamu HUBY  (“will
decorate a field with rainbows”), skylarks “Bum’e 3 migxmap’s 4epBOHE BUHO
(“will drink red wine from the clouds”), wheat heads “Bun3BeniB” (“rattling being
ripened”), towers “crioButa Bikamu” (“swaddled by epochs”), songs “uBictume,
MoB nanopots” (‘will be blooming like a fern”) and so on. The poem Obyxis,
Muponiska, Kanie (Obukhiv, Myronivka, Kaniv) [Kosach 1966: 43] conveys similar
impressions. Here the poet admires the nature of his native land, referring to as-
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sociations related to Taras Shevchenko: Oxcana, peeyuuii ([ninpo), miny Tapacosa
(Oksana, Mighty Roar (of the Dnipro River), Shadow of Taras). The beauty of
his homeland is conveyed through the following metaphors: “BuTue Bedip BUXOp
conoB’iB” (“a whirlwind of nightingales will weave the evening”), “3emist Most
criBae” (“my land is singing”).

3. The concept of ART. Kosach’s poetry refers to a great number of artists,
including writers, painters, and theatrical figures (Edgar Allan Poe, Walt Whitman,
Nicholas Roerich, Paul Gauguin, William Shakespeare and others), as well as to
well-known fictional characters such as Ulysses, Ophelia, Beatrice, and Annabel
Lee. This demonstrates the author’s artistic preferences and the objects of his
admiration.

In the poem Ha 32adky npo Eorapa-Annana Ilo (In Memoriam of Edgar Al-
lan Poe) [Kosach 1966: 23], the poet uses the following metaphor: the American
writer, Poe, is depicted by the image of a black raven. Kosach’s use of this literary
concept was inspired by one of Poe’s most famous poems, The Raven. The colour
palette of Kosach’s work is presented in darkish, black tones: “y yopnomy croptyky”
(“in a black frock coat”), “goprokprmis” (“black wings”), “raiiBopon” (“rook”),
“gopuuii Bopone” (“oh, black raven”). In addition to the names of colours, other tech-
niques are also used to depict the gloomy atmosphere: those related to nature “morye
okean” (“the ocean is raging”), “Bopon kpstue” (“a raven croaks”), psychological
(“mu uragem” (“we cry”), “camotHiit” (“lonely”), as well as mystical — “BicTyH 31ma”
(“a harbinger of evil”). An allusion to Poe’s last poem, Annabel Lee, is also used.
Both Poe poems are about the death of the girl and her beloved boyfriend’s grief.
Despite the sad imageries of these two poems, Kosach’s perception of the tragedy
has a life-affirming meaning: “He s, a T, miii raiiBopone, kBonuii. / He kpsia MeHi,
BICTYHE 3712, HiKoMU. .. / Taku oHOBIIEeHOIO OyTH Wi 3emui, / 3emini Mo€i AHHaOEITH
JIi” (“Not me, but you, my feeble rook. / And never croak to me, a harbinger of
evil... / After all, this land to be revived, / The land of my Annabel Lee”). In this
case, we can talk about the motif of faith in the victory of life over death.

Another American writer is also depicted by Kosach, namely in the poem
Hoxsana Yonmy Yimmenosi (Praise to Walt Whitman) [Kosach 1966: 33]. Whit-
man is depicted through such descriptions as “nraxiB BUMB CHiBaTH, CIiBaB 3 HUIM
i bpyknin B Borusx, kopaOmi y moprax Ta i ysmices...” (“taught birds to sing,
Brooklyn with its city lights, ships in the ports, and outskirts of the forest sang with
him”). Through a system of metaphors, Kosach endows him with supernatural abil-
ities, such as the ability to “cunb pozxmaputn” (“to clear blue sky away of clouds”),
“nectutu meca o3ep” (“caress the surface of lakes”), “pymmru kocmocom™ (“to
move through space”), “maitOytre nmpozopurn” (“to foresee the future”). Thus, we
can distinguish the motif of the power of talent in this work.

Kosach skillfully uses associations established in society to depict a famous
person one way or another. For example, in the /7am ssmi Muxonu Pepixa (In Mem-
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ory of Nicholas Roerich) poem [Kosach 1980: 19-20], Nicholas Roerich, a fa-
mous artist and philosopher, who was an ardent admirer of the Orient, is por-
trayed using traditional Oriental symbolic images. Kosach uses such toponyms
as Tibet and Nepal, mentions such gods as Shiva and Vishnu, names him with
such words as “cpioHOOOpOoaMii MucuTeno” (“silver-bearded thinker”), “cminuit
yuuteno” (“‘brave master”), “mpyxe XynoxHHUKY MalicTpe noete” (“friend, artist,
master, poet”), who looks narrowly “B A3zii gymy” (“into the soul of Asia”), and
whose wisdom is reflected “B T 3akmsTux gxepen” (“in the silence of charmed
springs”). The poem is full of neologisms coined by the author that emphasise the
exotic atmosphere of Asia: “koOpooka, myapo3miina” (“cobra-eyed”, “serpent-
wised”), “coNOAKO-TPIIIINBI, CHITOIONH, Ta3eTbHOOKI” (“‘sweet-poisonous, Snow-
men, gazelle-eyed”). The motif of the conception of the world can be distinguished
as one of the principal motifs in this work. The poem [oeen na Taimi (Gauguin
in Tahiti) [Kosach 1980: 61] is also full of exotic symbols. This poem depicts the
atmosphere on the island of Tahiti, where the famous French artist Paul Gauguin
stayed for some time and, according to the artist himself, created his best paintings.
Life on this island is portrayed by Kosach as a moment of pleasure and creative
inspiration: “Hexaii 3 1epeB KBITy4HX MaHTO — ITUJI, / HEXal XBHJIIOE Nlepca TKaHb
MinnuBa. / [lanroua qud BecHH, / Haj caraMu TaiiyH YepBOHOKPHIIUM/ 1 KaaMito
skara / — roro HemraaHa 3muBa” (“Pollen of flowering mango trees, / let the irides-
cent textile excite breasts. / Fervid wilderness of spring, / red-winged typhoon is
spreading over sagas / and cadmium thirst / — its merciless downpour”). The motifs
of the beauty of the nature and of the creative inspiration are the leading ones in
this poem.

Theatrical art motivated the poet to write the /106yc, meamp [llexcnipa (Globe,
Shakespeare s Theatre) poem [Kosach 1980: 62]. The author portrays the magical
atmosphere of a theatrical performance, which, on one hand, can create a fairy tale
(“Buxonp xe, ka3Ko, 3-3a mamtyHkiB ommkde”) (“Come out from behind the scenes
closer, oh fairy tale”), and on the other hand — “BucsiuyBatu HumicTs” (to highlight
the baseness) and the theatre itself can become a place where “kpi3b XuTpy poib
IPOMOBHJIA OOIYAHICTH MI0AChKUX Aonb” (“the intricate and artful role uttered the
word of human destinies”). The Shakespearean theme can also be seen in the fol-
lowing poems: o Og¢penii (To Ophelia) [Kosach 1980: 21] and Cuepms Kopionana
(Coriolanus’ Death) [Kosach 1980: 59]. There is the motif of betrayal in both these
works. In the first poem, Kosach mentions the story described in Hamlet, but the
main focus in this poem is Ophelia, the object of Hamlet’s affections. The issue
of betrayal looms large from the first lines: “Ilonecernr npupedeHoro 3pay, MOB
BiHOK yToruteHoi, xsuie” (“You, the doomed wave, will carry away the betrayal
like a wreath of a drowned woman”). However, despite the sombre mood of the
poem, its ending is optimistic (typically of Kosach’s poems): the poet raises the
theme of faith and love for the Fatherland: “3a xonomauM nomMom — cuHil BUpIid. /
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3a3uMKH, a TPOBECHA XX — OTaM, / TaM BOHa OpyHUie€, 30110Ta, / y BiTuu3Hi iro0ii:
tinbku Bip i#!” (“Behind the cold house there is a blue Iriy. / Frosts still there, and
early spring is around the corner. / over there, the golden [early spring] is starting
to have buds, / In dear Fatherland: you only believe it”). The second poem tells
the real story of Gnaeus (Gaius) Marcius Coriolanus, eulogised by Shakespeare
in the tragedy Coriolanus. In his poem, Kosach uses the theme of conflict that
is traditional in Christian themes, namely the conflict of the people’s betrayal of
their hero. The author notes: “Hemae 6pary Opara. bparom — kat!” (“There is no
brotherhood between brothers. A brother is a headsman for his brother!”) He also
uses another archetypical literature image, namely that of Brutus as the symbol
of betrayal: “Hexaii necyts pantoBy cMmepth i Opytn” (“Let those “Bruti” bring
sudden death™).

The motif of the tragic human fate during the wartime can be seen in the
@panyicro lotis: “Kaximms eitinu” poem (“Francisco Goya: «The Horrors of
War»”) [Kosach 1980: 52]. Kosach conveys his impressions of a series of prints
by the artist Goya devoted to the war in Spain. The human fate of one who became
entangled in the mesh of war is portrayed tragically by Kosach: “Ha obnaBky —
YepeBaHb, / BHU3Y — MypallBa 1011011, / uepern 00 ina uepBsa, / och 1 JIOAMHU 10
(““A paunchy man is on board, / beneath is a vale of tears crowded as anthill, / the
skull is nibbled by worms, / that’s a human fate”).

Architectural masterpieces are also present as images in Kosach’s poetry. In
particular, in the Xumepu Homp-Hamy (Chimeras of Notre-Dame) [Kosach 1980:
60], the poet depicts Notre-Dame de Paris. He uses monumental images to convey
the majestic atmosphere of the cathedral and calls it “kaminHa XUMOpOIB® — cecTpa
3noBicHa Oypi” (“stone queerness — the sister of the ominous storm”). The cathe-
dral becomes like a watchman protecting the world from falsehood, darkness, and
demons: “3 BUCOYMHU BapTye JIKY 1 MOPOK, / Ta IEMOHIB cKpecae B amOpasypi /
MOBYa3HMHU TIIyM 3JIOBTIIHOTO 1030py” (“‘it guards from height against the false-
hood and darkness, / and destroys demons in the embrasure/ silent mockery of
gloating watch”). In the finale, the poet uses his usual literary concept, i.e., he
expresses the hope for the fight: “npuiine Oynrap, Bnagap aep3aHb XUMEpHUH, /
1 TBMY CTOpi4 ocsie Mucib MoryTHs” (“a rebel will come, the ruler of unordinary
daring, / and a mighty thought will illuminate the darkness of centuries”).

4. The concept of SOCIAL ENVIRONMENT. The imagery of different social
and ethnic groups members who the author sympathises with is quite frequent
in Kosach’s poetry. In Ilicus indianysa nasaxo npo xous (The Song of Navajo
Indian About His Horse) [Kosach 1980: 14], he conveys the protagonist’s sense
of admiration for his horse: “fl — 6araruii 3aBnsku Moiiomy koHeBi” (“I am rich
because | have my horse™). It is noticeable that the author is full of affection for

3 Xumopop — «auBaiTso, Buragkay (CYM-11, . 11: 59).
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the special feature of Native Americans of admiring their values. He conveys with
great tenderness the Native American’s fondness for his faithful friend. Thus, we
can mention the motifs of faithfulness and appreciation. Metaphorical expressions
and figurativeness are typical of a stereotypical perception of the way Ameri-
can Indians speak, therefore Kosach uses numerous comparisons and metaphors:

99, ¢ 99, ¢

“rpuBa — OpJInHIi TIepa”’; ““HOTH — IIBH/IKA OIMCKABUIL; “KOHI, Haue JTacHuIli 3BUHHI”;
“XBicT — 30yHTOBaHa YOpHA XMapa’’; “odi — BeJMUe3Hi 30pi”; “3yOu — OijeceHbka
mynuis” (“a mane is like eagle feathers”; “lightning-fast legs”; “horses like nimble
weasels”; “tail as a rebellious black cloud”; “eyes as huge stars”; “teeth like a white,
white shell” etc). The theme of the life of the indigenous peoples of America is also
raised in the Jlioouna xpuscanoeo nons (The Man of the Ice Field) poem [Kosach
1980: 39]. This poem is written in the form of a song of the Ifupiat people®. It
consists of three parts. In the first part, Kosach presents the motif of returning to
one’s native land, which is relevant to the author himself. The protagonist of the
lyric poem sings about returning to his homeland, as “kpamuroi croponu Hemae Hizne’
(“nowhere there is a better land”). In both aspects (contents and themes) of the third
part, one can distinguish the motifs of Ukrainian folklore. The exotic atmosphere
of the poem is conveyed by the following means: a) foreign-language inclusions:
“Kyxka-VYxka micHs ue most / Imaxkaiis raias” (“The song of Kukook, my song / ima-
kayah hayah (imakaja haija)”); b) traditional vocabulary (“maru i3 Tronens mkypu”
(“sealskin clothing”), “pazok Hamucta 3 6i103ydoro mopska” (“string of necklace
made of white-toothed walrus”). Kosach also shows admiration for different social
groups. For example, in the Mopsaysxa 6anraoa (The Seaman's Ballad) [Kosach
1980:15], the author romanticises the everyday life of seamen, using the following
phrase constructions to denote the traditional sailors’ activities: “Ha 60pTy sIKOTOCh
Opura” (“on board a brig”), “OypyH ckopoauTh >xemuyrosuii” (“to surf foamy pearl
waves”), “B TOMiHKHX TaBepHaX [IPUTOPTaTH 3aIbOTHUIIO-KOXaHKY  (“‘to embrace
a random mistress in bustling taverns”), “moBepraru ctepua” (“to turn the stern”).
The author also draws parallels between sailors and poets: “Buna B uapu! 3a npyaxi
KOPBETH, NUIMO 3a BITPHU IMOITYTHI 1 COJIOHI, 3a BiTpmia MopsikiB-nioeTiB” (“Pour
wine into goblets! Let’s drink for swift corvettes, for fair and salty winds, for sails
of seamen-poets”).

However, in the poem Ha 6epecax Hvioghaynonenoy (On the Banks of New-
foundland) [Kosach 1980: 42], the colours become somewhat darker. The night
over the fisherman’s wharf “moBkHe, MOB cMepTh HemanHa” (“getting silent like
merciless death”), the ocean waves are “ninnorsisHi” (“foamy-angry”), the iceberg
is “HeBOnarannuit’” (“inexorable”), and a naiad® swims out “nenenitoun’ (“becom-
ing numb with cold”). The author creates an atmosphere of coldness and darkness,
and emphasises that it is inherent in fishermen “He xaxarucs cmepti” (“not to be

B

* The Ifiupiat are one of the Eskimo peoples of the Far North.
5 Hasina (naiad) is a water nymph.
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horrified by death”) because they are used to living and working in harsh conditions.
Thus, we can talk about the motif of resistance to trials. The poem also contains the
motif of coldness and the desire for warmth: “rak xotinu 0, 1100 MepILIiil BecHIHUI
JIeHb, J0JIAI0UM MoTay ix ronyous” (“wanted very badly for the spring day to
overcome hard times and to appear instantly to give a warm touch”).

The poem bepee yoozux (The Shore of the Poor) [Kosach 1980: 17] depicts
the life of the inhabitants of Brooklyn’s poor neighbourhoods. Talking about them,
the author mentions “Im Gararitu Tinbku conrem, Bitpom™ (“they can be rich only
with sun and wind”’) and marks them with the “napon yoorux” (“the people of the
poor”) circumlocution. In spite of the portrayal of the difficult existence of these
people, in the finale we can see the optimistic outro (traditional for Kosach). By
using a metaphor, it is expressed that hopefully a moment of anger will come to
motivate change: “Ta, MOXe UM TOBUJLISIM BiX0J / 3HiYEB sl 3arPUMUTD BiIUTYHHS, /
i cTane OpH3 IpiMIKMBHUI BUXPOM, / 1 B CKeJi BOapuTh THiB OypyHHHE (“And maybe
the echo will roar suddenly in response to these wilful snowstorms, / and a drowsy
breeze will turn into hurricane / and storm of rage will strike the rock™). Thus, it
is about the motifs of anger and struggle. The theme of the poem Kamaxnizm (The
Cataclysm) [Kosach 1980: 31] is quite contrary to the previous one. The author
warns that there will come time when “Hacrane rHiBy neHb, [oMoppu Bupok!”
(“the Day of Wrath will come, Gomorrah’s doom”), “>xaXHEThCS KIHEIIbCBITHBO
manitoya rop6a” (“the raging crowd will be terrified by end of the world”). Two
different social strata are depicted: the rich (“minku” (“moneymakers”™), “cenaropu’
(“senators”), “mimionepu” (“millionaires’) and the poor (“uepun” (“the lower class,
the mob”) at the time of the cataclysm. “Uepun” (“the lower class, the mob”) is
depicted as a force that “xxamarume posrmiaru” (“will crave retribution”), while
“minbitonepu” (“millionaires”) are portrayed as people who “3a0yBIn BCix — KiHOK,
KOXaHOK, TikarumyTb Haocmin” (“will flee blindly, forgetting everyone, including
women and mistresses”). It is emblematic that such calamities, during which “Oyne
cMepTh Haj ypBuieMm B ipoBauiix’’ (“there will be death over the precipice of the
abysses”), are predicted Y. Kosach solely for America. The author does not allow
such gloomy, imaginary predictions for his homeland.

The peculiarities of life’s journey of Kosach are vividly reflected in the system
of imageries and motifs of his poetic heritage. The typical features of Kosach’s
poetic works include an optimistic life-affirming finale.

The results of the analysis made it possible to determine four main imagery
types in the works of arts from the Manhattan Nights (Maneammancwoxi noui) and
Summer Over Delaware (JIlimo nao /lenasepom) collections. These imageries were
examined within the framework of the four dominant concepts: FOREIGN LAND,
UKRAINE, ART, SOCIAL ENVIRONMENT. Kosach’s attitude to a foreign land can
be generalised by the epithet of ‘314’ (‘evil’) used by the author himself. The main
motifs embodying the concept of FOREIGN LAND are as follows: a) pessimistic
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ones: homesickness, loneliness and doom, human indifference, fear of death in
a foreign land, lack of possibility to talk to close ones, the heartlessness of a large,
outlandish city, the motif of the slavish existence in large cities; b) optimistic ones:
the motif of truth-seeking, the motif of struggle and challenges.

Unlike the ‘evil’ foreign land, the homeland is portrayed as a place of beauty
and grandeur. The main motifs embodying the concept of UKRAINE are following:
pride in the native country, admiration for its beauty and majestic history, as well
as for its resistance and revival.

The concept of ART is embodied by Kosach in the imagery of famous artists,
characters of works of fiction, as well as of architectural masterpieces. The prin-
cipal motifs of this concept are as follows: the power of talent, the conception of
the world, the beauty of nature, creative inspiration, grandeur, faith in the victory
of life over death, betrayal, and tragic human fate during the wartime.

The concept of SOCIAL ENVIRONMENT is embodied in the imageries of dif-
ferent ethnic and social groups’ members that the author sympathises with. The
following motifs of this concept are dominant: faithfulness and appreciation, cold-
ness and the desire for warmth, anger and struggle, resistance to ordeals, return
to homeland. Four of the aforementioned concepts can be easily distinguished.
However, three of those (FOREIGN LAND, UKRAINE and SOCIAL ENVIRON-
MENT) reflect how badly Kosach suffered in exile. He felt both lonely and like an
outsider. Due to his immigrant status, Kosach also considered himself a member of
the lower social strata. He sympathised with the people of these strata and identi-
fied himself with them.
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